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INTRODUCTION



DARDANELLES STRAIT - SEA OF
MARMARA - BOSPHORUS STRAIT

The studio focuses on the area of the Sea
of Marmara, the Dardanelles, and the
Bosphorus Strait, a site characterized by many
overlapping and contradictory traits defined
by its geolocation and by a vast mix of cultures.

The initial collective research crystallized in a
series of mega maps that evaluate the context
and realities of the architectural projects
that ought to be developed in. Within the
discovered boundaries and limitations,
with adequate knowledge of the current
worldwide political developments, ecological
considerations, migratory movement,
geological events, and spatial dynamics,
appropriate sites were selected and visited.

During the study trip, the student collective
took a tour around the whole area of the Sea
of Marmara, discovering the reality of the
patchwork. Certain qualities of the area could
be easily identified from the starting point
of the city of Istanbul such as the scale of
infrastructural developments, the congestion,
and the strategic position of the city in
relationship to the two straits. The journey
southwards towards Canakkale reaffirmed and
sometimes redefined the findings from the
collective research.

The selection of sites and the programs
outlined in the work presented in the booklet
establishes the initial problematics that
students were concerned with and showcase
the early developments of the graduation
projects.
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COLLECTIVE MAPS
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INTRODUCTION

Turkey is undoubtedly one of the main settings
in the Eurasian migration as a country of
emigration, immigration, and transit. Istanbul
has historically been a hub of migration flows
due to its geopolitical importance as well
as economical position.
In a contemporary context, Istanbul plays
a significant role as a destination and transit

and sociocultural

space for refugees, asylum seekers and
undocumented migration flows.

location on the so
the
externalization of the EU border regime,

Due to its strategic

called Eastern Mediterranean route’,
the recent armed conflicts in neighboring
countries such as Syria, Iran and Iraq and
further Afghanistan and Pakistan, the war in
Ukraine and the political situation in Russia, the
repression of the Uyghur people in Xinjiang,
China as well as conflicts in Subsaharan Africa,
Istanbul continues to be an important site of
migration phenomena.

PROBLEM STATEMENT
RESEARCH QUESTIONS

AND

The aim of this research is to map the control
mechanisms of migration in relation to the
Istanbul region. As a first step in the research
process, relevant features of the control systems
are identified, quantified and localized.

In a further step, the relation between these

different physical and virtual features is
analysed in order to understand them as a
system. As guiding questions for the mapping
process, the following research questions are

posed:

How are borderscapes? used as a filtration and
@dntrol system of human migration and how

are they manifested in the research area?

Figure 01. Shared border — Syria - Turkey

THEORETICAL FRAMEWORK -
POSITIONING ON THE CONTENT
(MIGRATION AND BORDERS)

Our research focuses on spatial crystallizations
of migration and their (re) active and ever
changing relation to different types of borders,
considering our (shifting) role as architects.
going beyond common studies of push and
pull factors or statistical reports on numbers,
origins and destinations and beyond the
common understanding of the term border
as purely the border line demarcating the
sovereign territory of a state.

Migration flows are a global system which can
not be studied locally isolated. Transit spaces
of migration like Istanbul are also connected to
other parts of the world through waiting and
hope, especially for migrants from war regions
or restrictive regimes who are waiting in safer
places for a potential return in an unknown
future. For this reason, the map is addressing
connections to selected countries of origin and
destination of migratory movements and the
borders that migrants face before or after their
stay in Turkey.

Upon entry migrants have to cross the
national borders. The control of migration



through surveillance mechanisms is constantly
increasing throughout the years with Turkey
building up walls in its neighboring countries
to prevent the massive flow of refugees trying
to flee war, conflict, or poverty. Such are the
cases of Syria and Iran, with their borders being
controlled at a maximum degree with guards
even shooting at undocumented refugees
trying to cross over. The mountainous terrain
is yet another physical border which prevents
the crossings, therefore a topographical
aspect which had to be included on the
map. In the case of sea borders, such as the
Greek islands in close proximity to the shores
of Turkey, the situation remains severely
controlled. Not only push-backs by the coast-
guard but the temporary reception centers
(mostly defined as camps/ detention camps)
raised by Greek and EU authorities aim to
monitor the incoming flows of refugees.
Specific mechanisms have been installed
such as cameras, drones and the necessary
biometric data taken by each undocumented
refugee arriving on the islands'. Curfews and
the erection of fences and even walls at the
perimeter of these camps are some of the
measures taken the past years by the Greek
authorities, also funded by the EU2 Thus, the
borderline becomes a borderscape with its
mechanisms reaching as far as Athens, where
the control measurements are all monitored by
the ‘Centaur’ protection system employed by
the Greek Ministry of Migration?®.

The line on political maps designating a state’s
boundaries s still significant in geopolitics since

sovereignty of nation states is still currently
related with the demarcation and eventually
safeguarding of the national borders.
Depending on how much it is pressured by
various fluxes at various points, this line might
have distinct physical forms. State borders
remain important in the research debate
since they are at the center of geopolitics,
but they are viewed as institutions operating
with multilayered control mechanisms. For that
reason, a map solely including the borderline

would blend out other important aspects.

“The traditional image of borders is still
inscribed onto maps in  which discrete
sovereign territories are separated by lines
and marked by different colors. This image has
been produced by the modern history of the
state, and we must always be

aware of its complexities. [...] Migration control
has only quite recently become a prominent
borders. [...] Today

borders are not merely geographical margins

function of political

or territorial edges. They are complex social
institutions, which are marked by tensions
between practices of border reinforcement
and border crossing.”*

Beyond the state borders we examine
socioeconomic, cultural and spatial borders,
which are different for different people and
also contribute in shaping and directing
migration flows. Migration control takes place
both along the borderline

and inside state territory, in airports, bus
stations, immigration offices, as well as in
everyday life in economic, social, family and
cultural practices. Thus, social realities on the
ground incorporate borders.

“"The border is now considered a dynamic
process that transverses location and spatial
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scales.” Mezzadra and Neilson claim that
“to analyze the pervasive character of the
border’s operations [..] we need a more
complex and dynamic conceptual language
than that which sustains images of walls and
exclusion.”® In that context the developed
map shows that physical border infrastructures
like fences, drones and surveillance cameras,
are just one of many layers of obstacles
constructed by the sovereignties. “Even the
most physically intimidating of these new
walls serve to regulate rather than exclude
legal and illegal migrant labor”, producing a
zone of indistinction “between law and non-
law of which flexible production has need”.®
Consequently, the map shows that the irregular
and illegal paths through the system are not
only created through the users, but that their
existence is also caused through the design of
the system itself.

The multilayered legislative system of migration
control is part of the institutionalized border
regime. It can be overcome either illegally
(but then into an often precarious status), or
legally by significant financial means through
the Golden Passport regulation. Borders as
institutions create a variety of stratifications
and dichotomies, resulting in the emergence
of new symbolic domains and parallel worlds
in the daily lives of migrants. These common
borders include visas, residency permits,
employment permits, financial requirements,
communication barriers, etc. that govern
migrant status, define migrant rights, and
bend time with systematic delays and eclectic
permeability. Not being able or not knowing
how to fulfill
people are

official requirements, some
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forced to take irregular and illegal paths past
and through the system of control, which puts
them in a precarious position. With the help of
socio-spatial and economic segregation, the
creation of a pool of inexpensive labor that can
be taken advantage of, among other effects,
these symbolic or intangible borders and the
spaces they produce become ingrained in the
urban fabric. The urban fabric is then shaped
in accordance with human geographies as
a function of border and migration regimes.
For this reason, both the legislative control
mechanisms migrants have to navigate through
and the resulting spatial manifestations in the
city of Istanbul are shown on the map.

The permeability of these borders depends
not only on the authorities, but also on the
migrants’ individual network, skills, financial
capacity as well as luck or coincidence. In-
between and on the margins the migration
control system creates the trajectories of
migrants are always individual and a function
of various factors and can therefore not be
exhaustively classified and systematized. By
including a few exemplary trajectories or
testimonies of migrants in the map we can
illustrate how borders and migration regimes
operate and what impacts this has both on the
people and the research area.



worldsin the daily lives of migrants. These com-
mon borders include visas, residency permits,
employment permits, financial requirements,
communication barriers, etc. that govern mi-
grant status, define migrant rights, and bend
time with systematic delays and eclectic per-
meability. Not being able or not knowing how
to fulfill official requirements, some people are
forced to take irregular and illegal paths past
and through the system of control, which puts
them in a precarious position. With the help of
socio-spatial and economic segregation, the
creation of a pool of inexpensive labor that can
be taken advantage of, among other effects,
these symbolic or intangible borders and the
spaces they produce become ingrained in the
urban fabric. The urban fabric is then shaped
in accordance with human geographies as a
function of border and migration regimes. For
this reason, both the legislative control mech-
anisms migrants have to navigate through
and the resulting spatial manifestations in
the city of Istanbul are shown on the map.

The permeability of these borders depends
not only on the authorities, but also on the
migrants’ individual network, skills, finan-
cial capacity as well as luck or coincidence.
In-between and on the margins the migra-
tion control system creates the trajectories
of migrants are always individual and a func-
tion of various factors and can therefore not
be exhaustively classified and systematized.
By including a few exemplary trajectories
or testimonies of migrants in the map we
can illustrate how borders and migration re-
gimes operate and what impacts this has

both on the people and the research area.

Figure 02. Shared Border (Maritime) -
Greece - Turkey
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THEORETICAL FRAMEWORK
POSITIONING ON MAPPING
MIGRATION (REPRESENTATION)

As the research itself, the representation of it
consists of three thematic parts. These three
parts are seen on the map as 1) an outside
ring, representing the topographical condition
and surveillance infrastructures of the Turkish
borders, 2) a localisation of representative
places in the research area and 3) selected
through  the
As the legislative framework of migration

individual  paths

systems.

control is a virtual construct, but also
has physical manifestations that can be
localized  topographically,  the  chosen
form  of research visualization is a

hybrid between a diagram and a map.

The act of mapping is the act of recording,
and the act of recording requires the action of
understanding the situation or an object, so
to understand the given situation or a thing,
the consumption of information is inevitable,
whether it
or the academic world. Yet, as mentioned
by Griffey in her article, credited to the
technological advancement in hardware and

is from the mainstream media

software, we live in the most distracted era
in human history, with information constantly
and easily accessible to everyone. As a result,
the quality and quantity of the data become
irrelevant as information becomes “infinite”
for both the individual and the collective.

In the end, it is about finding the perfect
point of relevance, asking the right question,
then
representing it in the most effective way

filtering  necessary  information,
that symbolizes and contains such content.
From this point, the act of “mapping”
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is no longer a mere act of recording but
a gesture and method that helps us as

both the

intellectually build a unique language that

individual and collective to
tells the stories and meaning of our research
topic, which in our case that is migration.
The manifestation of socio-spatial and
political complexities can be understood as
a sequential event. It works as a cause and
effect, while political complexities act as the
cause and socio-spatial as a consequence.
The correspondence to this momentous
event has been successfully captured via the
representation technique used in our collective
map. The geometrical shape of a “circle and
ring” has been employed as the primary

visual representation of our collaborative map.

A circle often indicates that a specific target or
an object is framed within the boundary. Thus,
to read the map, the reader must first follow
a solid hierarchical order, reading the map
from the outer ring to the inside, which again
suggests the presence of an intense sequence
and hierarchy, representing the very accent
of socio-spatial and political complexities.

At the beginning of the migration map, the
purpose of the survey should be determined
by choosing the research method. To a
maps
control mechanisms, not representing flows

specific extent, migration expose
but showing what hinders, restricts, prolongs
and changes them. A static map is, therefore,
not incompatible with a dynamic migration
process. The map is an expressive device
associated with any art, politics or science.
However, as migration needs to be measured
in terms of spatial and temporal data,
variables and invariants must be identified.

Migration flows can be measured in terms of



the number of people crossing the border
at a particular location at a particular time,
a matter of counting the movements taking
place and counting them at a precise point.
It is also possible to measure between two
points, where the migration is reconstructed
from absolute quantitative data afterwards’.
This set of maps combines both approaches
within the framework of a surveillance system
to reproduce migration lines narratively.
Thedecisionforthe designofthemapwasbased
on abstract diagrams in order to represent the
fleeing phenomenon of migration, in relation
to the topographical borders with a few details
such as infrastructure and border crossings.

Mapping as a representational technique
gives us the freedom to explore the theme
of migration in different ways than just
its geographical characteristics. Mapping
with its potential opens
ways to explore flows or processes and

interpretative

thereby linking physical and non-physical

aspects through the tool of mapping.
On the debates around migration, maps
and mapping supposedly used to visualize/
represent migration flows, politics and
practices often serve as means of pushing
a visible or hidden agenda advocating for
groups,

management

or against certain movements,

governance, and politics,
creating dichotomies of “good” vs “bad” etc.
Common visualizations of data on migration
flows are problematic in multiple ways since
they often reduce humans to pixels or dots or
arrows moving from A to B, oversimplifying
and dehumanizing a migrant’s journey,
which is most of the time rather complex.
A further issue is the centrality of Europe

and portrayal of migrant flows as invasion

arrows. On the other end of the spectrum,
alternative mapping can also be problematic,
extrapolating a single story to a general
truth or romanticizing migrant struggles. Our
mapping is an attempt to propose a different
take on migration representation in the in-
between of the mentioned spectrum, an
effort to demonstrate complexity and layering
rather than take sides on migration rhetoric.
Multiple publications, such as Clashing
Cartographies, Migrating Maps: Mapping
and the Politics of Mobility at the External
Borders Mapping the
Migratory The  migration
map trap. On the invasion arrows in the

of E.U.rope or
Movements,

cartography of migration, This is not an Atlas,
Cartographies of migration and mobility as
levers of deferral policies are some of the
sources problematizing the representation
forms  of

migration  in  cartography

and proposing alternatives or counter

practices serve as theoretical underpinning
of our developed mapping strategy.
The map shows that associated with and
behind the territorial

migrants have to overcome several other kinds

and state borders,

of obstacles in order to enter and remain in
the waiting room of transit, or even integrate
into society. The construct of administrative
barriers is depicted as a categorizing system
of filters that assigns a certain status to anyone
who enters it, mostly based on the country of
origin. The borders between different statuses
are mostly created by a denial of access to
certain aspects of society; permits give passage
through them. Time plays an important role in
the mechanism, both for control in the shape
of expiration dates and waiting periods,
but also besides through processing times.
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framework”'%; that means for the subject
of migration with its nature of being a
network of transformative relationships
it is not scalable as it is changed in its

nature when project elements are added.

One challenge in legal
framework is its adaptation according to
the migration flows, and therefore its con-
stantly changing situation, as well as its
third

der to prevent the

visualizing the

outsourcing into countries in  or-

influx of migrants.

Figure 03. Shared Borders - The
immidiate nations
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METHODOLOGICAL APPROACHES
AND SOURCES

- Quantitative research

e statistical data, mostly from websites
run by governments or international
organisations (e.g. the Turkish Presidency
of Migration Management, but also IOM,
EU and more)

The about

research on the topic of migration is the

major problem quantitative
lack of reliable data for a lot of processes,
as many of them are happening in illegality
or legal gray zones and are therefore not
well-documented. This causes a very high
discrepancy between official and unofficial
data. While the numbers of issued official
documents such as visa or residence permits
are available and suggest to be precise,
the estimation ranges for undocumented
movements often are often extremely broad
(e.g. the estimated number of Kurdish people
in Istanbul ranges from 2 to 4 million people™).
approach to the
topic of migration contains the danger
being
humans and their experienced tragedies.

