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Text: Klaske Havik
nThe narrative assemblage of bits  
and pieces […] forces an abandonment 
of the idea of the reader as a passive 
receptor. The reader must engage, 
work on, rewrite [this] text. The reader 
must be a writer.o 1

In Architecture and the Text, Jennifer Bloomer 
argued that there is more to reading than 
VJG�RCUUKXG�CEV�QH�EQPUWOKPI�C�UVQT[��'XGP�
VJQWIJ�$NQQOGToU�TGOCTM�EQPEGTPU�C�URGEKƂE�
text, namely Finnegans Wake by James 
Joyce, the challenging roles of the reader 
OKIJV�CNUQ�CRRN[�VQ�VJG�TGCFKPI�QH�UWEJ�C�
EQORNGZ�nCUUGODNCIG�QH�DKVU�CPF�RKGEGUo�CU�C�
EKV[��6JG�CRRTQCEJ�QH�VJG�$QTFGT�%QPFKVKQPU�
graduate studio bears similarities to this 
idea of reading and (re)writing. The city, as 
C�URCVKCN�EQPUVTWEV��KU�TGICTFGF�CPF�CEVKXGN[�
RGTEGKXGF�CU�C�EQORNGZ�KFGPVKV[��YJKEJ�ECP�
DG�GZRNQTGF��GPICIGF�YKVJ�CPF�TGCEVGF�
WRQP��6JG�GPEQWPVGT�YKVJ�EQORNGZ�UQEKCN�
CPF�URCVKCN�RTCEVKEGU�FQGU�PQV�CNNQY�HQT�C�
ƂZGF��RTGFGVGTOKPGF�UEQRG��DWV�TCVJGT�ECNNU�
HQT�C�RCTVKEKRCVQT[��UKVG�URGEKƂE�CRRTQCEJ�VQ�
URCVKCN�KPXGUVKICVKQPU��6JG�KFGC�QH�nTGCFKPIo�
VJG�EKV[�VJWU�OGCPU�OQTG�VJCP�ƂPFKPI�C�
EKV[oU�UVQT[��4CVJGT��TGCFKPI�KU�WPFGTUVQQF�CU�
allowing the different structures, fragments, 
CEVKXKVKGU�CPF�OWNVKRNG�PCTTCVKXGU�VQ�EQOG�
VQIGVJGT�KP�CP�GZRGTKOGPVCN�TGUGCTEJ�CPF�
FGUKIP�RTQEGUU��6JKU�GUUC[�FKUEWUUGU�VJG�$%�
RTQLGEV�KPKVKCVGF�KP�VJG�EKV[�QH�6CNNKPP��6JG�ƂTUV�
EQPHTQPVCVKQP�YKVJ�VJG�EKV[�KORNKGF�C�TGCFKPI�
QH�FKHHGTGPV�URCVKCN�CPF�VGORQTCN�GNGOGPVU��
+P�VJG�EQWTUG�QH�C�[GCT��HWTVJGT�TGƃGEVKQP�
WRQP�VJGUG�ƂTUV�TGCFKPIU�TGUWNVGF�KP�CP�
GPICIGOGPV�YKVJ�VJG�EQORNGZ�KFGPVKV[�QH�VJG�
EKV[�CPF��GXGPVWCNN[��KP�C�nTGYTKVKPIo�QH�UQOG�QH�
its sites by means of urban and architectural 
interventions.

Reading
nIf the research was haphazard, the 
visit chaotic, the impressions too 
much to grasp, our emotions varied 