A solely quantitative

of not able to visualize the

- Qualitative research through

e journalistic sources, such as interviews
and reports

* analysis of group chats (e.g. telegram)
and facebook groups

® academic sources (research papers)

Interpreting data from different reports or
interviews on the same topic (e.g. the search
for a trafficker in Istanbul) and combining
them into one element on the map contains a



certain degree of assumption, speculation and
generalization, but nevertheless, it can be a
valuable tool to visualize a multiplicity of stories.

0%

Figure 04. The investigation region -
Marmara
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FOOTNOTE

1 A term widely used and specified by the
European Border and Coast Guard Agency
(Frontex), see https://frontex.europa.
eu/we-know/migratory-routes/eastern-
mediterranean-route/

2 Borders are shaped by an ensemble of
regulations, semantics and other practices
and discourses source

3 Petridi, Corina “Greek camps for asylum
seekers to introduce partly automated
surveillance systems”, algorithmwatch,
Last modifiedApril, 21, 202, https://
algorithmwatch.org/en/greek-camps-
surveillance/

4 Vallianatou, Anna “Lesvos:How EU Asylum
policy created a refugee prison in paradise”,
chathamhouse, Last Modified July, 28, 2022,
https://www.chathamhouse.org./2022/07/
lesvos-how-eu-asylum-policy-created-refugee-
prison-paradise

5 Petridi, Corina “Greek camps for asylum
seekers to introduce partly automated
surveillance systems”, algorithmwatch,
Last modifiedApril, 21, 202, https://
algorithmwatch.org/en/greek-camps-
surveillance/

6 Mezzadra and Neilson, 3

7 Mezzadra and Neilson, 7

8 Brown, 16-17

9 https://journals.openedition.org/

remi/8803#quotation
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10 Tsing, p.523

11 http://content.time.com/time/world/
article/0,8599,2104027,00.html



Figure 05. The first anchor point - Istanbul
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MIGRATION HISTORY = e

This map shows the historical timeline of to-
day’s Turkey, where a few significant periods
have been recorded. For example, the ap-
pearance of the Byzantine Period during an-
cient Greece time, also when Istanbul was
chosen as the capital of the Roman Empire
in 4th century by Constantine the first, and of
course the first crusade in 10th century, and
the slowly emerging of the Ottoman empire.

In today, with different regional and political
complexity, in particular the middle east re-
gion. the city is experiencing national crisis, like
illegal migration, terrorism, and poverty, which
consequentially affects not only the society
but also the spatial development of the city.




MIGRATION CAUSES

Since  centuries, Istanbul  has  been

an important destination for refugee

movements caused by different push-factors,
conditions or

such as economical wars.

The comparably liberal

the metropolis and the variety of existing

atmosphere  of

communitieshasalsomadeitashelterforvictims
of religious, political and ethnical persecution.

LEGAL BORDERS

The crisisin middle east eventually made Turkey
the land of transit migration, a checkpoint
to the West. Just in 2022, there were around
6000 people from Syria used Turkey as a
transit point to migrate to the United State,
and around 1000 people also from Syria
used Turkey, to move to the Netherlands.

This map shows the different stream class-
es of Turkey, where for refugees, they can
apply the protection visa, as for us visit-
ing, for those who are holding an Europe-
an passport you can enter the country for 3
months without a visa; the premium class of
course would be the citizenship of Turkey.
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Valentin Gies-"fleeing causes”

Mathew Tong-The land of transit migrants

Mathew Tong-The new type of border



BORDERLINE:
GREEK-TURKISH BORDER

EVROS/MERIC RIVER

Given the fact that currently sovereignty
of nation states is still associated with the
demarcation and eventually protection of the
national borderline, the line on the political
maps delineating the limits of a state remains
important in geopolitics. This line can have
various physical manifestations, depending
on how much it is stressed by different flows
at various points, as we noticed by mapping
border in the Greek-Turkish
and Bulgarian-Turkish borders. By studying

infrastructures

border infrastructures one realizes that they
have a spatial footprint thicker than a line
on the map. They consist of surveillance
zones, buffer zones, checkpoints extending
to transport stations, police stations, camps
and deportation centers in border cities, as far
as airports and migration offices in Istanbul.
Considering digital infrastructures used to
inhibit or facilitate migration, borders extend
even further in control centers of surveillance

Valentin Gies-"virtual infrastructure of the

Istanbul Region”

systems in Athens or in the origin countries,
start
information provided in social media groups.

where  migrants routing  through
Borders are no longer just the delimitations
of the sovereign territories of a nation state,
they are elaborate, complex and multilayered
borderscapes extending into physical and

virtual spacesfaraway from the borderline itself.

Myrto Klimi -Geographical, physical, digital, legal
migration control infrastructures along the Greek-
Turkish border

Many physical infrastructures of migration
are corresponding with non-physical systems
that enable the physical manifestations and
vice versa. Digital platforms, social media and
payment service providers play an important
role for enabling migratory movements, as
well as the telecommunication infrastructure
that they are based on. Legal frameworks

have direct physical consequences that
enable, control or prevent migration.
27
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Virginia Lazarou
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BORDERLINE:

ISTANBUL AIRPORTS

INIHO 50 DI18NE3¥ S.3TdOId ¥IQHOE FLVLS

UYGHURS

In recentyears, Turkey and specifically Istanbul
has also developed into a place of shelter for
Uyghurs, a muslim minority in North-Western

STATE BORDER PEOPLE'S REBUBLIC OF CHIN

China that according to several sources faces
increasing surveillance and persecution in
their home land. The formation of a growing
Uyghur community in Istanbul has led to

TATE BORDER PEOPLE'S REBUBLIC OF CHINA

the creation of several organisations, such

XINJIANG UYGHUR AUTONOMOUS REGION BORDER

as the Uighur Science and Enligh tenment wsaxon Norospronoodny Saread owvirnx | w0 40 o Bl Samsa vaaug 2 E
Foundation, which was openedin 2015. There, N—
students of aged from four to 16 study the ey i \
Uyghur language and culture, which is treated
as a criminal offence in their home country.

tors:
5

P

i oo

ioon in Istanbul)

parants and relatvs.n
Sno caretakers

(Uygturchi

Valentin Gies

“migration barriers from Xinjiang

to the Istanbul area”



BORDERLINE:
ISTANBUL AIRPORTS
RUSSIANS

On the morning of 24 February 2022 the
invasion of Ukraine started by the Russian
president Vladimir Putin. He announced
a "“special military operation”. Since that
moment a significant part of Russia is fleeing
Russia. One of the countries were they

flee to is Turkey. Because it is one of the few
countries that allows Russians to enter the
country without a Visa. There a two moments of
border control appearing . Firstly the borders
in Russia itself were the list of mobilization and
rising airline ticket prices are making it hard to
leave the country. once arrived in Turkey, the
second border control takes place.

Marilou van Dalen-The Russian Federation
30
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71 SECTIONS
ALONG THE
ISTANBUL CANAL

Themap “71sectionsalongthe

|II

Istanbul Cana
a hypothetical project that
is to be implemented in

the area. By dissecting its

investigates

hypothetical ~ connotations

as well as the projected
land transformations it will
engender. Consequently,
infrastructural elements

and their inherent territorial

transformations shall
be represented by the
relationship  that  unifies

them, and this is the core
principle in the production
of the map. We moved from

the fragmentation of crucial
infrastructural knots and their
subsequent effects on the
territory to the rather physical

amendments potentially
caused by the realization
of the Canal Istanbul. We

identified the medium of the
section as a critical tool to
investigate the conversation

the
ground. Depicting the amount
of displaced bluntly
the  tremendous
territorial disruptions. Hence,

of infrastructure with

soil
renders

the canal’s negotiation with
the ground becomes not
only a crucial aspect in our
reasoning for the impactful

intervention but is reflected

graphically in its centrality in

the map. To further scrutinize
the canal’s relation to existing
infrastructure and territorial
conditions we  gathered,
interpreted and represented
data in relation to the loss
of sweet water lakes, and
the
systems. The loss of sweet
specifically
lakes are

amount

of disrupted
water is here

addressed as the
the
supply of Istanbul. Layering
this
to draw new relationships
different
indicators and to emphasize

main drinking water

information allows us

among these

our critical observations.
As an abstraction of this
hypothetical future condition,

we choose to represent the
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Process: Fragments of the Straits
and the Istanbul Canal



eventual canal as a series of 71
transversal sections running
through the new ‘borders’ of
the canal, shaping both the
new urban, geographic, and
territorial condition between
the two seas. This enables
a sharper and more direct
the
proposed water body and
the different systems at play
that intersect with the object
at specific instances. As such,
specific sections shape and
relate to specificinfrastructural
networks,
their

and, more importantly, their

correlation  between

making  clear

interconnectedness

effect on the Territory. The
map describes the Istanbul
Canal through three different

Process: Fragments of the Straits
and the Istanbul Canal

representational techniques:
plan  (topography,
bodies, infrastructural
systems), sections (excavated

water

soil) and graph (notational
design of the infrastructural
system). On the upper half
of the map the impact of
the sections on the territory
is distorted and warped to
highlight the territorial impact
the canal imposes and to
define the canal as a central
organizing line in the map.
In contrast the bottom half
of the map is represented
as a graph with a notational
system, which takes measure
of the same impact depicted
in the top half.
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Draft from the experimental
phase mapping, created on
12/10/2022




Draft from the experimental
phase mapping, created on
19/10/2022,
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Zoom in: Infrastructure +

Congestion Map

Zoom in: Infrastructure +

Congestion Map




Zoom in: Infrastructure +

Congestion Map

Zoom in: Infrastructure +

Congestion Map
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To conclude, the distorted
geographical  situation  of
the infrastructural elements
with in the territory and
the divergence in the data
originating from measuring
this distortion are conveyed
in the map. Interpreting
the graph, it stands out that
the effects vary along the
course of the canal. As an
outcome we see the extent
of impact recognized from
the construction on the map,
this leads to the debate
if the proposed project
incorporating their impacts is
realistic after all.

Zoom in: Infrastructure + Congestion Map
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Infrastructure + Congestion Map (3600mm x 900mm)
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Looking at the configuration of the land it
becomes paramount that the fault lines are
analyzed, as these form the land not only in
the spatial, but also in their effect of the social
sense. This research will work towards a better
understanding of the land through mapping,
taking these different factors into account;
providing insight into the spatial relations as
they present themselves in the landscape.
Through this research, the group works to gain
a better understanding of the assemblage of
the soil and ground, as well as its relationship
with collective human life, under the constant
threat of seismic activity.

SPECIFICATION OF THE THEME

The North Anatolian fault line and its zone
of influence play a substantial role in the
collective human life in the area around the
2004).  This
fault line runs through the entirety of Turkey,

Sea of Marmara (Erdik et al.,

from east to west, and breaks off into many
shorter subsidiaries as shown in figure 1.
Due to their inscription on the landscape
and the superposition of different layers,
these fault lines have sizeable effects on

the collective human life in these territories

o
..,—l_/_/"\
Bul agla

Figure 1:
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(Kundak & Tiirkoglu, 2005), both physical and
metaphysical. These effects traditionally come
with many risks to human life, due to both
the magnitude of these layers as well as the
earthquakes they cause. Defined by Blaikie et
al. (1994) risks equal hazards plus vulnerability.
To define these risks to collective human life,
it becomes increasingly important to research
both these hazards as well as the implied
vulnerabilities in the territory.

To be able to truly understand the effect of
the North Anatolian Fault on human life, a
research question was posed before starting
the mapping: “Considering the fault line as
a crucial characteristic of the landscape, how
can we understand the effect of disruptions on
collective human life?” In researching this, the
goal is for more clarity to be created in regard
to the prognosis that this fault line indeed
has a large effect on the collective human life
in these territories, but also regarding how
collective human life responds to this.

North Anatollan Fault line and its subS|d|ar|es as it runs through Turkey (Temblor, 2014)



COLLECTIVE HUMAN LIFE

Despite their locations so close to the fault
line and its implied risks, regions such as
Istanbul and Izmit are preferred by many as
their home. After experiencing the earthquake
of 17 August 1999, which cost more than
17.000 people their lives as well as leaving
half a million people homeless, Izmit was quick
to rebuild in precisely the same locations
that were affected before (EQE International
(2000). To find out why people continue
to return to these risk-prone areas, further
investigation of the collective human life itself
is needed. Where the settlements are located
along the North Anatolian Fault and the size of
these settlements, are an important first step
in regard to answering the research question.
While these are key elements that are being
analyzed, there is an understanding that many
factors contribute to the choice of relocating or
rebuilding a city in the same area, factors which

this research considered general knowledge,

and was not included in the mapping exercise.
Such factors are economic, politic, strategic
and historic.

MAPPING DISRUPTIONS

The second step in answering the research
question is mapping the different disruptions
along the North Anatolian Fault. In mapping
these disruptions throughout the region a
better understanding of the how and why in
regards to the continuous return to the region
in to be gained. Different types of disruptions
can be defined, but for this research the
main focus was put on earthquakes and their
consequential disruptions.
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ANTICIPATORY RISK MAP

When attempting to map disruptions, creating
an anticipatory risk map proves to be the most
compendious. This type of map is one that is
often found in different capacities, of which
the most common uses are found in urban
planning and project development; by charting
risks, an accurate assessment and preliminary
investment of the region can be made. In this
map and research, the product is similar to the
ones in these fields, but the goal is different;
instead of focusing on the risk assessment
altogether, the aim is to organize and define
the individual risks and their affected areas.
Through layering these disruptions on top of
each other, a new understanding of the land
and the manner of inhabitation is gained,
highlighting the resilience of collective human
settlements.

LAYERING THE MAP

The map itself is built up by first tracing the
North Anatolian Fault, after which the land
is mapped through an earthquake intensity
scale populating the region with numbers; the
higher the number, the higher the intensity of
a projected earthquake. This is the primary
layering in anticipating risk.

The secondary layer in anticipating
risk is the layer of potential effects of the
earthquakes; this is the secondary layer, as
this is hypothesized from historical reports on
the region. Projected unto the map using a
coordinate system, this layer shows tsunamis
and collapses, as well as settlements along the
North Anatolian Fault line.
through  the
disruptions
understanding of the map would be minimal.
As such a tertiary level of analysis was

method
alone the

However,
of layering the

introduced to the

research: the mapping of spatial narratives. This
layer shows how and why certain settlements
are affected, and what the influence of the

primary and secondary layering is.

MAPPING IN DETAIL

The map is constructed through different
layers. The first layer traces the North Anatolian
Fault line orienting the geological structure
in coordinates. Next, the morphology of
the fault line is further enhanced through
the visualization of both bathymetrical and
topographical contour lines. The area is further
mapped through an earthquake intensity scale
populating the region with numbers; the
higher the number, the higher the intensity
of a projected earthquake. This is the primary
layering in anticipating risk, and provides a first
inscription into the landscape.

Another layer in anticipating risk is the
layer of potential effects of the earthquakes;
as this is hypothesized from historical reports
on the region. Projected onto the map using
a coordinate system, this layer shows tsunamis
and collapses, as well as settlements along the
North Anatolian Fault line. A tertiary level of
analysis was introduced to the research: the
mapping of spatial narratives. This layer shows
how and why certain settlements are affected,
and what the influence of the primary and
secondary layering is in the map.
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REFLECTIONS ON MAPPING

The collective map has had a lot of different
angles over the course of the past couple
of weeks. In the beginning it was hard to
encapsulate the precise topics of research,
which led the group down many different
paths all at once.

From the beginning this group was
quite quick to decide on an extremely data
driven approach, something that proved
to come with its own hardships later on. In
this, an important first iteration was made
in recognizing the earthquakes as a major
authority in the region. As an initial approach
to the map, the group proposed that the usual
illustration of the map (figure 2) be erased, and
instead, replace it with a grid. This process
of deterritorialization and reterritorialization
(Deleuze & Guattari, 1977) was used to highlight
the understanding that the seismic activity that
takes place at the bottom of Marmara Sea, has
an equally devastating effect as an earthquake
that took place in the vicinity of a major city, on
dryland. On top of this grid, we overlayed data
from previous earthquakes, calculated using a
logarithmic formula that translated the Richter
magnitude scale into a single number, pinned
in its geographical accurate point using the

4b

8

09 74
3 ;
50 388444 744

longitude and latitude system.