and awareness half-witted – the city 
was in complete resonance with us.o2

What is the best start for reading the com-
RNGZ�URCVKCN�CPF�VGORQTCN�EJCTCEVGTKUVKEU�QH�
6CNNKPP!�5JQWNF�QPG�UVCTV�HTQO�KVU�JKUVQTKECN�
EQTG��QPG�QH�VJG�DGUV�RTGUGTXGF�OGFKGXCN�
*CPUGCVKE�EKVKGU�KP�'WTQRG!�5JQWNF�QPG�ƂTUV�
XKUKV�VJG�PGY�/WUGWO�QH�1EEWRCVKQP��C�UEWNR-
tural structure of concrete and glass, or take 
VJG�GNGXCVQT�VQ�VJG�JKIJGUV�ƃQQT�QH�QPG�QH�VJG�
INGCOKPI�UM[UETCRGTU��QXGTNQQMKPI�VJG�OWUJ-
TQQOKPI�VQYGTU�CPF�VJG�$CNVKE�5GC!�&TKXG�
through the endless scenery of grey Soviet 
JQWUKPI�DNQEMU��YCNM�DGVYGGP�FKNCRKFCVGF�
wooden houses and run-down factories, or, 
instead, order a Café Latte at the trendy Mos-
cow Bar where waitresses wear fancy dresses 
CPF�VJG�[QWPI�ENKGPVGNG�KU�QEEWRKGF�YKVJ�VJG�
NCVGUV�OQDKNG�RJQPG�ICFIGVU!�6CNNKPP�KU�C�EKV[�
in which many different layers of history seem 
VQ�DG�INWGF�QP�VQR�QH�GCEJ�QVJGT��UQ�ENQUGN[�
that one can almost touch medieval times, 
����U�KPFGRGPFGPEG��5QXKGV�HGCVWTGU�CPF�
OCTMGV�GEQPQO[�CNN�CV�QPEG��n0QYo�CPF�n6JGPo�
are both there and in use.3 The city, being so 
fragmented and continuously undergoing 
EJCPIG��ECNNGF�HQT�CP�KPVWKVKXG��UKVG�URGEKƂE�
TGCFKPI�QH�XCTKQWU�UECNGU��RKEMKPI�WR�FGVCKNU�
CPF�EQORCTKPI�EJCTCEVGTKUVKEU�QH�EQPVTCUVKPI�
WTDCP�RJGPQOGPC��6JG�6CNNKPP�RTQLGEV�DGICP�
YKVJ�CP�CVVGORV�VQ�ITCUR�VJG�EKV[�D[�OQXKPI�
VJTQWIJ�KV�CV�FKHHGTGPV�URGGFU��D[�ECT��QP�HQQV��
UVQRRKPI�KPVWKVKXGN[�CV�HCUEKPCVKPI�URCEGU�CPF�
objects, searching for identities that could be 
TGXGCNGF�D[�OCRU��RJQVQITCRJU�CPF�YTKVKPIU��
6JG�OCRU�QHHGT�C�UGTKGU�QH�GZRQUWTGU�VQ�RJG-
nomena, events and situations encountered 
KP�6CNNKPPoU�WTDCP�UVTWEVWTG��%QPUKFGTKPI�VJG�
JWIG�KORCEV�QH�VJG�nDWNNFQ\KPIo�HQTEGU�QH� 
ECRKVCNKUV�FGXGNQROGPVU�KP�6CNNKPP��KV�KU�PQVG-
YQTVJ[�VJCV�VJGUG�GZRQUWTGU�YGTG�VCMGP�YKVJ-
in a narrow time slot. They offer readings of 
C�URGEKƂE�OQOGPV�KP�VKOG��KFGPVKH[KPI�VTCEGU�
CPF�UVCTVKPI�RQKPVU�VJCV�OKIJV�QHHGT�TGNGXCPV�
material for future scenarios.

�� (TQO�VJG�UVWFGPVUo�CHVGT-
YQTF�KP�VJG�/5E��RWDNKECVKQP�
TALLINN, Border Conditions 
Studio, Delft University of 
Technology, 2004–2005. All 
RTQLGEVU�OGPVKQPGF�KP�VJKU�
article have been results of the 
ITCFWCVG�UVWFKQoU�TGUGCTEJ�QP�
Tallinn, mentored by Micha de 
Haas and Klaske Havik.

�� 6JGUG�PQVGU�CRRGCTGF�GCTNKGT�
KP��-NCUMG�*CXKM��n6CNNKPP��C�
OQXKG�UEGPGo��MAJA Estonian 
Architectural Review 2/3, 2000 

�����RR����s���

1  Jennifer Bloomer, Architecture 
and the Text: The (s)crypts of 
Joyce and Piranesi (New Haven/
London: Yale University Press, 
�������R������$NQQOGT�TGHGTU�VQ�
,WNKC�-TKUVGXCoU�CTIWOGPV�CDQWV�
TGCFKPI�CU�C�HQTO�QH�RCTVKEKRCVKQP��
See also Julia Kristeva, Desire in 
Language: a semiotic approach 
to literature and art, 1977.
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nThe possibility of picking up a line in 
the dark and trying to trace it wherever 
it may lead is possibly the only way of 
not losing oneself and thus trying to 
ƂPF�C�RQGVKE�PQVKQP�VJCV�JCU�CP[�FGRVJ�
or substance. Through methods of 
diagramming, drawing, juxtaposing […] 
GCEJ�QH�WU�VTKGF�VQ�ƂPF�CP�GPVTCPEG��
C�ƂUUWTG�KP�C�UGGOKPIN[�WPGPFKPI�
limitless body.’ 4

#HVGT�UQOG�OQPVJU�QH�FGXGNQRKPI�VJG�ƂTUV�
TGCFKPIU�QH�VJG�EKV[�D[�YC[�QH�VJGQT[��OCR-
RKPI��CPCN[UKU�CPF�XGTDCN�FKUEWUUKQPU��C�EGT-
VCKP�EQPVKPWKV[�JCF�DGGP�KFGPVKƂGF��6JG�EKV[�
TGVCKPGF�KVU�KPURKTKPI�EJCQVKE�XKDG��KVU�CYM-
YCTF�EQPVTCUVU�QH�FKHHGTGPV�RGTKQFU�QH�VKOG�
and scales, its surreal wastelands – but slowly 
all these contrasting qualities made sense. 
9JGTGCU�VJG�ƂTUV�TGCFKPI�QH�6CNNKPP�YCU�KP-
ƃWGPEGF�D[�VJG�OWNVKRNG�URGGFU�YKVJ�YJKEJ�
VJG�WTDCP�UGVVKPI�YCU�KPXGUVKICVGF��nURCVKQ�
VGORQTCNo�GFIG�EQPFKVKQPU�GOGTIGF�HTQO�VJG�
TGƃGEVKQPU�WRQP�VJGUG�ƂTUV�GPEQWPVGTU��6JWU�
VGORQTCNKV[�DGECOG�DQVJ�C�OGVJQF�QH�QDUGT-
XCVKQP�CPF�C�PQVKQP�YKVJ�YJKEJ�VQ�FGƂPG�VJG�
urban conditions of the city. An almost invis-
KDNG�U[UVGO�QH�URCVKQ�VGORQTCN�GFIGU�YCU�
TGXGCNGF�D[�OGCPU�QH�OCRU��RJQVQITCRJU�CPF�
writings. Intuitively, the edges where differ-
GPV�VKOG�RGTKQFU��UQEKQ�RQNKVKECN�U[UVGOU�CPF�
URCVKCN�UVTWEVWTGU�EQNNKFGF��JCF�DGGP�KFGPVK-
ƂGF��EQPUVKVWVKPI�VJG�OQUV�EJCNNGPIKPI�UKVGU�
for research and intervention. Such edges 
YGTG�UQOGVKOGU�XGT[�UJCTR�CPF�PCTTQY��YKVJ�
UVTQPI�XKUWCN�EQPVTCUVU��UQOGVKOGU�VJG[�EQP-
UKUVGF�QH�NCTIGT�URCEGU�QH�WTDCP�YCUVGNCPF��

5WTRTKUKPIN[��VJG�GZVTGOG�NC[GTKPI�QH�
URCVKCN�CPF�VGORQTCN�UVTWEVWTGU��ECWUGF�D[�
UWDUGSWGPV�RQNKVKECN�EJCPIGU��FQGU�PQV�FG-
RTKXG�6CNNKPP�QH�C�UVTQPIN[�FGƂPGF�KFGPVKV[��+P-
stead, it is the very fragmentation that is cur-
TGPVN[�VJG�EQPUVCPV�HCEVQT�KP�6CNNKPPoU�CRRGCT-
CPEG��KV�KU�VJG�WPFGƂPGF�UVCVG�QH�VTCPUKVKQP�
VJCV�IGPGTCVGU�C�XGT[�UVTQPI��DWV�CNUQ�VGORQ-
TCN�KFGPVKV[��+P�VJG�PGY�RCTV�QH�6CNNKPPoU�EQO-
OGTEKCN�EKV[�EGPVTG��VJG�XKUKDKNKV[�QH�VJKU�UWRGT-
RQUKVKQP�QH�VKOG�RGTKQFU�KU�OQUV�GXKFGPV��CPF�
UKOWNVCPGQWUN[�OQUV�TCRKFN[�FGETGCUKPI��+V�

UGGOU�VJCV�VJG�URCVKQ�VGORQTCN�EQPVTCUVU�QP�
VJG�UECNG�QH�C�ITQWR�QH�DWKNFKPIU��C�UVTGGV�QT�
a site, are quickly fading. The small cluster of 
old wooden houses is swiftly being erased, 
CPF�RTQDCDN[�YKVJKP�C�HGY�[GCTU�JCTFN[�CP[�
VTCEGU�QH�HQTOGT�VKOGU�YKNN�DG�RTGUGPV�KP�VJG�
commercial centre. On the larger scale of the 
EKV[��HTCIOGPVU�QH�FKHHGTGPV�RGTKQFU�KP�JKUVQT[�
remain, clearly distinguishable as different 
GPVKVKGU�YKVJKP�6CNNKPP��#�ENGCT�GZCORNG�CTG�
VJG�URCVKCNN[�CPF�UQEKCNN[�FKUEQPPGEVGF�HTCI-
OGPVU�QH�VJG�EKV[�VJCV�CTG�XKUKDNG�KP�VJG�ICRU�
between the commercial city quarter, the 
historical city centre and the 1920s residential 
area of Kalamaja. 