As shown in figure 2 the logarithmic scale
that's mostly used to measure earthquakes
was flattened, exhibiting only the prevalent
earthquake locales during only a few years,
starting from the 60s.

This tactic proved to be too limiting
in its analysis, and the team found that more
depth of the information was needed before
useful results could be extracted.

As such, the team collected more data on
differentintriguing sites in the region, including
archeological sites, draught areas, mining sites,
and the more intense earthquakes. However,
a clear enough frame was not decided upon
before starting, resulting in an overload of
information on different fronts, as shown in
figure 3, which did not necessarily answer any
research questions the team could have had at
this point.

After the second iteration of the map, it
became increasingly clear that it was important
to frame the research by forming a research
question and themes to be able to further
develop the map. To be able to do this, the
team decided to work with experimental
tactics for a week;

the topic became very

33, 33 vo0 370y 40

Figure 2: First iteration of group mapping
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Figure 3: Second iteration of group mapping

theoretical and extremely centered on the idea
of disruptions in relation to time. By including
the dimension of time, the 2D representations
became too planar, so the group attempted at
creating a 3D visualization that would convey
also the dynamic character of the disruption.

To be able to do this, the group
decided to experiment with different manners
of representation as well. As shown in figure
4, this proved to be very experimental and
barely showed the information that needed to
be displayed, and what it showed required too
many additional lengthy explanations.

This moment in development
of the map also coincided with the first time
feedback on our research was given, and it
became abundantly clear that the intended
direction of research was not defined clearly
enough yet.
of the entire

A major overhaul

structure was done in the third iteration of

the map, and this is also the iteration that has
been continuously developed. More authority
was given to the fault line, and a research
question and structure as mentioned earlier
in the research plan was developed. This was
done by drawing the thickness of the fault line,
defined by the topography lines. By doing
this, the height and depth of the fault became
more readable and so did the space it occupies
on land. Additionally, the base map became,
rather than a system of lantitude longitude a
translation of a heat map that would predict
that susceptibility of earthgakes in each area.
The darker and higher the number the more
prone to a stronger earthgakes. Both means of
expressions were adopted so that the risk can
be understood when you view the entire map
at a distance, or you step closer to it.

Figure 4: Theoretical mapping; interpolated data, interpolated data time plotted, wind simulation
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Figure 5: Third iteration of group mapping

Figure 6: Highlight of danger

Lastly, in order to explain the effect of
the disruption of the earthgake on human life,
the group decided to include the narratives.
The narratives are a series of icons that populat
the map, imagining the different outcomes of
variousy loacted disasters. The location of the
earthgakes that we previsioned was based on
the recent seismic event that took place in the
Aegean Sea, in 2019 and destroyed a number
of buildings in Izmit, 40 km away from the
epicenter. By studying the sediment map of

O

the area we chose to imagine these narratives
in location with a very similat karst landscape
and young sediments as the one that can be
found und er Izmit.

As and example, the narrative below follows
and earthgake, that took place in the sea,
causing some oil tanks to fail and produce
an oil spill that pollutes both land and water.
At the same time, as a consegence, a smaller
seisimc activity took place some kilometers
East, affecting tunnels.

Figure 7: Example of a narrative
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INTRODUCTION

The Marmara Sea is one of
the few inland seas of the
world, being a crucial pas-
sage that separates Europe
and Asia with its geographi-
cal location, but it also unites
through  Bosphorus
and Dardanelles. Despite the
significant attention the re-

them

gion receives for its political,
commercial, and economic
importance, noticeably much
less coverage focusing on the
characteristics and condition
of the Sea of Marmara as an
ecosystem is being produced.
Meanwhile, more and more
concerning

phenomena can be observed

in the western part of Turkey,

LecenoA

INTERNAL WATER SUPPLY 952.500.000 M3 YEAR MELEN PPELINE D= 4-4.5 M
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EXTERNAL WATER SUPPLY 2.257.000.000 MS/YEAR CATCHMENT AREA
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especially around Istanbul.
Severe

droughts, aquifer salinization
in both inland and coastal
areas, frequent sea snot oc-
currences, and shrinkage of
freshwater resources should
be treated as indicators of a
serious imbalance within a
complex and fragile water
system. They reveal the mul-
titude of liquid interdepend-
encies connecting different
water bodies, agencies and
organisms which are difficult
to be seen from a close dis-
tance.

This research aims to uncover
and trace the intricate struc-
ture of the Marmara Sea wa-

ter system, treating it as one

AVERAGE DESIGN FLOW
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© scresnNG
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whole complex organism.
Through its dissection, we
plan to target the most cru-
cial chokepoints, moments
and irregularities that affect
the functioning of the totality,
gain a better

understanding of the pro-
cesses taking place and pos-
sibly foresee the forthcoming
symptoms. The boundaries
and shapes of the organism
are determined by the basin
of the Marmara Sea, how-
ever, the research does not
overlook certain close and
indisputable links with the ad-
jacent Black Sea and the Ae-
gean Sea.

Even though the State Hy-

draulics Works (DSI), a pub-
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Fig.1 First attempt of overlapping the data tested on the Istanbul region only. Pure data of the

common research gathered together before choosing a mode of representation.



lic agency, is standing at the
forefront of efforts to reduce
the water-related problems
with new dams, hydroelec-
tricity plants and reservoirs,
these are

only interim solutions that
do not seek to understand
the problems and solve them
at their source. Heat waves
are affecting the quality and
quantity of water, causing
bursts of cyanobacteria, and
excessive rainfalls mobilizing
pathogens in the environ-
ment, carrying them into riv-
ers, lakes, reservoirs, coastal
waters and wells. In light of
the facts mentioned above,
the research aims to answer
the following question: Can

mapping and highlighting the
liquid flows in the Marmara
Region reintroduce a thor-
ough understanding of inter-
dependencies within a water
system?
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METHODOLOGY

The collection of information
and the
the map were enabled by

construction  of
process-oriented  research.
The exclusion of a pre-defined
research goal enabled a
problematization parallel and
specific to the construction
of the relational field.
Additionally, alternating
between the accumulation
of knowledge and reflection
on the amassed information
serves to create  self-
awareness while shaping the
topic. The research structure

can be described as follows:

exploration, gathering,
overlay,
reflection, problematization,

sorting out & representing.

Initially, a general exploration
of phenomena connected to
the topic of water and aquifers
in the Marmara region was
conducted. This exploration
was motivated by personal
interests. Subsequently, the

gathered information was
collected and constituted
the first, broadest field of

information. In an attempt at
discovering relations between
the accumulated knowledge,
we overlaid the mapped
information - with the intent of
discovering ‘problem areas’:
visual indicators of especially
interesting relations between
two or more of the overlaid
layers. The mapped layers
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were:
- Location/size of water
reservoirs

- Location of rivers

- Direction of surface and
bottom layer currents in the
Sea of Marmara
- Amount and location of
wastewater discharge into the
Sea of Marmara
- Differing densities of
mucilage within the Sea of
Marmara

- Fishing areas
- Directions of flows of
underground water

- Flood areas, Drought areas
- Pollution

- Distribution of fish
Analyzing and reflecting
on the research process up
until this point, two major
misinterpretations could be
discovered: First, a dichotomy
between “natural Vs
manmade” and accordingly

“good vs bad” had been

influencing  the  research.
Secondly, the anticipated
“problem areas” did not

arise, as the complexity of
the
flows is too high to observe

interrelations of water

singular conflicts. Defining
the complex of water
flows as an autonomous

organism helped tackle both
misinterpretations. The image
of liquid interdependencies
within an organism of flows
allowed for a representation
from the

of water flows

perspective of water itself,

therefore leaving out

any positive or negative
connotations that might be
commonly associated with
the
Simultaneously, it implies the
impossibility of singling out
interrelations

“human”  perspective.

and instead
offers an exhaustive overview
of the multiple
interrelations.  Accordingly,
several decisions on which
layers to further investigate
and which to leave out could
be made. All effects of certain
instabilities within the water
flow system which are defined
through the lens of human
activity as catastrophes or
further

investigated: drought areas,

failures were not
pollution, dying out of fish
and other species, and floods.
Instead, all  phenomena
constituting flows of water
were overlaid and

depicted in
modes of representation that

anew
comparable

subscribe to the same logic.
At the same time, the borders
of the organism were defined
as the commonly accepted
delineation of the Marmara
The which
constitute the organism were

Basin. flows

divided into three scales.
Lines depict flows in a

horizontal direction, points
represent  vertical  flows.

The map only visualizes the

localities of water flows,

while blending out all other



T

Fig. 2 Sketches of representation modes.
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the depiction of only water

is intentional and reflects
the point of view of the
constructed topic. Overall, the
map is a result of procedural
research alternating between
research  and
reflection  of
Taking
on the point of view of an
that

water

explorative
analysis and
previous  research.
organism contains
different

and depicting it in three

flows,

inherent scales, it serves to
the
interdependencies of water

capture multitude  of
flows in the Marmara Basin,
the
boundaries between them,
and articulate their ethereal
character.

dissolve categorical

LITERATURE REVIEW

Depending on the extent
to which map production
progresses over time, and
on several key transitions in
the map production process,
the selection of a literature
review can be divided into
three parts: multiple ‘layer’
the

presentation of existing and

information  overlays,

new (unrepresented)types
of 'flows’, and a database
for data extraction. Abstract
Minimalist WatercolorThis
image is one of our earliest
references, and its revelatory
role consists of two main
aspects:

firstly, it simplifies the meta-
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different
secondly, the
superposition of different
layers get different
brand-new information, and

information  into

layers, and
can
this abstraction for image
expression

has been maintained until the
present stage of mapping.

Three-
Flow Structure

“Evaluation of
Dimensional
of Tarabya Bay and Istinye
Bay on an Annual Scale” This
article is a reference for the
first application of the ‘flow’
concept to the mapping
process. In this study, the
annual three-dimensional
flow structure of Tarabya
Bay and Istinye Bay on the
European side of the Istanbul
Strait is analyzed based on
the results of a calibrated and
validated numerical model of
the strait. Due to the higher
water density in the Sea of
in the Black

Sea, an additional barometric

Marmara than

forcing occurs in the north
direction,

which leads to the fact that
the current velocity in the
Gulf of Tarabya is almost
the same in the case of a
lower water level difference
in the Sea of Marmara as in
the case of a higher water
level difference in the Black
This suggests
two things: first, we translate
the graphical representation
The
second is the universality and

Sea. result

of water into ‘flow'.

multidimensionality of ‘flow’.

The third part of the literature
provides  information
data for mapping, such as
the location of dams & lakes,

and

the type of aquifers & flow
direction, and the amount of
urban water use & pollution

Both
comprehensive and general

levels. articles  are
studies of water applications,
with the Water
of Turkey being more of a

Resources
natural form of water and
the latter being more of an
artificial form of water. These
two articles are the main
databases that we refer to in
our mapping process.



Fig. 3 Watercolor by Roseanne M. Watson
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EXISTING
FRAMEWORK
In this
research and

chapter, previous
ideas about
water in the Marmara sea will
be introduced as a frame on
which we base our research.

In the research article Critical
evaluation of wastewater
and
strategies for Istanbul with
quality
results,

treatment

disposal
regards to water
monitoring  study
quantities of data are given
to show the parameters
of pollution particles such
as dissolved oxygen, total
organic carbon (TOQ),
Total-N, and Total-P. A
difference in pollution level
between the upper layer and
lower layer of the Marmara
sea can be concluded as a
result of data analysis or the
difference of pollution level in
geographic dimension and
This is a
two-

time dimension.
research with every
study parallel
to each other, instead of a
spatial view. Another research
on water quality, Vertical
distribution  of  mucilage

typology in the water column

dimensional

after a

massive mucilage formation

in the surface waters of the

connects
with

temperatures and salinity in

Sea of Marmara,
pollution levels
certain depths, shown in a
combined way of charts and
photos, which visualized it
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more intuitively and spatially.

These images of sea snot in
different depths
density and trends

represent
better
than statistics. Some previous
research focuses on sea
currents while some others
emphasize rivers, existing
academic works depict the
flows separately. However,
it comes to water,
it's more than that. In the
book Water Capitalism: The

Case for Privatizing Oceans,

when

Rivers, Lakes, and Aquifers,
the discussion on who owns
these water 'layers’ in Turkey
inspired us to rethink the
relationships between these
‘layers’. By figuring out how
water goes in a circle, the
truth can be found that water
is dynamic flowing between
oceans, rivers, lakes, water
basins, and the air even. We
can hardly separate water in a
lake without talking about its
source river and underground
water basin, which means a
physical privatization of a lake
or a river is impossible. Water
in every layer has its trends
and movements, influenced
by surrounding temperature,
topography, geography, or
human activities. However,
there is not yet one map
showing all the water layers
together in an overview
depicting all these trends and
movements,

which is our research goal.

REFLECTION

As  discussed in  the
introduction our goal of the
map is to reintroduce an
awareness of water flows
for the multitude of their
interdependencies and to
characterize water and its

flows as an organism. When
reflecting on the methodology
used, it will therefore also be
examined whether our aim of
the research has been made
visually clear through the final

map.The methodology of
mapping and trying to map
water flows has its limits.
The challenge is not to
lose the complexity of the
relationships between flows,
but in addition, the map must
also remain legible. These

challenges are visible on
the map. By introducing the
different scales, an attempt
has been made to analyze the
complexity of the flows. In this
way, an attempt was made to
make the map and the flows
graspable. However, a certain
amount of subjectivity has
been introduced with the
introduction of the scales
into our research, because
they have been devised
themselves and placed in
the boxes of macro-meso-
micro. An example of this is
the sea currency flow and the
pollution flow: both can be
classified on both the micro
and the macro scale because
a sea current also ultimately
consists of molecules.
However, in our map, the sea
current is classified on the
macroscale and the pollution.



exploration

every group member collect
data from about different topic

which data
is connected

reflection

—mar-adevsaataral—
—geodvs-bad—

problematization

datawe
do not

. show
Sea of Marmara as Organism :>
narrative

re@resentation

meanin

to uncover and trace the intricate
structure of the Marmara Sea water
system, treating it as one whole complex
organism
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on the micro-scale. As a result,
the impact of a flow can be
communicated incorrectly
via our methodology. The
framework of the scales
should therefore have been
defined more clearly. In
this way the map would
communicate the flows more
understandably, but also the
process of analyzing the flows
during the research would
be less complex. The second
point for improvement is that
the complexity of the flows
has partly been lost because
themes have been omitted
during the selection of flows
that do play a role in the
system/organism of water
flows. Think for example,
of the lack of precipitation,
irrigation systems in
agriculture,  drought, but
also, a more precise mapping
of wastewater discharges
from industries. By further
developing the complexity
of these water flows and the
associated relationships in
this way, one will be able
to better understand the
Marmara organism and its
related flows in the framework
of the different scales.
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CONCLUSION

Examining the organism of
the Marmara is relevant in two
aspects. The first point is that
the methodology provides
a new perspective on the
theme of water while also
mapping crucial

chokepoints, moments, and
irregularities that affect the
functioning of the totality
of the Marmara region to
understand the processes
and possibly foresee the
upcoming symptoms.