The coastal zone in Tallinn is simulta-
neously edge and void. What used to be the 
ƃQWTKUJKPI�*CPUGCVKE�.KPPC�5CFCO�JCTDQWT�
– the city harbour – is now an almost desolate 
RNCEG��PQV�TGCNN[�DGKPI�RCTV�QH�VJG�EKV[oU�WTDCP�
NKHG��+V�KU�C�NGHVQXGT�URCEG�HTQO�VJG�5QXKGV�GTC��
a time when the entire coast was reserved 
HQT�OKNKVCT[�RWTRQUGU��5VKNN��RCTCFQZKECNN[��VJG�
EQCUV�KU�VJG�RQTV�VJTQWIJ�YJKEJ�VJG�OCLQTKV[�
QH�6CNNKPPoU�XKUKVQTU�CTTKXG��(GTTKGU�HTQO�(KPNCPF�
DTKPI�FCKN[�UJKRNQCFU�QH�VQWTKUVU�CPF�DWUK-
nessmen to Tallinn. Finnish tourists drag their 
UJQRRKPI�ECTVU�DWTUVKPI�YKVJ�EJGCR�CNEQJQN�
through the now desolate wasteland. The bar-
ren harbour seems to be allowing for a limit-
less alcohol abuse, where tourists can cease-
NGUUN[�GZRNQTG�VJGKT�RGTUQPCN�DQWPFCTKGU�QH�
intoxication. 

+FGPVKH[KPI�VJGUG�URCVKQ�VGORQTCN�
GFIGU�RTQXKFGU�KPUKIJV�KPVQ�VJG�YC[�UQEKCN�
CPF�RQNKVKECN�FGXGNQROGPVU�ECWUG�JWIG�URC-
tial confrontations, not only between scales, 
materials and styles but also in the ways the 
RWDNKE�URCEG�QH�VJG�EKV[�KU�DGKPI�WUGF��+V�DG-
ECOG�ENGCT�VJCV�RWDNKE�WTDCP�URCEGU�YGTG�
either overregulated or totally neglected. 
'ZCORNGU�QH�VJG�NCVVGT�ECP�DG�HQWPF�KP�VJG�
YCUVGNCPF�CTQWPF�VJG�JCTDQWT�QT�KP�VJG�QRGP�
URCEGU�DGVYGGP�VJG�NCTIG�5QXKGV�JQWUKPI�
DNQEMU��5KPEG�VJG�CRCTVOGPVU�JCXG�DGGP�RTK-
vatized and the community no longer has 
CP[�TGURQPUKDKNKV[�HQT�OCKPVGPCPEG��VJG�QRGP�
URCEGU�JCXG�DGGP�VCMGP�QXGT�D[�KPHQTOCN�WUG��
PCVWTCN�HQTEGU�CPF�YCUVG��'ZCORNGU�QH�QXGT-
TGIWNCVGF�RWDNKE�URCEG�ECP�DG�HQWPF�KP�VJG�

historic city centre, which has almost reached 
VJG�UVCVWU�QH�CP�QRGP�CKT�OWUGWO��EQORNGVGN[�
geared towards the tourist industry. It is now 
the domain of tourists, where one can hardly 
URGCM�QH�WTDCP�NKHG�QH�VJG�KPJCDKVCPVU�VJGO-
selves. The heated outdoor terraces of Rae-
koja Square, even on cold days crowded with 
tourists wearing hats and gloves, become 
reminiscent of a ski resort. 