The relevance of mapping
water as an organism is to
show and experience all
parts of the water systems,
the visible and invisible, to
make the complexity of flow
graspable.  Certain ideas
about water, water systems,
and water mapping are put
into a different perspective.
These are: falsely identifying
water as a perfect cycle that
is meant to cater to human
needs, increasing efforts in
controlling  water  without
knowing the limits and
fluctuations of the system,
and addressing the lack of
holistic appreciation for the
element of water. In this way,
we hope to change the partly
incorrect perception of water.
By linking this goal to the
critical water conditions and
problems of the Marmara
region, the complex water
system and its flows can
be clarified to address the
pressure at different points
in the system. The second
point is that the research on
water and aquifers is part of
a collective assignment in the
Borders & Territories studio,
in  which various themes

are mapped (border/
migration, infrastructure/
congestion, soil-fault lines

& water-aquifers). All these
maps together represent a
selection of a large amount of
information on each theme.
That is why the water-aquifers
map is part of an information
and inspiration input for our
graduation projects, but also
for the other students who
are part of the Borders &
Territories studio.
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Fig. 5 The final map of the Liquid Bodies
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THE PARK OF JOURNEYS
HAYDARPASA GARI

Valentin Gies
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fig.1: nostalgia as a site condition
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How can the essential function of the
site as a portal, node and place of
travel along a continent-connecting
network be re-interpreted?

fig.2: Haydarpasa station in 1990, 23 years before its closure




What role does nostalgia play for the
rapid transformation of a metropolis
like Istanbul?

fig. 3: the network of
The Orient Express (inactive)
and The Iron Silk Road (active)
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REPRODUCTION AS AN ARCHITECTURAL
PRACTICE OF NOSTALGIA

nostalgia and the city

In his book Istanbul: Memories of a City, the author Orhan Pamuk
describes the feeling of hiiziin, a deep and specific melancholy sensed
by Istanbul’s inhabitants, which in the book is visualised through Ara
Gller's photographies of Istanbul. The term is essential to describe the
atmosphere felt by the author in his childhood in the 1970s. The massive
growth and urban transformations of the last decades however have
significantly altered the character of the city, so that reading Pamuk’s
autobiographic enquiry about his home city in face of the metropolis
today is likely to create a feeling of nostalgia in the contemporary
reader. Nostalgia is described as “a sad feeling mixed with pleasure
when you think of happy times in the past” .

Literature, movies and pop culture can provide a broad access’ to the
topic and sharpen the understanding and relevance of nostalgia. The
settings of Andrei Tarkovsky’s film Nostalghia? show

the potential of space to stimulate nostalgia; the ruin as a typology
plays an important role. But also contemporary pop and internet
culture work on the topic, as it can be seen in Due Lipa’s album Future
Nostalgia or the internet phenomenon Vaporwave, a genre of music and
visual aesthetics, often also described as ‘techno nostalgia’. However,
nostalgia is more than just a sentimental feeling. Through attempts of
anchoring and manifesting memories in the breathtaking dynamics of
metropolitan transformation, it becomes visible in different forms and
from different intentions. As nostalgia is addressing people’s emotions,
it has a high potential to be exploited financially or ideologically.
Nostalgia can be triggered in the individual through personal memories
of the past, for example of the people and objects as well as typical
smells, tastes and sounds that are linked to one’s childhood. But it can
also be experienced in a collective form, either through a shared piece
of memory (most likely between people of the same

generation and social background) or constructed through a master
narrative. The latter requires a manipulation (i.e. equalisation) of
memories, which goes along with a distortion of history.

architectural practices of nostalgia

One media form that bears a high potential of triggering nostalgia is

1 Oxford Learner’s Diction-

aries

2 Tarkovsky, A. (director)
(1983). Nostalghia [film].

Sovinfilm.
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fig.5: the ritual of transport in the collective memory

3. According to Benjamin,
buildings are appropriated in
a twofold manner, by touch
and by sight. [...] As regards

architecture, habit
determines to a large extent
even optical reception. (The
Work of Art in the Age of
Mechanical

Reproduction, p.28)

4. Baudrillard, The Evil
Demon of Images, p.26

5, Benjamin, p.9
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architecture. That is because of the general longevity of built structures
and the imprint they leave in the memory. Daily re-appropriation
through touch and sight?, but also smell and sound, as well as being
a part of daily habits make them anchor very firmly in the memory and
thereby also give them a high potential to trigger nostalgia. Such a
building could be one’s former home, school building or ferry station on
the way to work. As a public medium, a building can also be a shared
object of nostalgia for many. Many of the signs and formulae that make
up the continual screen of the metropolis* are deliberately staged and
designed to stimulate nostalgia, often with the intention of serving
commodification or supporting identity politics. These semiotics of
nostalgia in architecture are going to be investigated.

conservation - heritage

The most direct way of stimulating a feeling of nostalgia through
the means of the built environment is through original objects of
architectural heritage. Different strategies of dealing with such shall not
be elaborated here; it is however important to emphasise that nostalgia
evoked by heritage buildings is strongly connected with what Benjamin
coins as the aura, meaning that they are embedded in a fabric of
tradition®, which significantly distinguishes them from the reproductions
discussed in the following chapter that lack an aura. - However, the aura



of a memory-loaded building is very fragile, as the transition between its
‘authentic’ state and it becoming an image of itself is fluid. Comparable
to the observer effect in quantum mechanics, when trying to preserve
the authentic, it already loses part of its authenticity.

the cabinet of memories

Another kind of nostalgic space could be called cabinet of memories.
Such a collection of objects that stimulate nostalgia at one place enables
diving into memories and wander through time. This can be anything
from a photo album to a cupboard with souvenirs. The nostalgic effect
might not only strike the person who has a direct relation to the displayed
images, but also visitors. The Museum of Innocence in Galata, Istanbul,
designed by and based on a book by Orhan Pamuk, is a kind of walk-in
novel and a nostalgic cabinet par excellence. In its Modest Manifesto
for Museums®, alternative ways of displaying history and objects of
memory are postulated, specifically such that reveal the humanity
of individuals rather than representing a state.” Here, the distinction
between personal and collective memory and nostalgia appears again.

reproduction

The illusion of being in another place and time, which is what is longed
for by the nostalgic sentiment, can be provided through simulation.
Reproducing narrative-loaded objects and spaces is done for many
reasons; commodification plays an important role, as copies are
reproducible and therefor also sellable in arbitrary quantities. In the
digital age, technology takes the act of copying and imitating to a next
level - one may only think of deepfake or the interplay of LIDAR scanning
and 3D-printing. The act of copying is widely used to reproduce
stimulators of nostalgia in order to add a layer of meaning and identity
onto a newly designed architectural object as an attempt to create a
sense of belonging for the user. Such a copy can however only be a
reference to the original; this indirect relation can not transport the
sphere of authenticity, which according to Benjamin is outside technical
reproducibility.® Reproductions appear in many different forms,
depending on the intentions behind their creation and their original
gestalt. In the following, four categories for the built environment are
introduced. Their order follows the concept of the stages of simulacra
from Baudrillard’s Simulacra and Simulation, with the idea that each stage
is further away from the real. The first category is that of the facsimile. Its
appearance is strived to be as precise to its original as possible, while

6. as displayed in the foyer
of the Museum of Innocence,
November 2022. excerpts:

II. We can see the transi-
tions from palaces to national
museums and from epics to
novels are parallel processes.
Epics are like palaces
and speak the heroic exploits
of the old kings who lived
in them. National museums,
then, should be
like novels; but they are not.
V. The measure of a muse-
um’s success should not be
its ability to represent a state,
a nation or com-
pany, or a particular history.
It should be its capacity to
reveal the humanity of indi-
viduals.

IX. If objects are not
uprooted from their environs
and their streets, but are situ-
ated with care and ingenuity
in their natural homes,
they will already portray their

own stories.

7.1bid., V..

8. ibid
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9 Kaps, Bettina (2016,
December 13). Replica of
ancient Lascaux cave art
opened in France. DW.
https://www.
dw.com/en/replica-ofancient-
lascaux-cave-art-opens-in-
france/a-36735934, accessed
on November 27, 2022.

10. Reuters (November 15,
2022). Tuvalu turns to the
metaverse as rising seas

threaten existence.

11. Oxford Dictionary
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the second category, thereconstruction, already includes interpretations
and modifications. The third category, here named collage-copy, is only
a partial or eclectic copy which resembles the original, but is strongly
modified. Simplification reduces the image down to the essential
features of the original’s appearance. What in the following shall be
called copytopia is the furthermost away and furthest-reaching kind of
reproduction. As the contained term topos implies, not only one or
several buildings are being copied, but a whole environment. Buildings
are just one of many elements that in their sum are

supposed to recreate an (imagined) atmosphere.

the facsimile

The facsimile is an exact copy and makes it hard to distinguish
between the prototype and its representation. Often, facsimiles serve
the purpose of conserving an original: David’s Michelangelo on the
Piazza della Signoria Florence has been replaced by a copy in order
to prevent weathering damage, and the Lascaux cave in France with
its prehistoric wall paintings has even been copied several times as
the moisture of the visitors’ breath was damaging the artworks. The
latest copy Lascaux IV was opened in 2016°. Beyond these physical
replications, the digital world offers completely new possibilities: just
recently, Tuvalu’s prime minister announced the plan to replicate the
whole pacific island state in the Metaverse in order to preserve at least
a digital copy in face ofthe soon to be expected disappearance due
to sea level rise.’® The relation of the facsimile to its original is of a
conserving or educating, sometimes also commercial nature. Due to
its closeness to the original, the facsimile can be seen as a first order
simulacrum (Baudrillard, Simulacra and Simulation). This high degree
of precision also means a significant work intensity for the recreation.

the reconstruction

According to the Oxford Dictionary, a reconstruction is “a copy
of something that no longer exists.”" It is similar to the facsimile in
the sense that it strives to be a copy that is as accurate as possible -
however, as it is created retrospectively after its original has already
been destroyed, the process of copying is dependant on secondary
sources such as original plans or representations of the original. Their
re-translation into the original must automatically lead to a reduction of
precision, which is compensated by interpretation. Also, new building
procedures and regulations make it impossible or disproportionally



cumber-some to exactly recreate a past state. The practice of recreating
an image of a bygone past in all conveyed details shows the human
attachment to its memory and is by its definition an act of nostalgia.
The idea of creating a materialised simulation of a chosen moment of
the past requires a choice of which precise moment in time to recreate
- the moment of the original’s completion, or the moment right before
its destruction, after it might have already been modified? Whatever
is decided, the result can only become a distortion of history, as every
possible decision will blend out whole periods of time, almost as they
would have never happened. The recently finished reconstruction
of the Berlin Castle is such an example for a historical jump. Heavily
destroyed in World War Il and finally blown up in 1950, its site was
then occupied by the Palast der Republik, the parliament building of
the GDR.

Decided, the result can only become a distortion of history, as every
possible decision will blend out whole periods of time, almost as they
would have never happened. The recently finished reconstruction

of the Berlin Castle is such an example for a historical jump. Heavily
destroyed in World War Il and finally blown up in 1950, its site was
then occupied by the Palast der Republik, the parliament building

of the GDR. After the reunification, it was decided to demolish the
parliament building and recreate the previous state, i.e. the castle:

an architectural jump back in time, of which the manifestation almost
suggests that the GDR never existed.

FartE T

fig.6: the Haydarpasa Station building in the Miniaturk Theme Park, Istanbul.
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12 Triiby. S., Frankfurter
Allgemeine Zeitung,

16.04.2018

13. the production of Meis-
sen porcelain was initiated
by Augustus II the Strong
(1670-1733), the same king
under who the Zwinger
palace was built. Previous-
ly, import of Chinese and
Japanese porcelain through

the VOC
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In the research project Rechte Rdume ('spaces of the political right’)
initiated by Stephan Triiby, the ideological content of public space is
investigated. Reconstructions are an important subject of discussion.
According to Trlby, “the architecture of reconstruction currently evolves
into a key medium of the authoritarian, folkish and history-revising
Right in Germany”'?, as the initiation of reconstruction projects often
comes from the political (far-)right. The Romer areal in Frankfurt or the
Neumarkt in Dresden, both reconstructed after ruination in World War
ll, are intensively discussed examples of such projects. The massive
financial and organisational resources that needed to be mobilised
in order to reproduce such historical images show how far the human
attachment to the past can lead. The reconstruction is closely tied to
the spatial context of the original - the strive for a maximal resemblance
can best be achieved through localising the copy at or at least close to
its original

context.

the collage-copy

Creating copies of buildings, may it be fully or partially, may it be in
original size or as big-scale model, is a global phenomenon. Iconic
buildings or even whole ensembles can be so highly charged with
certain narratives that placing representations of them completely out
of their context is practiced to ‘import’ the attached narratives through
the creation of a copy. This creates a moment of spectacle that can
be exploited, but also erases historically grown layers and complexity.
These kinds of representations are mostly simplified and modified to
a high degree and are here called collage-copy. They can be found
in various places and transport different codes. St. Peter’s Basilica, as
the papal church the most important one of Catholicism, has been
reproduced in Céte d'Ivoire: import of holiness. In Tianducheng, China,
whole parts of Paris including the Eiffel Tower have been reproduced:
import of the French Chic, ready for occupation. In the Arita Porcelain
Park, Japan, stands a partial copy of the Zwinger palace in Dresden,
Germany: import of baroque glamour and (previously exported)
porcelain culture.™

These representations are mostly built far away from their originals and
strongly modified, i.e. simplified - because recreating the original size
and richness of detail would have been too resource-consuming.
Through this logic of efficiency and outside their context, these buildings
become mere images, parodies of themselves.



copytopia

A copytopia is the recreation of an existing spatial situation that is
charged with nostalgia or at least a multitude of narratives, but without
the aspiration to create an image in the precise likeness. The excessive
spread of statues in the centre of Skopje as an attempt to construct
the legacy of Alexander the Great mocks a historicity through using
the language of antiquity; the transformation of the city centre during
the Skopje 2014 project strongly reminds of a theme park. In the
copytopia, the aspiration is to create a secluded ideal world that gets its
identity through eclectic referencing of a given antetype. The copytopia
requires a strict border to maintain its otherness, otherwise its secluded
character and enclosedness are endangered.

Such a strict border protects the created ideal plan and thepromise
of paradise within the microcosmos. The simultaneity of seclusiveness
and public interest is addressed in the movie The Truman Show'. The
gated community Bosphorus City in Istanbul’s Kiiglikgekmece district is
a striking example of this practice. In order to shelter the constructed
image from disordering outside influences, drastic measures of border
control and surveillance were taken - the aspired idyll is fenced off with
barbed wire. An other bizarre example is the Dionysos Authentic Resort
& Village on the North-Eastern coast of Crete. As a master-planned
collaged perversion of images, the use of the attribute ‘authentic’ can
only be seen as a bad joke, but at the same time shows how (in this
case unjustifiably) authenticity is used as a selling point and demanded
by customers. Tropical halls in zoos (e.g. Gondwanaland in Leipzig) and
palm houses in botanical gardens (e.g. Flower Dome in Singapore) can
also be considered as copytopias, as they are secluded reproductions
of far-off environments.
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fig.7: the Museum of Innocence, Galata

14 Wier, P. (director) (1998).
The Truman Show [film].
Edward S. Feldman (prod.)
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conclusion

The human longing for being elsewhere in space and time, part of that
being nostalgia, leads to diverse architectural phenomena of maintain-
ing and recreating. In contexts of proliferating urban growth, designers
often lack the possibility to connect to a site-specific past and memory.

The decision of reproducing architectural objects or elements that do
have such a connection, but in a completely different context can be
seen as a symptom of a cultural vacuum, but also shows how the

past and the longing for it can be profitably exploited for commercial
and ideological purposes. Newly emerging technologies of scanning
and reproducing are blazing the trail for new levels of preciseness in
physically and virtually reproducing nostalgia-triggering elements; the
longing for the past is taken into the future.
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PROJECT PROPOSAL

The Haydarpasa Railyard has been shaped
by the dichotomy of arrival and departure,
by transition and travel. It is inseparably
connected to these aspects in the collective
memory, as its wide referencing, but also the
big resonance received by citizen movements
engaging to preserve the site have shown.