The question is whether such urban 
URCEGU�ECP�UVKNN�DG�ECNNGF�RWDNKE��KH�KPFGGF�
RWDNKE�NKHG�ECP�QPN[�GZKUV�YKVJ�VJG�RTGUGPEG�
QH�C�FKXGTUKV[�QH�RGQRNGU��#UUWOKPI�4KEJCTF�
5GPPGVVoU�ENCKO�VJCV�YJCV�EQPUVKVWVGU�C�RWDNKE�
realm is a contact between diverse, com-
RNGZ�UQEKCN�ITQWRU�YJGTG�VJG�RQUUKDKNKV[�QH�
meeting strangers is facilitated,5�VJG�RWDNKE�
EJCTCEVGT�QH�6CNNKPPoU�WTDCP�URCEGU�DGEQOGU�
questionable. During the building boom of 
VJG�RCUV�FGECFG��VJG�FGUKIP�QH�RWDNKE�URCEG�
JCU�GUECRGF�CVVGPVKQP�s�NCTIGN[�DGECWUG�VJG�
DWKNFKPI�RTQLGEVU�JCXG�OCKPN[�DGGP�FGXGN-
QRGF�D[�RTKXCVG�EQORCPKGU��6JG�NCEM�QH�WTDCP�
RNCPPKPI�KP�6CNNKPP��QT�OQTG�RTGEKUGN[�VJG�NCEM�
QH�OWPKEKRCN�RQYGT�KP�VJG�ECRKVCNKUV�TWP�QP�
DWKNFKPI�ITQWPF��VJTGCVGPU�VJG�RQUUKDKNKV[�QH�
RWDNKE�WTDCP�NKHG�KP�VJG�EKV[��%KV[�RQNKVKEKCPU�
CPF�WTDCP�RNCPPGTU�JCXG�JCTFN[�JCF�CP[�KPƃW-
GPEG�QP�DWKNFKPI�FGXGNQROGPVU��6JKU�UKVWCVKQP�
has already resulted in some drastic and dra-
matic mistakes in Tallinn. Viru Square, former-
ly known as one of the largest urban squares 
KP�6CNNKPP��JCU�OCFG�RNCEG�HQT�CP�GPQTOQWU�
DWKNFKPI�EQORNGZ�EQPVCKPKPI��COQPI�QVJGT�
VJKPIU��C�DWU�UVCVKQP�CPF�C�UJQRRKPI�EGPVTG��

6JG�GFIGU�KP�RCTVKEWNCT��G�I��VJG�4QVGT-
mann area situated in between the old city 
and the business district or the neglected 
EQCUVCN�CTGC��QHHGT�RQVGPVKCN�HQT�TGCNK\KPI�C�
OGCPKPIHWN�RWDNKE�FQOCKP�KP�6CNNKPP��6JG�URC-
VKCN�SWCNKVKGU�QH�VJGUG�CTGCU�ECP�RTGEKUGN[�DG�
found in their edge condition and marginal-
ity, which seem to cater for social minorities. 
6JGUG�GFIGU�QHHGT�VJG�RQUUKDKNKV[�VQ�UKOWNVC-
neously enhance contrasting qualities and 
connect different fragments by means of 
RTQXKFKPI�RWDNKE�WTDCP�URCEG��6CNNKPP�UJQWNF�
FGXGNQR�VJGUG�UKVGU�KP�UWEJ�C�YC[�VJCV�OCT-
ginal qualities will be revealed and turned 
KPVQ�WTDCP�RQVGPVKCNU��ITQWPFGF�KP�NQECN�URG-
EKƂEKVKGU��*GTG�NKGU�CP�QRRQTVWPKV[�HQT�ETGCVKPI�
RWDNKE�WTDCP�URCEGU�VJCV�YQWNF�JGNR�VQ�FGƂPG�
6CNNKPP��PQV�UKORN[�CU�C�OGFKGXCN�VJGOG�RCTM�
or the commercial Manhattan of the Baltics, 
but as a city where daring architectural and 
WTDCP�KPVGTXGPVKQPU�VCMG�RNCEG�

Rewriting 
nCan we turn these dreams into paper, 
models and replications of our new 
reality, expressions of the line we once 
took up? 6