Rapid urban and technological developments
pushed its raison d'étre away from the site.
Widely expressed demands to re-introduce
the function as a railway station are not facing
the new realities of public transport, but show
the desire to keep the site alive in the collective
memory. Thus, making the Haydarpasa
Railyard a part of a public ritual again under
the themes of travel and nostalgia is the task

derived from my research.

In the project, the Haydarpasa Railyard is to
be re-invented as a site of traveling and to be
turned it into a storage of memory for a rapidly
developing city. This will happen in form of a
park which includes both existing elements
from different time periods (station building,
Byzantine ruins), but also the addition of new

fig.9: aerial view of the site

structures.

First part of the design synthesis is the
development of a layout for this “Park of
be based on the
previously done urban analysis. A specific

Journeys”, which will
focus lies on the treatment of the existing
heritage buildings, the development of the
main entrance of the park on the Southern
side (towards the Kadikdy Ferry Pier) as well
as a strategy of combining the different
architectural elements. This could be done
through an axis referring to the rigid linear
structure of the former railroad tracks.

The new architectural additions are typologies
that support the aspects of nostalgia, memory
and traveling through time and space in one’s
imagination in a relation to the history of the
city and the site. These are cinema (the station
was referenced a lot in Turkish cinema of the
1970s), panorama (for example displaying
Ignaz Mellings views of the Old Istanbul),
restaurant (the role of food for creating a
nostalgic sentiment in Orhan Pamuk’s Museum
of Innocence), a flea market, and more.
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MODI OPERANDI

The recent deconstruction of the old railroad
tracks and the excavation of the Byzantine
ruins at Haydarpasa have made it possible
to simultaneously experience several historic
layers at the site. This parallelity of hidden
elements was a driving fascination for the modi
operandi workshop. The land reclamation, the
more than a thousand pillars on which the
station building rests as well as the Byzantine
ruins are all character-forming elements of the
site, hidden below the ground and unveiled in
fig. 13.

The upcoming transformation of the site
also poses questions of how to deal with
the different forces of destruction that have
shaped it during its decline (fig. 12).

The question of which typologies could be
referenced in the transformation soon led to

that of the station hall, of which the potential
was investigated in model 11.

$4.11: the telescope: a double-mirrored endless extension as a quote to a station hall



fig.12: processes of destruction: scratching, rusting, melting, burning

fig.13: scratching the surface: Haydarpasa land reclamation. gypsum cast
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TEXTILE TECTONICS OF
LABOR

INTERSECTIONS: FABRICATING
ARCHITECTURE BY
CONSTRUCTING TEXTILES

Myrto Klimi
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FACTORY ARCHITECTURE- THE SPATIAL REIFICATION OF LABOUR

While architecture theory of the past century often viewed modernity
and within it modern architecture as a vehicle of progress and growth,
starting in the utopianism of the 1960, the neo-marxist approaches
and degrowth theories of the 70s and critical history and theory of
today, the role of the architect, the expansion of the domains in which
architecture operates and its agency to restructure the status quo has
been re-emerging topics in the architectural discourse. Drawing on
various fields such as geography and cultural studies, a renewed interest
in imagining alternatives to late capitalism and global neoliberalism has
manifested, as new conditions have emerged.

To the issues posed by the problem of the industrial city, which became
reduced to a technological product and architecture in turn to a plain
link in the production chain, nowadays further dimensions are added
through global division of labor, and within that the outsourcing of
labor and environmental issues in developing countries and the effects
of industrialization, consumerism and growth on climate change. While
a level of awareness and sensitivity has formed with movements aiming
at slowing down, various forms of environmental activism, a pressure
for ethical and local sourcing and production of goods, bringing clean
and sustainable production back to the city, seeking- a so called work-
life balance, these demands only concern one end of the growing
divide brought by capitalism.

‘,)/u;/u'/;i/)/'(’/(iu' el Sl o Chanxe 2

fig 1.The ideal factory: view of Claude Nicolas Ledoux’s Salines Royales (Royal
Saltworks) at Arc-et-Senans



While architects constantly claim to have optimistic and innocent
intentions, with their ability to imagine utopias of social reform, they
are still entrapped in the belief that endless formal and technological
innovation in architecture will be the means to revolutionize society.
Architecture has finally become a branding tool, a means to claim
corporate social responsibility by producing supposedly sustainable
images, only contributing to the maintenance of neo-liberal socio
economic contradictions. Considering the vast capital required to
produce architecture and the often conflicting interests of client and
user, attempting to offer solutions through technological innovation
and superficial image production proves to be a comfortable way of
depoliticizing architecture in a system that seems to be inescapable
and unchangeable.

In that context, reinterpreting the work of theorists such as Tafuri, can
prove useful to bring the link between politics and the production
of architecture and its territories of impact in the foreground of the
architectural discourse again. As Virillio, based on Tafuri, claims, political
aim always manifests itself in the built environment in the shape of
particular architectural projects.” It is important to conceptualize space
as shaping socioeconomic processes. According to neo-marxist work,
space and society are dialectically linked. Space does not possess
ontological status prior to the actions that shape it. It is not a pre-
existing stage upon which life performs. Instead, it is actively produced
by the activities of various social actors and in turn structures the
activities of those actors.? operates as a spatial system. As stated by
Lefebvre, the creation of space is essential to the reproduction of
capital and capitalist social relations because in order for accumulation
to take place, capital must produce specific sorts of landscapes. Harvey
claims that the “spatial fix" hypothesis, which describes capitalism’s
need to address its inner crises through territorial enlargement and
rearrangement, is the best way to understand globalization. One of
the fundamental contradictions of capitalism is that it must fix space in
order to overcome it, only to have to destroy it at a later point in history.?
For Harvey capitalism survival depends on geographic expansion
through these “spatial fixes”, pre requiring significant advancements
in transportation and communication. The form of expansion then
depends on whether the search is focused on finding new customers,
labor markets, resources or investment options. Labor shortages and
surpluses of capital can be solved either by moving capital to regions
of cheap labor or by importing this labor. As a result migration currents
are produced where there is a surplus of wage labor and a scarcity of
capital.

1.Aureli, The City as a
Project

2. Herod, “Workers, Space
and Labor Geography’.

3. Harvey, ‘Globalization

and the “Spatial Fix™’.
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of cheap labor or by importing this labor. As a result migration currents
are produced where there is a surplus of wage labor and a scarcity of
capital.

The labor force, even if it is migratory, is embedded in the region
much as capital is fixed in the built environment and immersed in the
soil, forming landscapes of capital accumulation. Workers may have
radically different perceptions of how capitalism is spatially arranged
while capitalists chase profit. Their social practice may be restricted
by this spatial embeddedness, which becomes entrapment. Workers
political praxis is an attempt to reshape capitalist geography. An effort
to transform capitalist geography is made through workers’ political
activity. Mass unionism emerged in the 19th and 20th centuries as a
result of the division between wage-earning labor and family life.
People who worked together and lived close to industries and mines
strengthened their shared identities. From the smallest scale to the
genuinely global one, social conflict directly entails spatial struggle. In
essence, the capital-labor relationship is spatial by nature.

In this relationship “reification” stemming from the latin words res and
facere, meaning thing and to make, respectively?, is a helpful notion
to grasp the ever persistent labor issue. Reification, taken literally, is
the process through which a notion turns into a thing, or a non-object
turns into an object. Based on Marx, Lukécs views reification as a social
process that causes workers to perceive themselves as commodities
and then as objects, an abstract and generic form. In such context, the
factory's architecture becomes an object that tracks the forces reifying
labor by fixing or embedding it in space. In other words it translates the
reality of production into a tangible form. The paradigm of the factory
and its landscape, built on production and strengthened by labor, forms
a tool creating a system of interactions outside its enclosure: the entire
socio economic and political reality.”

Capitalist powers have used architecture as a technological response
to worker unrest and revolution.® The dialectical logic between
struggle and growth, architecture and revolution operates as a spatial
system. As stated by Lefebvre, the creation of space is essential to the
reproduction of capital and capitalist social relations because in order
for accumulation to take place, capital must produce specific sorts
of landscapes. Harvey claims that the “spatial fix” hypothesis, which
describes capitalism’s need to address its inner crises through territorial
enlargement and rearrangement, is the best way to understand
globalization. One of the fundamental contradictions of capitalism is



that it must fix space in order to overcome it, only to have to destroy
it at a later point in history.” For Harvey capitalism survival depends
on geographic expansion through these “spatial fixes”, pre requiring
significant advancements in transportation and communication. The
form of expansion then depends on whether the search is focused on
finding new customers, labor markets, resources or investment options.
Labor shortages and surpluses of capital can be solved either by moving
capital to regions of cheap labor or by importing this labor. As a result
migration currents are produced where there is a surplus of wage labor
and a scarcity of capital.

The labor force, even if it is migratory, is embedded in the region
much as capital is fixed in the built environment and immersed in the
soil, forming landscapes of capital accumulation. Workers may have
radically different perceptions of how capitalism is spatially arranged
while capitalists chase profit. Their social practice may be restricted
by this spatial embeddedness, which becomes entrapment. Workers
political praxis is an attempt to reshape capitalist geography. An effort
to transform capitalist geography is made through workers’ political
activity. Mass unionism emerged in the 19th and 20th centuries as a
result of the division between wage-earning labor and family life.
People who worked together and lived close to industries and mines
strengthened their shared identities. From the smallest scale to the
genuinely global one, social conflict directly entails spatial struggle. In
essence, the capital-labor relationship is spatial by nature.

In this relationship “reification” stemming from the latin words res and
facere, meaning thing and to make, respectively?, is a helpful notion
to grasp the ever persistent labor issue. Reification, taken literally, is
the process through which a notion turns into a thing, or a non-object
turns into an object. Based on Marx, Lukacs views reification as a social
process that causes workers to perceive themselves as commodities
and then as objects, an abstract and generic form. In such context, the
factory’s architecture becomes an object that tracks the forces reifying
labor by fixing or embedding it in space. In other words it translates the
reality of production into a tangible form. The paradigm of the factory
and its landscape, built on production and strengthened by labor, forms
a tool creating a system of interactions outside its enclosure: the entire
socio economic and political reality.’

Capitalist powers have used architecture as a technological response to
worker unrest and revolution.’® The dialectical logic between struggle
and growth, architecture and revolution other conservative forces,
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represented by paternalistic reformists, did adopt some of these
utopian thinkers’ technological recommendations.™

One of the earliest examples was Claude Nicolas Ledoux’s Salines
Royales (Royal Saltworks) at Arc-et-Senans. Heavily salinated springs
beneath the Jura mountains had long provided a source of salt,
from which an important source of royal revenue, the salt tax could
be extracted, and was thus imposed on all with the exception of the
aristocracy. The powerful tax collectors, the Farmers-General, requested
a modernized Royal Factory closer to the forest of Chaux, a vast source
of fuel, since it was cheaper to bring the salt water to the works than the
wood to the factory.'? Unconsciously, Ledoux moved the production of
salt to the secondary industrial sector, from the extractive sector it used
to belong until then™ and led to a substantial improvement of workers’
health.

To assure a high-quality, mass-produced product, a logical geometry
emerged'. The plan consists of ten major buildings. In the middle is
the Director’s house, which served as a virtual rather than actual control
point of the works, housing the administration and the supervisors.
Ledoux called it the ‘temple de surveillance’ and Foucault compared
it to a “watching machine”'. The saltworks itself are located on each
side of the director's home. The Chaux saltworks provided workers
with spacious housing, including bathrooms and vegetable gardens,
separating the workers houses from toxic and inflammable processes,
as well as including a chapel to provide for the workers’ physical
and moral well-being™. The complete plan, made during Ledoux’s
imprisonment during the french revolution included the building of an

ideal city forming a perfect circle.

fig 2.Left: General plan of Chaux Saltworks. Right: View of the ideal city of Chaux.
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New Lanark of 1785 was shaped as a “philanthropic” project around
a cotton-spinning mill, by employing 795 children from the nearby
orphanages of Glasgow and only 362 adults, in the essence of the new
factory system that was replacing skilled with unskilled labor'”.  Built
in a remote river gorge, an ideal location for water power, a village
was created around the mill, in Palladian-inspired architecture lining
the millstream’®. The factory was later bought by Robert Owen, who
instituted a series of radical reforms in management, as well as social and
educational to maximize efxficiency and to improve the living conditions
and the morals of his workers.” Owen and Dale are considered to be
one of the first to combine welfare and philanthropy, for the standards
of the time indeed, with maximization of profit.

of the .
Works and Village
of
New Lanark
with the lands attached thereto

from a survey by Mr Peter Fleming in 1813

-h recent alterations introduced thereon
‘rom a supplementary survey by Thomas Kyle
in September, 1851
and redrawn in 1986

[imvuarmn

A further cotton-mill town was planned by Lowell encompassing greater
ideas on creating an intellectually and morally uplifting community, which
would satisfy the needs of American society at large, and in this way help
form the economic basis of an American capitalist utopia.?’ The utopian
character of Lowells town was used as a marketing tool to introduce a
particular workforce. Lowell wished to recruit his younger women living
and working on the farms in the area. To attract these workers Lowell
advertised the intellectually stimulating, culturally vibrant, and moral
upright way of life that characterized the community.?’ The company
controlled the rhythms of life in town, adjusting them to the needs of
the production process.
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A further cotton-mill town was planned by Lowell encompassing greater
ideas on creating an intellectually and morally uplifting community, which
would satisfy the needs of American society at large, and in this way help
form the economic basis of an American capitalist utopia.?? The utopian
character of Lowells town was used as a marketing tool to introduce a
particular workforce. Lowell wished to recruit his younger women living
and working on the farms in the area. To attract these workers Lowell
advertised the intellectually stimulating, culturally vibrant, and moral
upright way of life that characterized the community.?® The company
controlled the rhythms of life in town, adjusting them to the needs of
the production process.

In 1880 George Pullman also began to construct an ideal community on
the outskirts of Chicago. Pullman desired to create a town contrasting
the horrible conditions of the industrial cities at the time.?* His model
community relocated the workers from the slums they previously
lived in, improving their living conditions, while saving money by
accommodating workers near their place of work. Focused on profit,
Pullman also recognized that treating workers better would increase
loyalty, hard work, and prevent unionization.”> The town contained
some public buildings, including a library and theater and a wide range
of shops to cover the needs of the town'’s residents. The residences
were equipped with commodities such as natural gas and running
water, some even had bathrooms.

Workers had to rentinstead of owning theirhomes, which, like the shops,
were also owned by the Pullman company. In that way, a monopoly over
the lives of their employees was created, leading to workers being in
debts that prevented them from leaving the town.#

Solon Beman, laid out neighborhoods with a great deal of open space.
Different forms of housing were designed according to the status of
the users, with the poorest workers, who were better-paid than the
rest at the time, relegated to row-houses in the margins, more skilled
workers having semi-detached homes, and managers living in mansions
near the factory gate and visitors entrance, so that they would never
have to cross the workers’ areas®. The municipal government in the
town was also under the control of the Pullman company. “Inspectors”
would report on the workers, their activities, affiliations, and opinions?.
Pullman’s company town became a symbol of paternalism, especially
after the 1894 strike of Pullman workers that led to some of the heaviest
violence in U.S. labor history?.

Henry Ford was another businessman known for his attempts to create



fig 3.Plan of Lowell Company Town, 1845.

ideal company towns, by decentralizing his production creating Village
Industries, moving the factories away from high land prices and close
to pools of cheap labor. Ford also presented himself as philanthropic,
by educating workers and enhancing their living conditions. His well
known $5 a day plan was developed on a similar profit-oriented logic as
Pullman. In exchange for a higher wage, workers had to live according
to Ford's moral principles.?? Ford's Sociological Department was
responsible for turning his immigrant workers into Americans.*® Ford
also attempted to export the American model town in the Amazon

River Basin, creating Fordléndia.*’
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fig 4 Plan of Pullman Company Town, 1884.
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Henry Ford was another businessman known for his attempts to create
ideal company towns, by decentralizing his production creating Village
Industries, moving the factories away from high land prices and close
to pools of cheap labor. Ford also presented himself as philanthropic,
by educating workers and enhancing their living conditions. His well
known $5 a day plan was developed on a similar profit-oriented logic as
Pullman. In exchange for a higher wage, workers had to live according
to Ford's moral principles.*? Ford’s Sociological Department was
responsible for turning his immigrant workers into Americans.** Ford
also attempted to export the American model town in the Amazon
River Basin, creating Fordlandia.** and disciplining employees were

19251330

fig 5 Estate Map of Fordlandia , 1936.

The Bata Shoe Company towns of the 1930s are another case analogous
to the Fordist Industrial Cities, that included social rationalization
supported by a vision of organizing human life and labor as a response to
revolution. The headquarters in Zlin, built in the 1930s’ Czechoslovakia,
used as a model town to be exported in other countries in Europe, the
Americas and Asia, representing the epitome of private capitalist urban
planning. Essentially, the Bata program was founded on the utopian
idea that the technological scheme changing the production method
could be translated to other realms of society.®> In addition to social
programs and other services, sophisticated methods of supervising



used to control the workers, which in the eyes of critics represented
modern capitalist tyranny.* The Bata towns became a living model
of the “new world” and the new lifestyle created by large industrial
organizations.

fig 6 Bata Company town - Plans to extend the city of Zlin

The examples mentioned show how the economic rational perspective
of profit and efficiency was pursued through expansion in the domain
of society, morals, discipline and control. Planning was used to
structure workers' activities in all aspects to ensure undisturbed and
enhanced productivity. The involvement of architects testifies for the
recognition that optimization of the production process depends on
the welfare and consciousness of the worker. While the company town
model was rendered unnecessary with time, the efforts to control
the social aspect with planning moved inside the factory enclosure,
which was seen as a living organism in search for stability. Richard
Rogers Immos microprocessor factory, focused on flexibility, scalability,
maximal efficiency, while recognizing social spaces. The climax of
this approach is visible in the Apple Campus of Foster and Partners,
interestingly resembling LeDoux’s ideal version of the Saltworks®. The
ring accommodating 12,000 workers includes services in a scale and
quantity that create an autarkic world, in a beautiful garden setting,
with maximized control capability, secured by a sense of belonging and
commitment, an identity for the worker strengthening the ties with the
company.

With the off-shoring of production in developing countries, corporations
could avoid strict labor-laws and environmental constraints. In the West
emerged the “campus” the “tower”, as the new factory of the service
economy, and the “"box"®*, as an expansion of the fordist empty factory
into the realm of offices, storage, retail etc., what Rem Koolhas calls
the “typical plan”. The divide between the places where products
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are designed and consumed and where they are manufactured, is a
divide of labor. Paternalism today has taken the form of what is called
corporate social responsibility, meaning initiatives that help enterprises
“to integrate social, environmental, ethical human rights and consumer
concerns into their business operations and core strategy in close
collaboration with their stakeholders”.® Architects trying to secure
their business have resorted to a new extravagant formalism of iconic
signature projects to give a facade to another generic, typical, or so
called flexible and adaptive building, a perfect tool for speculation, while
only amplifying the exploitation of architectural workers themselves.

If we are willing in any way to restructure the system of reification and
exploitation of both the factory worker and the architect, now subjected
to an equal level of alienation should we consider the delimited
emptiness of Kahn's architecture, its genericness and reproducibility as
technical background to be a means to reform the system from within
as Fransesco Marullo suggests in “The City As A Project”? Or would
we consider alternative and contrasting ideas, like William Morris
attempted in his text “A Factory As It Might Be”?

fig 7. Plan of the Apple Campus
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In global capitalism free flow
of goods is heavily based on
the stratifications and dichot-
omies borders create. Filter-
ing and differentiation at bor-
ders shape the composition,
heterogeneity and multiplicity
of living labor, as well as the
articulation of different labor
regimes and forms of exploita-
tion. The relation between mi-
gration and the garments and
textile Industry in the area of

Istanbul, the center of tex-
tile and garments production
and simultaneously a desti-
nation and (transit) hub for
undocumented and internal
migration is exemplary of this
condition. Transnational eco-
nomic, labor and migration
policies are reflected in the
spatial manifestation of the
textile and garments sector in
the area of Istanbul.

A Survey on Global Production Locations

Tracing the spatial footprint of garment and textile production spaces in the Istanbul region
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Since the garments sector is
a light industry, geographical
shifts of the concentration
of apparel
Istanbul

enterprises in
with urban
associated with
with the
conditions of the location of
the workforce. Thus, industrial
establishments in the apparel
sectors are usually located

occur
sprawl
migration waves,

within or very close to the
residential areas of the city.
Low-income city districts of
the European part of the city
appear as the primary region
for apparel production. The
sector of textile production
is pushed further away in the
organized industrial zone of
Ergene, Corlu, Cezerkoy in
Tekirdag.

The
Industry in the area of Istanbul
is part of the global system
trade
resting on the global division

textile and garments

of production and

of labor. A site specific yet

interdependent mutual
transformation  of  global
production networks and

urban space is created, giving
rise to transnational spatial
formations such as dense
industry clusters, dispersed
production niches or clearly
defined enclaves for export
processing, like the free zones
in Turkey. The map visualises
based on three case studies
from the publication of Anke
Hagemann “From Flagship
Store to Factory: Tracing

the Spaces of Transnational

Clothing Production in
Istanbul” the multiplicity of
practices emerging out of
the global organization of the
production system in main
suppliers, subcontractors and
home-based work networks,
logistics and retailers. Supply
chains turn different labor
practices into an integrated

production system within an

individual industry

+ 4+ FHE 44

The Systems of Global Production

Tracing the network; multiplicity of agents, labor organization and

industrial practices
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Based on the excessive
research of Utku Balaban in
his book “A Conveyor Belt of
Flesh: Urban Space and the
Proliferation of Industrial Labor
Practices In Istanbul’'s Garment
Industry” the map focuses on
the area of Bagcilar, which
acts as a single workplace
with two major departments:
capital-intensive  production
facilities in form of factories
accompanied with outlets
and wholesale retail areas
in the industrial zone along
the highway in the west and
labor-intensive  small  scale
establishments in form of
sweatshops, as well as home-
based work networks spread
throughout the ground floor
114

and basements of the dense
residential areas

The Localities of Global Production
Case study: the spaces of production in the municipality of Bagcilar

The production
is spread
throughout the
residential area
transforming the
neighbourhoods
into factories.



LOCATIONS - SITE

112 o - Aovduag

Textile
Factories

production

Wholesale
malls

A City within the City

Urban territories of textile and clothing production

The
the  urban

drawing explores
configuration,
the patterns of the urban
fabric of the textile and
garment industry in the
area in a diagrammatic and
but

It forms an

interpretative highly
realistic way.

inventory of the production

locations in their real urban
in 2022. The urban
patterns are rearranged to

form

form the city of production.
A cluster of monofunctional
production, meaning solely
production and wholesale of
fabrics and clothing, expands
into  the

from  factories

residential areaandtransforms
whole neighbourhoods into
production While it
is a snapshot of the urban

lines.

condition in a specific point
read the
historical development and

in time one can

transformation of the city

due to urbanization and
growth of this sector. As the
city grows production moves
to the outskirts and former
production locations become
wholesale malls. The industry
with  the

workforce as land prices are

moves together
cheaper in the periphery and
logistics direct the facilities
towards the export direction
In conclusion this
fuelled
by the density of the city
employs a huge portion of
the population and occupies
a great part of the built

Europe.

nomadic  system

environment forming a city in
itself.
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PROGRAMME -

Textile Factories

Garment Factories

SYSTEMS

Sunny

A Survey on Global Production Locations

Tracing the spatial footprint of garment and textile production spaces in the Istanbul region

This
investigates

interpretative  scheme
exemplary
production line configurations
with their:

requirements,

spatial
programmatic
proximities and relations, and
the
of functions. It is a study of
the
material flows, human labor

compartmentalization

production  processes,
distribution and organisation
and the
production The
increasing fragmentation and

hierarchies  of
process.

complexity of the process in
combination with the rapid
development of technology
has led to a decrease of quality,
116

complexity and sophistication
in  the
factories and to an insertion
of the industry in an already
existing built

architecture  of

environment,

made for different
purposes. Genericness
and disassociation of the

building structure becomes a
response to complexity and
fragmentation of the function.
As argued in the theory
this
(with its intransparent and

thesis, exact system

informal subcontracting
structure) crystalizing in
the built environment as

described, being the spatial

footprint of late capitalist
production systems, is what
secures the perpetuation of
exploitation and reification
As visible in the
the only

gets to do a minimum part

of labor.
drawing worker
of the whole becoming a
machine, repeating the same
getting
to see or touch the result of

movement, never
their labor and enjoys only
fragments/rests/faulty pieces
of the supposed prosperity
the
supposedly brings.

and  growth system



MATERIALS -

In contrast to the genericness
of space and structure the
highly specialized and frag-
mented  production
inhabits the material itself un-
dergoes a series of interesting
transformations and manip-

model

ulations. Drawing 3 explores
the production process, from
raw material to finished prod-
uct, from the perspective of
the tectonics of the material
itself and the manipulations
it undergoes. It suggests
potential  spatial/structural/
atmospheric or architectural
characteristics and qualities, a
dressing of the human body,
but also dressing of architec-

ture.

TECTONICS

It explores the connection be-
tween specificities of the ma-
terial and the processes it un-
dergoes (result of action) and
architecture.

Drawing 4 zooms in at the
specificity of weaving and
explores the connection be-
tween the actor (the machine)
Precisely
it grows from a diagram of
the first automated Jaquard
weaving machine. To tell the

and architecture.

machine which threads to lift
for the creation of a specif-
ic pattern cards with holes
were utilized, a predecessor
of coding! In the drawing by
modifying the content of the
cards the space between the

Drawing 3

threads changes and results in
different patterns suggesting
spatial configurations, struc-
tures, elements and atmos-

pheres.
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Active Threads

From Curve to Surface

Active Threads

From Curves to Planes

Active Threads

From Lines to Planes

W

Active Threads

From Points to Stripes

Jacquard Loom Diagramm

Inactive Threads

From Points to Bundles

Weaving and Spatial Coding
FA8n weaving to digitalization - The space between threads



PROCESSES AND TECHNOLOGY

Like the cards introduced
in the Jaquard loom were a
technology developed out of
need to rid a labor intensive
process of human error, we are
currently in an era of further
technological developments
in computation, automation,
Al and machine learning
are able to transform both
garment  production  and
The

and textile industry is one

architecture. garment
of the biggest and most

labor intensive sectors of
the economy of the region
and part of a global system
accounting for a great amount
pollution

undermined labor conditions

of waste, and
in terms of wages, informal
and precarious employment
and worker safety. A new
production model of mass-
customization  based  on
automation, digitalization, on-
demand (potentially instant)
production has the potential
of solving overproduction,
reducing consumption,
prolonging the life
of garments, recycling or

cycle

disassembling and reusing

garments and finally
transforming labor. Potentially
liberating the worker from
alienation and transforming
work into play.

The

possible

drawing explores a

transformation of

production lines based on
technology  and
Unfolding the
exemplary production line of

existing
imagination.

a garment factory one sees
the currently most common
labor intensive mechanical
production line. Above is a
solution utilizing an existent
automated production line,
but

limited to simple tasks. More

sewing  on-demand
complex tasks are outsourced
to humans. It is expected that
soon the line will become fully
automated and get rid of the
bypass.  Finally, the future
prediction is an amplification:
the prod

where textile and garment

instant line,

production  become  one

integrated process. Fabrics
are sprayed or 3d knitted on
the spot-on adjustable moulds
constructed after digital twins
of the Further
edits printing,
embroidery etc are also done

customer.
like dying,

on the spot.

Now considering a circular
approach one can reverse
input and output/reverse the
direction of the production
line and take in used
garments/fabrics/other
sew the pieces together to
something bigger (again a
textile) and further cut it again

and reconfigure it to create

even bigger wholes. By further
distorting the production line
in that sense one can create
even architectural fabrics.
Considering that both the
garment and
industry are facing

construction
similar
challenges and are both in
transition towards automation,
with the latter being more
advanced in this regard a

mutual transformation can
only be beneficial. Taking
into account the inherent

connection of architecture,
garments and textiles, argued
for by Semper and other
scholars and returning in the
architectural discourse today
and of which | intend to create
a contemporary version, not
about ornament and structure
but about systems,
processes  and

one arrives at a transitional

flows,
methods

scenario in which architecture
is created in a collaborative
setting by garment workers
and robots.
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Instant line

Fully automated line

Hybrid line
Transition to automation

Labor intensive
production line

Current Production
Assembly line model

Direction switch

From Textile to Garment
From Garment to Textile
From Textile to Are ture
From Garment to Architecture

Aerging Production Proce
nding the existing production lines
imultaneity of garment production

Aerging Production Processes
nding the existing production lines
imultaneity of garment production

and textle architecture

Packaging  Ironing

Labelling
Inspection

Sewing

Printing
Embroidery

Cutting

Spreading

ll’mmnF

Fabricating architecture

@26ss hybridisation of architecture and garment production

I the near Future mass customization
as techmology such as

tion shif towards  new
¢ customizaton, redcing waste

omated production will
i differcut desrees of
wciton stage an willcoesist

elics heavily on b

alies in handlin
The exising reads to wear system creates lothing
belore demand resiling in overproduction and waste.

anclisic tines,

While auomation willincreasingly lead to beter
labor conditions the transiioning period creates
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MODI OPERANDI
1-SITE

A distorted grid structure
from the urban patterns of
the production spaces was
created by weaving rigid el-
ements with the use of knot-
ted threads. The structure is
formed as a manipulated lay-
er of the landscape, a second
skin slightly lifted to reveal its
own existence. To amplify its
character a further distortion

122

is introduced to the grid by
interweaving stripes of woven

fabric.
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MODI OPERANDI 2
- ASSEMBLAGE

Inspired by the principle of the
Jaquard diagrams elements
with  holes in different
configurations were used
to create special patterns
between cables, allowing the
integration of rigid elements
or the interweaving of textile
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MODI OPERANDI 2
- ASSEMBLAGE

A further experiment to
translate the weaving
process into an architectural
structure was the creation of
a deployable structure using

a simple loom and rigid
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MODI OPERANDI 3
- PROGRAMME

Generic  rigid  elements
utilizing a hybrid technique
of weaving and embroidery
to bend a woven mesh by
applying tension to the cable
connecting the rigid parts.
Like masses deform space
due to their gravitational field
the linear elements deform
the mesh as they are pulled
towards each other..
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THE ELEPHANT IN-BETWEEN
SEX, POWER AND TENSION

Popescu lulia
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SEX, POWER & SOCIAL CONTROL
INTRODUCTION

Although the expression was attributed to the profession only in
the late 19th century, “the oldest profession in the world” has been
present in society from as early as the 18th century BC, when the Code
of Hammurabi addressed inheritance right of women, including

prostitutes. Over the decades, the perception on the trade has been
strongly based in the various societal and religious beliefs of the time.
In some societies, they have been accepted as members, in others they
were stigmatized. Depending on the societal view, the workers

would find a certain place of work within the urban fabric, that would
either be integrated, or shun to the edges/liminal spaces of the
settlement. The place of prostitution is a space governed by a specific

|u

set of rules that deviate from the normal “outside” morals and has to
be understood as such. Some examples of buildings which served the
purpose were the brothels of Pompeii, the lupanare, Nero's Golden
palace, Ledoux house of pleasure, red light districts, bath houses,
etcetera. Even though the profession is universally encountered in all
cities, the port cities, due to the high influx of tradesmen, sailors, and
migrants present particularly interesting case studies.