6JG�6CNNKPP�RTQLGEV�UGV�QWV�VQ�FKUEQXGT�WTDCP�
EQPFKVKQPU�CPF�FGXGNQR�TGNCVGF�CTEJKVGEVWTCN�
strategies that would not deny the edge con-
ditions but activate its contrasting qualities.  
A key issue in all the investigative analyses 
and design tasks was to allow for a more 
public�URCEG�KP�C�EKV[�YJGTG�VJG�EWTTGPV�FG-
XGNQROGPVU�VWTP�KPETGCUKPIN[�VQYCTFU�VJG�
RTKXCVG��6JG�EJCNNGPIG�VJKU�RTQLGEV�RWVU�HQT-
YCTF�KU�VQ�CEJKGXG�EQORNGZ�RTQITCOOGU�VJCV�
CEVKXCVG�VJG�RWDNKE�URCEG�RTGEKUGN[�YKVJKP�VJG�
KP�DGVYGGP�CTGCU�QH�6CNNKPPoU�GFIGU��5QOG�
RTQRQUGF�FGUKIPU�FQ�VCMG�C�RTQVGEVKXG�RQKPV�
of view, embracing, as it were, layers of time 
VJCV�CTG�NKMGN[�VQ�DG�HQTIQVVGP�CPF�QRGPKPI�
VJGO�WR�HQT�RWDNKE�WUG��6JKU�JCU�TGUWNVGF�KP�
designs that integrate the old wooden build-
ings, buildings that would otherwise be de-
OQNKUJGF��QT�KP�FGUKIPU�VJCV�CVVTCEV�RWDNKE�
NKHG�VQ�VJG�NGHVQXGT�URCEGU��VJG�WPWUGF�GFIGU�
between different urban entities, by combin-
KPI�RWDNKE�HCEKNKVKGU�YKVJ�JQWUKPI��6JG�GFIG�
EQPFKVKQPU�ECP�DG�KPVGPUKƂGF�D[�HQEWUKPI�QP�
VJG�VTCPUKVKQPU�DGVYGGP�RWDNKE�CPF�RTKXCVG��
using a series of interconnecting courtyards 
HTQO�YJKEJ�FKHHGTGPV�RTQITCOOGU�ECP�DG�CE-
EGUUGF��CPF�QHHGTKPI�UJQTVEWVU�HTQO�QPG�RCTV�
QH�VJG�EKV[�VQ�CPQVJGT��0QV�QPN[�WPQEEWRKGF�
WTDCP�RNCEGU�ECP�IGPGTCVG�UWEJ�KPVGTXGP-
tions. Large built structures like the 1980s 
limestone Linnahall building, with its acces-
UKDNG�TQQH��QHHGT�QRRQTVWPKVKGU�HQT�RTQXKF-
KPI�OGCPKPIHWN��RWDNKEN[�CEEGUUKDNG�WTDCP�
URCEGU�

+P�QVJGT�RTQRQUGF�KPVGTXGPVKQPU��URGEKH-
KE�RTKXCVG�RTQITCOOGU�JCXG�DGGP�FGXGNQRGF�
VQ�HCEKNKVCVG�CP�CFFKVKQPCN�RWDNKE�QT�UGOK�
RWDNKE�URCEG�YJKEJ�ECP�DG�WVKNK\GF�D[�FKHHGT-
GPV�UQEKCN�ITQWRU��6JGUG�UVTCVGIKGU�CEJKGXG�C�
OWNVKRNG�WUG�QH�VJG�CXCKNCDNG�USWCTG�OGVTGU��
OCMKPI�VJG�KPVGTXGPVKQPU�DQVJ�ƂPCPEKCNN[�HGC-
sible and socially meaningful. In that sense, 
the edges where the forces of commercializa-
tion and neglect converge, can be seen as 
QRRQTVWPKVKGU�HQT�GZEJCPIG��$[�UWRGTKORQU-
KPI�C�TCPIG�QH�RTQITCOOCVKE�KORWNUGU��YJKNG�
NGCXKPI�URCEGU�QRGP�HQT�OCTIKPCN�WUG�CPF�
CRRTQRTKCVKQP��C�FKXGTUKV[�QH�URCEGU��IQQFU�
and social exchange at different levels can 
be achieved. The combination of commercial 

�� �(TQO�VJG�UVWFGPVUo�CHVGTYQTF�KP�
VJG�/5E��RWDNKECVKQP�TALLINN, 
Border Conditions Studio, 
Delft University of Technology, 
2004–2005.