This constant movement of people provided the profession with
a steady clientele. This paper will briefly introduce the history of
prostitution and some of the discussions and idea that surround the
profession and analyze the spatiality of the brothel within the space of
the urban city in relation to the regime of silence or acceptance.
Additionally, the discourse of sexuality will be analyzed in relation to
power using the theories elaborated by Foacault in

his “History of sexuality”. In his work he supports the idea that the
modern regime of power is not merely repressing the individual, but
rather producing individuals. For him the body becomes a crucial tool
in the creation of power. Understanding the condition of the brothel as
a threshold ought to be used as a design tool by using its characteristics
of resilience and inscription in liminal spaces as a technique that could
be applied in the creation of new taboo conditions between the space
of the port and the fabric of the city



PORT CITIES AND ORIENTALISM

First and foremost it is crucial to comprehend the structure of port
cities, which are considered by many researchers to be particular,
influenced by the maritime economies and developments. These cities
also present an intricate network of edges and thresholds that

create liminal space. An obvious edge of the city is the place where land
meets water. Although it may seem as a very straightforward division,
the edge keeps on moving (by land reclamation to create more space
for port), becomes inaccessible (through rules andregulations), changes
importance and changes its tectonics. All these developments wove a
series of other edges, overimposed and juxtaposed, controlled, hidden
or opened, that have to be transgressed in order to enter the urban
space.Beatrice Moretti employs the notion of ‘portuality’ to identify
the threshold zones between port and city." Within this condition of
‘portuality’ prostitution has found a place of proliferation. In his article?
Robert Lee describes the demographic structure that populates such
cities. He suggests that there was generally a high mortality (due to
outbreaks and polluted water supply), limited marriage opportunities
caused by unequal division of jobs in the city and a constant need
for in-migration to support the growing industry. In addition to the
aforementioned characteristics of most port cities, Istanbul serves as an
interesting case study due to its position between the Western culture
and the Oriental one. The fickle character of the population of port
cities ought to force the researcher to understand the culture of the
city and its distinct cosmopolitan dimension. “Their cultural contours
are characterized by superdiversity”3.

Although considered cosmopolitan, a prevalent romanticized orientalist
view engulfed the metropolis of Istanbul. “The Orient was almost a
European invention, and had been since antiquity a place of romance,
exotic beings, haunting memories and landscapes, remarkable
experiences.”* The Western culture has fetishized the Orient. This clash
of East-West differences created within the space of the city a series of
tensions and depending on the period of time, the influences of one
would overpower the other. The differentiation becomes important
within the space of the city, when analyzing the characteristic of
prostitution because these views dictated the hidden or regulated
character of the profession. The general western approach towards sex
and the rapport to it stems from the repressed point of view of the
Victorians® and considers the Musilm world as an oppressive regime
towards sexuality and the female body. Most of the literature available
and employed for the purpose of this paper is western centric.

1. Beatrice Moretti.” Beyond
the Port City: The Condition
of Portuality and the Thresh-
old’s Field” (Berlin: JOVIS
Verlag, 2020)

2. Lee, Robert. “The So-
cio-Economic and Demo-
graphic Characteristics of
Port Cities: a Typology for
Comparative Analysis?”
Urban History 25, no. 2
(1998): 147-72. doi:10.1017/
5096392680000078X

3. Paul van de Laar and Arie
van der Schoor, “Rotterdam’s
Superdiversity from a His-
torical Perspective (1600—
1980),” in Coming to Terms
with Superdiversity, ed. Peter
Scholten, Maurice Crul, and
Paul van de Laar, IMISCOE
Research Series (Cham:
Springer, 2019), 21-55,
https://doi.org/10.1007/978-
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HISTORY OF PROSTITUTION IN ISTANBUL

Prostitution always existed in Istanbul, and was almost always veiled
by silence. It came to be included in feminist movements very late,
and NGOs were only creed in mid 2000s ¢. Within the context of
Istanbul a very important characteristic that played a role in shaping
and determining the place of prostitution was religion. For lasting
periods of time there was a clear distinction between Musilms and
Christians, a distinction that was mirrored in the formal structures
and location of brothels within the city. To appreciate the vagrant
character of the profession a short history of sold sex is necessary.
In the 16th century prostitution was carried out by women of all religious
backgrounds, but it was subjected to what was known as “sin tax"’.
Therefore, the state acknowledged its existence and a tacit acceptance
of the act that ran contrary to the doctrine of the time. Under Sultan
Suleiman the Magnificent the tax was discontinued and a clear
distinction between prostitutes and “virutous” women who committed
adultery was established. While the first category could be banished
from the city, the latter was only subjected to a fine. This lowered the
tolerance for the practice within the city even more. The practice of
slave owning was popular amongst the wealthy men of the Ottoman
Empire. This was a concealed and condoned form of prostitution.
Men were entitled to have female slaves that could perform various
roles and who, through marriage be reintegrated in society. A clear
example of how the feminine is tied to the realm of the household
and the idea of static. Women could only own other women as slaves.
What would push women (of all religions) into the profession would
generally be economic duress and the lack of available jobs for
uneducated women. Despite being illegal and immoral, Musilm women
would practice prostitution out of their own homes or in public places like
parks and cemeteries® where there was an influx of travelers and visitors.
During the 18th century there was a large migration to the city of Istanbul.
At the end of the century, when the war Austro-Turkis war broke (1788-
1791) a large number of troops and sailor were stationed in Istanbul,
leading to an increase of prostitutes, women displaced by poverty and
war . A concentration of houses for single men in Uskiidar created a
good condition for the profession. Its proximity to the port also served
conveniently for the sailors and troops. The spread of prostitution in
the capital was perceived as a reason for the losses in the war and
prompted the authorities to issue edicts that restricted the presence
of women in the city and controlled the clothing they could wear



in public. These regulations forced women to work alone or in
small groups in houses and rooms they could afford to rent. These
conditions pushed them to various edges and liminal, disorganized
spaces. The prostitution practice grew proportionate to the city.
Under the new laws drafted in 1914, Christian and Jewish women could
be registered as prostitutes, but Muslim women could not’. As a result of
this, ared-lightdistrictwas opened on the Anatolian side, in an attemptto
segregate Musilm professionals from the otherones. Registered Christian
and Jewish ones would work on the European side, while licensed Muslim
prostitutes would practice in brothels located on the Anatolian side.
In late 19th century, early 20th century, when industrialization
was slower the women who could not work in small workshops
would agin take this job as prostitutes. 1920/30 coincide with
the moment of “Muslim-Turkification” and mark a huge increase
of muslim prostitutes and a decrease of all other religions.
Between the 50's and the 80s large number of women started working
as prostitutes. Low levels of education, rapid urbanization, and
industrialization all contributed to pushing lower class citizens into
the city and into the practice. To sum up, historically the condition
existed, generally recognized and criminalized by society, in direct
connection to the economic development and located at the edge of
the city close to spaces of high influx of people. Currently, in Turkey
prostitution is legal, but once a woman is registered as a sex worker
they are unable to work in another industry unless police approve.
Therefore these women become voluntary prisoners of a cloister-like
structure, a transparent, yet solid border that separates the world
of socially accepted morals, from the world of the imprisoned. This
permeable border allows for the gaze of the peeping tom that is
enticed and invited in, yet the voyeur has the ability to move about
both of the spaces without the stigma that accompanies the prostitute.
In conclusion, despite all limitations and regulation state imposed and
enforced, prostitution isa condition that continues to exist, finding spaces
to infill within the city. It presentes a strong characteristic of resilience and
is generally seen as taboo despite all feminist movements and efforts.

9. licened after 1914
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POWER AND SOCIAL CONTRO

As described before, the control of the condition of prostitution
established its position in the city. In his work, Focault investigates
the complex network of relationships between power, knowledge
and the body. He argues that power is not merely the negative force
that functions because of the systems of law, censorship and taboo.
“The idea that modern power is involved in producing rather than
simply repressing individuals has also played a part in a controversial
move within feminism away from traditional liberationist political
orientations”'°. Foucault’s insight in understanding the mechanism of
power in relation to sexuality and body, framework that allows for a
better understanding of gender spaces and the social control exerted
over them.”The notion of sex brought about a fundamental reversal;
it made it possible to invert the representation of the relationships
of power to sexuality, causing the latter to appear, not in its essential
and positive relation to power, but as being rooted in a specific and
irreducible urgency which power tries as best it can to dominate”'".
Within the diverse population of the metropolis of Istanbul there have
always been formal and informal ways of control and extension of
power. But the discourse on sex and sexuality was carefully confined,
enclosed and moved to the space of home, creating a regime of
oppression towards women.”Repression operated as a sentence
to disappear, but also as a injunction to silence, an affirmation of
nonexistence, and by implication, an admission that there was nothing
to say about such things, nothing to see and nothing to know"'. The
ramification of this behavior is not merely social, but also spatial in the
way that the space of the inside/the home became feminine, and the
public and outside became male dominated. Any departure from these
well established limitations would imply a deviancy, therefore locating
the profession of prostitution in the sphere of taboo. But it also gave
the space of the brothel a different kind of power, power of freedom
where the complex and intricate implications of sex are transformed
into a simple transactions that leads to the release of tension. The
outside world and the inside space of the brothel form a clear dialect
of division that functions very differently from the normal inside/
outside division of the home and the public. A space that is governed
by rules functional only under the cover of taboo, a dangerous ground
for strong moralities of what is right and what is wrong.”Nussbaum
argues that the agenda of the men in power aimed at controlling
women'’s sexuality and the prostitute was often seen as a dangerous
woman with wild desires, representations brought about by men, which



led to the criminalisation and/or regulation of prostitutes.”'® Patriarchal
cultures created an iconography of the female body onto which they
projected all desires and anxieties. A powerful image of such values is
the image of Pandora. The myth that illustrates the seductive power
that conceals a threat. The duality of surace/secret that gives a special
dimension to the woman, transforming her to an artifact that ought to
be veiled and hidden. But rules of curiosity dictate that what is partially
hidden from sight has to be investigated and understood. “The
brothel and the mental hospital would be those spaces of tolerance:
the prostitute, the client, and the pimp, together with the psychiatrist
and the hysteric [...] seem to have surreptitiously transferred the
pleasures that are unspoken into order of things thatt are counted”™.
The etching of Berdanard Picard depicting Pandora holding the box
in her hand lower in front of her is the visual translation of the belief
that the female body itself holds a threat that has to be controlled. The
discourse on the body changes only when talking about motherhood
and then the body becomes a vessel for life, rather than a chest of
secrets and threats. Therefore, it only seems fitting that the spatiality
of sex can take two forms: the morally accepted, yet concealed in the
space of the home, that is for the purpose of procreation and the taboo
space of the brothel that presents with all the dangers implied by
carnal desires. For a period of time the two were married in the space
of the harem, but that practice has been abolished and condoned
as inappropriate, whilst also being fetishized and romanticized.
Because the brothel was a space with its own regimes of
power and its own social structure it became a threshold that
temporarily suspended moral and social standards in favor
of pleasure and release. It was a place of power and tension.
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VALUE OF THE THRESHOLD AND CONCLUSION

For the purpose of an architectural project the space of the brothel
has to be understood as a border that sits between edges (the one
of land, together with the one of the port, the edge of the city that
usually accommodates individuals and practices from the edge of
society) and is traversed by those who were recently reterritorialised'
(here the case of sailor of travelers). The inside space of the brothel
with its characteristics of temporality and voyeurism and release
of tension is in direct contrast to the tension it creates within the
outside of its walls and the taboo and control that surround it.
In conclusion, by understanding its resilience and its methods of
inscribing in spaces where it is constantly pushed away from, the
study of the condition would prove to be valuable in creating a similar
point of pressure and control within the current city of Istanbul.
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INITIALLY...

The initial research focused
on the location of the brothel
within the urban fabric of
Istanbul.  Historically, they
used to be located in the
Golden Horn, in the vicinity
of the port area. The tension
that they created has been

Ly

graphically represented as
the “elephant in room"”. Over
time, after various regulation
and external conflicts, the
elephant  moved  around
the city, carving for itself
new space, but always in
the proximity of spaces of
voyeurism such as the port.
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PORT - (SPACE) - CITY

While the actual space of the
brothel became less valuable
for thr research, the resilience
and the adaptability of the
typology remain important
qualities  that influenced
design choices, such as the
site. For the location of the
project the site had to be a
leftover space in the proximity
of the port of shipyard and
near an edge of the city.



o)

Site plan
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THE SPACE

The sliver of land in Tuzla sits at the crossroad
of moving edges. The actual shipyard was
built during the 70s and the 80s on reclaimed
land, when the maritime industry was pushed
outside of the city that kept on growing. Near
the shipyard, the Kamil Abdus Lagoon itself
presents with very fickle edges. Because of
the activity of the shipyard, as well as natural
forces of wind, or the tunnel that was built
underneath, the lake either dried up or opened

up to Marmara Sea.
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The character of the moving edge
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The shipyard, the park and the open land

PIECE BY PIECE

On each side of the lake the land adopts
different characteristics. On the west side,
the most prominent one is the shipyard.
Highly functional machine that runs 24/7, 362
days a year. A controlled, inaccessible space,
unless granted special permission and after a
thorough control.

Between shipyard and the lake sits the park,
a master plan development that aims to act
as compensation for the destruction caused
by the maritime industry. In addition to this
compensation, the park could be one of the
first pieces that would start a new waterfront
development for housing.

Lastly, on the east side, the land is rather

unorganized, used for agriculture in some
temporary structures.



Surveillance system

SURVEILLANCE

Power reports and regimes are mostly
established in this area through the use
of surveillance, fence and the guard. This
multitude of views from the cameras allow for
time- space jumps that recompose the space
in different ways.



Due to the continuous surveillance of
the space, the camera images offer
the possibility of time-space jumps,
recognizing the space and pasting

moments together.
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Surveillance and protection
come with theirown language.
The border (of the fence) is
formed by clearly defined
elements of the barrier,
the wall, the mesh and the
security guard booth. They
come together in a collage
of objects that protects the
inside spaces of the industry
from the illegitimate outsider.

Fences

-

THE LANGUAGE &
MENTALITY

Moreover this border creates
the mentality of power. There
is someone who becomes in
control of the flow of people
and goods allowed to move
through the border of the
fence. This is an important
quality because the power
that space has over a person
becomes a key instrument in
the way the space is designed
for the proposal.
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TETRAPOD

Another that
protection but in a very different manner is the

object displays an edge
tetrapod. This objects exists to dissipate the
power of the wave and to protect the show
line from erosion.

The waves also acts upon them. Through the
movement of the water and the currents, the
tetrapods ship and interlock with each other.
It is a slow process that instead of birthing
destruction creates a stronger edge front.
Before the complete interlocking, the spaces
between there is also a constant creation
of interstitial spaces that change with each
movement.

Much like the brothel, the tetrapod is an

object of resistance, that shifts is and adapts in
despite the forces acting upon it.



SANATORIUM

As all the pieces come together, they form
the appropriate base for a proposal such as a
sanatorium. A place where the user surrenders
control in favour of a healthier lifestyle that
should cure his ailments. Historically these
buildings were located in areas where the
nature is particularly lush and beautiful. The
proposal sits at the cross between city and
shipyard, in an area where the reinvigoration
of the outdoor space was attempted through
the landscape project of the park.