5 Richard Sennett, The Fall of Public 
Man (London/NY: Penguin books, 
�����=����?��

�� (TQO�VJG�UVWFGPVUo�CHVGTYQTF�KP�
VJG�/5E��RWDNKECVKQP�TALLINN, 
Border Conditions Studio, 
Delft University of Technology, 
2004–2005.
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RTQITCOOGU�CPF�RWDNKE�HCEKNKVKGU�IGPGTCVGU�
UQEKCN�CEVKXKV[�HQT�VJG�TGNCVKXGN[�RQQT�KPJCDKV-
ants living in the run-down quarters of the 
EKV[��YJKNG�VJG�CFFKVKQPCN�RTQITCOOGU�CVVTCEV�
other visitors as well.7�6JG�UVTCVGI[�QH�URCVKCN�
CRRTQRTKCVKQP�D[�FKHHGTGPV�WUGTU�EQWNF�CNUQ�
DG�CRRNKGF�VQ�VJG�YCUVGNCPFU�QP�6CNNKPPoU�RG-
TKRJGT[��#�PWODGT�QH�VJG�RTQRQUGF�RTQLGEVU�
FGRCTVGF�HTQO�C�FGVCKNGF�CPCN[UKU�QH�NQECN�
structures, traces or activities and resulted 
KP�VJG�RWTUWKV�QH�C�UVTCVGI[�QH�WTDCP�CEWRWPE-
VWTG��6JKU�RTQRQUGF�WTDCP�CEWRWPEVWTG�CR-
RTQCEJ�GPVCKNGF�QHHGTKPI�ƃGZKDNG�UVTWEVWTGU�QT�
series of events, aimed at generating social 
activities in otherwise desolate areas.8 The re-
URQPUKXG�UVTCVGIKGU�HQT�VJG�WTDCP�RJGPQOGPC�
encountered in Tallinn all have something in 
EQOOQP��VJG[�JCXG�KFGPVKƂGF�URCVKQ�VGORQ-
TCN�GFIGU�CU�UKVGU�YKVJ�C�RQVGPVKCN�HQT�C�nRWD-
NKE�TGCNOo��(WTVJGTOQTG��UKVG�URGEKƂE�SWCNKVKGU�
CTG�GZRNKEKVN[�GPJCPEGF�KP�QTFGT�VQ�HCEKNKVCVG�
interaction between the inhabitants of Tallinn 
CPF�VJGKT�GPXKTQPOGPV��5WTRTKUKPIN[��PQPG�QH�
VJG�RTQLGEVU�RTQRQUG�C�RWDNKE�URCEG�CU�UWEJ��
6JG�UVTCVGI[�QH�RTQXKFKPI�RWDNKE�URCEG�YKVJKP�
RTKXCVG�QT�UGOK�RTKXCVG�RTQITCOOGU�UGGOU�C�
OQTG�CRRTQRTKCVG�CPUYGT�VQ�VJG�SWGUVKQPU�QH�
RWDNKE�TGCNO�KP�C�EKV[�YJGTG�PQV�QPN[�VJG�NCPF�
DWV�CNUQ�VJG�RTQEGUUGU�JCXG�TCRKFN[�DGEQOG�
GZVTGOGN[�RTKXCVK\GF��

The critical potential of reading and 
misreading
n[…] and in its interwoven and colliding 
geometrics, its incorporation of 
familiar, old materials and entities 
and fragments, its various connections, 
CPF�KVU�CODKIWQWU�UKIPKƂECVKQP�KV�
contains an intricate architectonic […] 
It is an allegorical work, a multi-
layered palimpsest, bits and pieces 
of previous and succeeding texts 
read through other texts.o 9

%QWNF�VJKU�FGUETKRVKQP�QH�VJG�EQORNGZKVKGU�QH�
Finnegans Wake also be attributed to the city 

QH�6CNNKPP!�#RRCTGPVN[��YKVJ�KVU�OWNVK�NC[GTGF�
and fragmented, collage-like character, its in-
EQTRQTCVKQP�QH�QNF�CPF�PGY��KVU�CODKIWKV[��VJG�
city might resemble such an allegorical work. 
,GPPKHGT�$NQQOGT�TGHGTU�VQ�9CNVGT�$GPLCOKPoU�
KFGC�QH�VJG�CNNGIQTKECN�nCU�DGKPI�HTCIOGPVCT[��
CODKIWQWU��RCNKORUGUVKE��CPF�JKGTQIN[RJKE��
For him, allegory involves misreading and is 
VJGTGHQTG�RQVGPVKCNN[�ETKVKECN�o 10 

6JKU�KFGC�QH�VJG�ETKVKECN�RQVGPVKCN�QH�
reading and even misreading is an essential 
RTKPEKRNG�HQT�VJG�$QTFGT�%QPFKVKQPU�ITQWR��
6JG�TGUGCTEJ�CPF�FGUKIP�RTQLGEVU�YGTG�EQP-
FWEVGF�YKVJ�VJG�GZRNKEKV�CEMPQYNGFIGOGPV�
QH�VJG�PCKXGV[�QH�VJG�QWVUKFGToU�XKGY��TGCNK\KPI�
VJCV�KV�YCU�KORQUUKDNG�VQ�MPQY�VJG�EKV[�KP�KVU�
totality. As Gaston Bachelard has claimed, 
this not-knowing could in fact be regarded 
CU�C�HQTO�QH�MPQYNGFIG��n-PQYKPI�OWUV�=e?�
DG�CEEQORCPKGF�D[�CP�GSWCN�ECRCEKV[�VQ�
forget knowing. Not-knowing is not a form 
QH�KIPQTCPEG�DWV�C�FKHƂEWNV�VTCPUEGPFGPEG�QH�
MPQYNGFIG�o11 Bachelard holds that the ca-
RCEKV[�VQ�DQVJ�MPQY�CPF�PQV�MPQY�KU�C�SWCN-
KV[�QH�RQGVU��+V�KORNKGU�VJG�ECRCEKV[�QH�DGKPI�
CV�QPEG�TGEGRVKXG�VQ�VJG�WPGZRGEVGF�CPF�QH�
conducting a critical analysis of these obser-
vations. The city of Tallinn turned out to be 
CP�GZGORNCT[�NQECVKQP�HQT�UWEJ�CP�CRRTQCEJ��
Its very character of ambiguity and change 
seemed to welcome the curiosity of scholars 
CPF�UVWFGPVU�NQQMKPI�HQT�UWTRTKUG��YJKNG�SWGU-
VKQPU�UWEJ�CU�VJG�EQNNKUKQP�QH�URCVKQ�VGORQTCN�
GFIGU�CPF�VJG�KUUWG�QH�RWDNKE�URCEG�ECNNGF�
for critical analysis. Moreover, the issues ad-
dressed in Tallinn initiated a discussion about 
VJG�NKOKVU�CPF�FGƂPKVKQPU�QH�VJG�RTQHGUUKQP��
%QWNF�VJG�OQTCN�KFGC�QH�RWDNKE�URCEG�CU�C�
9GUVGTP�KFGCN�DG�KORQUGF�QP�VJG�URCVKCN�TGCNK-
VKGU�HQWPF!�1T�EQWNF�VJG�CODKIWKV[�QH�6CNNKPPoU�
WTDCP�URCEGU�DTQCFGP�QWT�WPFGTUVCPFKPI�QH�
RWDNKE�URCEG!�#U�VJG�UVWFGPVU�UVCVGF�VJGO-
selves, when they were about to start with 
VJGKT�FGUKIPU��n/C[DG�VJG�QPN[�CPUYGT�KU�VQ�
RNWPIG�KPVQ�VJG�FGRVJ�QPEG�OQTG��TGXKUKV�CPF�
TG�GUVCDNKUJ�CNN�QWT�RTGLWFKEGU�o 12

7 See: Russian Market��RTQLGEV�D[�
/CZ�4KPM��QP�RCIG�����QH�VJKU�
DQQM��6JKU�RTQLGEV�JCU�DGGP�
CYCTFGF�ƂTUV�RTK\G�KP�DQVJ�VJG�
#TEJKRTKZ������CPF�VJG�#TEJKRTKZ�
+PVGTPCVKQPCN������EQORGVKVKQP�

8 See: Tallinn’s Edge��RTQLGEV� 
D[�.K\GV�$NGPMG��QP�RCIG����� 
of this book. 

�� $NQQOGT��KDKF��R�����

��� +DKF��R������

11 Gaston Bachelard, The Poetics 
of Space (Boston, Mass., 1994 
=����?���R��:::+++�

��� (TQO�VJG�UVWFGPVUo�CHVGTYQTF�KP�
VJG�/5E��RWDNKECVKQP�TALLINN, 
Border Conditions Studio, 
Delft University of Technology, 
2004–2005.

$GTV�8QTFKPIoU research concentrated on the mapping of different layers of 
architectural history in the new commercial centre of Tallinn. The photograph 
shows the chaotic appearance, caused by built fragments of different 
political periods, as the current identity of Tallinn. 

Niels Tilanus characterized the coastal zone as an area  
of transition. His map shows the number of tourists 
arriving at the ferry terminals and tracks the routes they 
tend to take through the wasteland to supermarkets or 
bars in the city centre.

The hotel that Laheij designed close to the railway station is lifted above a square 
that simultaneously functions as a bus platform and a large open public space.  
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Klaas Kresse injected the current wasteland of Linna Harbour with small 
displays and larger cultural buildings. The site becomes a surreal cultural 
RCTM�TGRTGUGPVKPI�VJG�UVTCVKƂGF�EJCTCEVGT�QH�6CNNKPP��CPF�QHHGTU�FKHHGTGPV�XKGYU�
ranging from surreal moonscapes to contemporary architecture.
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Aukje Litjens investigated the potential of the Rotermann 
site as a mediator between harbour, commercial city 
centre and the historical city centre of Tallinn. Her 
composition attracts public life to the area by combining 
theatre facilities with housing. A series of connected 
courtyards from which different programmes can be 
accessed, offers shortcuts from one part of the city to 
another.  

Sander Laheij projected a strip on central Tallinn, crossing the commercial 
city quarter, the historical city centre and the 1920s residential area Kalamaja. 
$[�OCRRKPI�VJG�KPVGPUKV[�QH�EQPVTQN��CFXGTVKUKPI��VTCHƂE�CPF�VQWTKUO��JG�KP-
XGUVKICVGF�VJG�URGEKƂE�OCPPGT�KP�YJKEJ�VJG�RJGPQOGPQP�QH�ECRUWNCTK\CVKQP�
manifests itself in Tallinn. 
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