The building sits with its back facing all the
chaos of the city, looking at the openness of
the sea and the spectacle of the ship. Closed
off, the perimeter of the sites thickens and
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becomes the building. The inside of the
perimeter becomes the courtyard.






Modi Operandi 1: The lake

THE LAKE

The character of the moving edge is portrayed
in this model through the use of various
techniques (painting, crochet, sawing) to show
the various forces that acted on the space of
the lake and created this shifting organism.
The lake becomes the centre, all the forces
governing around it.



THE POOL

The site is surrounded by spaces of suspension
such as the pool, the basins of the water
treatment plant and the docks. These spaces
become interesting in the sense that they
isolate the body and suspend it within
themselves, exercising control over the
suspended object.

Modi Operandi 1: Site - Spaces of Suspension




THE TETRAPOD

This object becomes and
example of assemblage. It is
thrown on site and the forces
acting upon it put it in place.
It displays a reverse order of
being put together. During
this process of assemblage
the spaces between the
bodies change and evolve,
getting a new character each
time.
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Modi Operandi 2: Tetrapod

Cyanotype paper showing leftover spaces



Modi Operandi 2: Assemblage

Since the space is
constantly changing,
a fixed, cased object
would not have been
appropriate. The
leftover space was
studied with light.
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Modi Operandi 3: Program - Space unfolding
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The
describes

space unfolding
the process of
moving through the proposal.
Itis a black box kind of object,
protected on the outside,
begging the be opened.
Once you start peeling layer
by layer the space gives out
a different character, to finally
show in the end the most
intimate of its sides.

This has been studied by
trying to capture the shapes
that the body leaves when
getting up from a soft surface.
The temporary moment when
the imprint is visible before
the soft surface regains its

initial form.

THE IMPRINT

To study the imprint, first the
shape of it was sculpted in
clay, to freeze the moment,
then, using glue and a piece
of cloth another layer of
the moment was created.
Because of its qualities, the
cloth didn't copy the initial
clay mould perfectly and
they became almost the next
stage of the action, before
the soft surface regains its
initial shape.



An intimate
moment
caught in a
model.
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SHIPYARD MAGNETS
AN ARCHIPELAGO

Miltiadis Filippos Christodoulakos
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PALIMPSESTUOUS DRAWING CONSTRUCTION

INTRODUCTION

The word ‘Palimpsest’ originates from the ancient Greek word
TaAipWnoTog, which is a combination of the words TTaAIv + wdw. MaAv
means ‘again’ and Waw respectively translates to scrape, to erase
or to disintegrate. The formal etymology of the word palimpsests
refers to something that has changed over time and demonstrates
evidence of that change, layers that build on each other. From a
technical perspective the word describes a very old text or document
in which writing has been removed, covered or replaced by new one."
A palimpsest is fundamentally formed through two successive acts:
writing and erasing. It preserves the traces of the previous writing act,
revealing the temporal relationship of the various superposed layers.

In mapping theory, the term palimpsest refers to either an act or a
representation. The former one being a methodology that contains
a series of different techniques and the latter one a method of
multilayered meanings that build on the previous layers, depicting a
constant relation of past and present version of the drawing.

In the early 1980s, André Corboz, a Swiss historian of architecture
and urbanism subtly describes the beginning of a new paradigm for
understanding cities and territories. He defined the land as being
the result of gradual and long-term processes comprising various
transformations: a new sight attentive to the temporal relation of spaces,
conscious of the lengthy history of locations, interested in that tactile
ensemble of signals, traces, and voids.? To describe this complexity,
the author proposes the metaphor of territory as palimpsest. In doing
so Corboz aims to refer to the historical depth of the constitution of
territory and its importance for this paper lies in its capacity to portray
various cartographic techniques for the depiction of land.

The paper will be developed in two stages. To begin with, the term
palimpsest will be understood through André Corboz's essay ‘The
land as Palimpsest’. The essay of the historian is going be used as a
foundation of understanding the term “palimpsest” in relation to the
territory. Then the notion of palimpsests will be analyzed in relation to
mapping theory and specifically through the construction of maps and
drawings. The result will be a comprehensive catalogue of all the various
techniques and processes that can be used for a palimpstesuous act or
for the creation of a palimpstesuous representation.



THE LAND AS A PALIMPSEST

The land has a multitude of different definitions, those definitions
vary according to the discipline they are associated with. The
definition can be constructed from the point of view of a geographer,
the ethnographer, the cultural historian, the political administrator
and so on. Other than this well-established disciplines that rely

on cartography and map production, there are also significant
aproximations of everyday speech, where the word ‘land’ can
allegorically represent the unity of the nation, it can refer to an
expanse of cultivable territory, or it can refer to landscape areas set
aside for recreation.

In ‘“The land as Palimpsest’ André Corboz begins to introduce the land
as a process and argues that “the land is not a given commaodity; it
results from various processes”.®* Corboz separates these processes

in two, “on the one hand there is spontaneous transformation: the
advance or retreat of forests and the ice cover, the extension of
swamp land or its drying up”*, these are characterized as the natural
processes that impose an effect on land. “On the other hand, there is
also human activity: irrigation, construction of roads .... turn land into
an unceasingly remodelled space”® which is termed as anthropogenic
processes. The author introduces the notion of palimpsest in relation
to the land to hint a close relation to human nature since the land

itself is an outcome of civilizations. “The inhabitants of a land tirelessly
erase and rewrite the ancient scrawls of the soil”.® However, “it is not
enough simply to declare that the land is a result of a series of more

or less coordinated processes”.” As soon as a group of individuals
inhabit the land (whether lightly, by gathering, or heavily, through
extraction mining), they establish a kind of developmental or planned
relationship with it, and the reciprocal impacts of this coexistence

can be detected. “In other words, the land becomes the object

of construction. It is a type of artefact. From then on it becomes a
product as well”.® The land or territory can be described as a process
or a product of human activity. As a result, palimpsestuous territorial
construction stems from palimpsestuous societal development.

The territory, so densely imbued with traces and prior interpretations,
appears to be a palimpsest. To establish new projects and more rationally
use of specific areas, it is frequently required to irreversibly alter their
substance/substrata of existing built environment. However, the land
cannot be discarded or replaced similarly to a consumer product. Due

3. Corboz, A. (1983). The
Land as Palimpsest. Dio-
genes,  31(121), 12-34.
https://doi/10.1177/03921921
8303112100rg/10.1177/0392
1921830311210

4. Ibid.

5. Ibid.

6. Ibid.

7. Ibid.

8. Ibid.
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to the unicity of each ‘land’ in connection to cultural, spiritual, economic
value there is a constant need to ‘recycle’ its surface. This process of
recycling takes place by scraping clean the old text that mankind wrote,
and with utmost care make the irreplaceable and valuable surface of
the soil available again. This process demands strenuous efforts and
a continuous repetition and reiteration caused by the rapidly changing
nature of today’s consumerist demands. In doing so we must use the
appropriate techniques and procedures, otherwise we often identify
regions that develop holes as a result of excessively harsh treatment and
inappropriate activity, similar to a parchment that has been wiped too
frequently. To protect the quality and temporal relations of the land we
need to document it accordingly and map it with appropriate drawing
techniques. Understand the intricate web of relationships between past
events, present desires and future ambitions. In proceeding without the
proper documentation, we ought to damage the parchment irreversibly.

LAND AND MAPPING

The essential concept of a map is the simultaneous vision of a land, which
is difficult to perceive in space, time, scale at a single glance. Essentially
it is a reduction of the real in its dimensions and components that
keeps the original relationships of the elements included. Theoretically,
map and land can be interchanged at any time, but it is clear that
this is a dangerous illusion because such convertibility does not take
into consideration the fact that the identity of the two objects is only
postulated. Furthermore, it does not take into account the fact of scale or
rate of reduction, which has less to do with the size of the map and more
to do with the very essence of the phenomenon which it denotes and
whose real dimensions remain determinant. Because the land contains
far more than the map wishes to depict, and the latter remains despite
everything, an abstraction. It lacks the most distinguishing features of
the land: its width, thickness, and constant change. In the end the map
ends up having a contradictory position since it seeks to be exhaustive
while still having to be selective. “A map is a filter”.? It ignores seasons,
conflicts that undermine any civilization, and disregards the myths
and experiences, even communal ones, that connect a civilization to
the physical environment of their activity. Even if a cartography tries
to represent such qualities using statistical mapping, it conveys it with
even more abstractions, since it is qualitatively unequipped.



For one to be able to represent the land he must first understand it and
its past. However, such a representation does not involve tracing but
creating. “A map is drawn first to know and then to act”." Like the land,
a map can be a process and a product and because it has a form and
a meaning, there is the risk of it being misinterpreted as a subject. It
tends to replace itself for reality since it was created as a model with the
attraction of a microcosm, an incredibly pliable simplification. It is open
to any design that it anticipates and whose correctness it appears to
demonstrate. “This sort of trompe I'ceil'" not only visualizes the actual
territory to which it refers, it can incarnate things which are not”."? It can
display a non-existent land just as effectively as a genuine one, which
unveils that it is better to be prudent. It is continuously in danger of
distorting what it tries to clarify.

Maps, however, did not only try to portray only the existing and accurate
depictions of the land. During the 19th century there was a movement
not just to interpret the territory, but also to alter it. A new form of
map emerged: the planner's map, which aim was to predict changes
by prescribing them. “It is the generation by models of a real without
origin or reality: a hyperreal. The territory no longer precedes the map,
nor survives it. Henceforth, it is the map that precedes the territory”."
This type of map proved vital for understanding complex development
patterns on a wide scale, but it also acquired the allure of a working
drawing. It has a similitude for a limit by purposefully separating itself
from reality, which will legitimize its vanity. Maps that aim to trace
the existing and ones who aspire to plan the future can be viewed as
demiurgic devices, as they restore the gods’ vertical perspective as well
as their ubiquity. The landscape, on the other hand, can only be in one
location at a time, horizontally, just as individuals can only observe the
world consecutively.

10. Ibid.

11. Trompe-I’ceil is an artis-
tic term for the highly realistic
optical illusion of three-di-
mensional space and objects
on a two-dimensional surface.
Is most often associated with
painting, tricks the viewer
into perceiving painted ob-
jects or spaces as real. Forced
perspective is a related illu-

sion in architecture.

12. Corboz, A. (1983). The
Land as Palimpsest. Dio-
genes, 31(121), 12-34.
https://doi/10.1177/03921921
8303112100rg/10.1177/0392
1921830311210

13. Jean Baudrillard, Select-
ed Writings, ed. Mark Poster
(Stanford; Stanford Universi-

ty Press, 1988), pp.166-184.
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PALMIPSESTUOUS DRAWING ACTS

The characteristics of palimpsest are evident in drawing theory, the
development of a drawing is constant processes of erasing, redrawing,
adding information to reach an outcome where the processes can be
repeated. Drawings use a palimpsestuous construction to successfully
depict territory in the frame of Corboz’s notion of land. The various
layers of depiction are clearly drawn and assembled in a way that
shows their temporal relationship. The aim of such drawing lies in the
representation of different interrelated elements that develop through
the process of drawing and redrawing. In this process they often reveal
the traces from previous versions that could be related or not to the
current version. This may be evident in the final drawing in the sense
that the entire construct is a depiction of a process rather than a final
image, or it may be unavoidable due to the technique utilized in the
drawing process itself. Understanding the various techniques and their
effect on the drawing is crucial to successfully achieve the desired
result and purpose of the drawing.

The act of drawing a palimpsest consists of multiple techniques:
drawing, erasing, scraping, re-drawing/tracing, and shifting. The act
of drawing is the first and foremost the most vital one since is the
begging of creation. Once the act of creation reached the limit of the
surface used, comes erasing, its main purpose being the reuse of the
material that the drawing was inscribed on. Scraping on the other
hand even though similar to erasing is a much more violent act that
not only erases previous layers but also affect the paper and its texture
quality. The fourth operation in the palimpsestuous drawing process is
re-drawing. The act of re-drawing builds upon the original one, even
though in many cases it would lead in a result that differs a lot, it still
retains attributes of the previous drawing. As a result, redrawing is

a palimpsest-like evolutionary process. The final technique used for
the construction of such a drawing is shifting. This is a transitional act
for clearly displaying the various layers or for the purpose of making
the new addition



to the drawing visible. One of the most common practices in antiquity
was the 90-degree rotation of the paper. The act is also known as
cross-writing (fig. 1) which Lewis Carroll™* later suggested that it leads
to the act of cross-reading’. The act of cross-reading would in turn
give birth to a series of ludicrous ideas that would come out of the
misinterpretation/replacement of words in the space of the paper. In
practice if the first text was written horizontally, the next writer would
proceed adding information vertically in order to avoid overlapping and
make the latest content visible. Jane Austen'® an English novelist in the
18th century was known for applying this act. As a result, the successive
layers of a palimpsest will never be completely original but will involve
certain determinative activities from the beginning. The process of
shifting and re-drawing often works collaboratively in order to achieve
the desired result.

Figure 1. A Woman'’s
Wit: Jane Austen'’s
Letters, Letter to God-

mersham

14. Carrol, L.(1890). Eight
or Nine Wise Words about
Letter-Writing, (Forgotten
Books,) pp.20.

15.  The reading of the
lines of a newspaper di-
rectly across the page,
instead of down the col-

umns.
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16.  She would turn the
page sideways and contin-
ue writing at right angles
rather than using another

piece of expensive paper.

17. Fisk, H. (2018) Army
Corps of Engineers Mis-
sissippi
Belt 1944, Atlas of Places.
Available at: https://www.

River Meander

atlasofplaces.com/cartog-
raphy/mississippi-river-me-
ander-belt/ (Accessed: No-
vember 28, 2022).

Figure 2. Mississippi River Me-
ander Map by Army Corps of

Engineers from 1944

170

As previously mentioned palimpsestuous constructed drawing is one that
depicts the various layers of one element on the same canvas with their
temporal relations. Relating back to the land as described by Corboz,
this construction is evident in maps or other spatial representations
that present spatio-temporal relations of layers. The portrayal of a
palimpsest must identify distinct layers and the links between the levels,
to successfully visualize different layers on the same canvas different
representation methods are utilized; such as overlaying, superimposing
or juxtaposing.

Overlayering various layers is the most common method in a
palimpsestuous creation. These overlays can be projected in different
ways, on one hand they can be represented into distinct planes that
are displayed on top of each other, or on the other hand displayed in
one plane to indicate the relationship between different layers. A series
of mappings done by the Army Corps of Engineers (fig.2) illustrating
the Mississippi River Meander Belt in 1944 is a beautiful example of an
overlay technique that portrays this depositional environment in one
plane. These characteristics are easily identified and may be mapped
based on the distinct patterns formed on the surface of the land.” In
this case 15 sheets were produces, documenting and mapping the




chronological order of the meandering river in Mississippi. The
cartographical drawing technique of overlay utilized to represent this
depositional environment, unveils the temporal relation of the various
stages of the meander by superpositioning the more current feature
over the older ones.

Superimposing and juxtaposing are further representation techniques
used for the construction of a palimpsestuous drawing. André Corboz
in his essay “The Land as Palimpsest” describes the characteristics of
land as superpositions and juxtapositions of different elements such as
infrastructure or architecture.

“Heavy interventionist policies have created a multi-tiered land, not
only because of the material superposition of these networks, but also
by the differentiated systems of relation which they have instituted.
Such a juxtaposition determining two unconnected realities and the
scarcity of superhighway exits and rest areas emphasize it all the
more." "8

18. Corboz, A. (1983). The
Land as Palimpsest. Dio-
genes, 31(121), 12-34.
https://doi/10.1177/03921
9218303112100rg/10.117
7/03921921830311210

Figure 3. Perry Kulper's ‘Fast twitch, site plan’
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Figure 4. Perry Kulper, Bleached Out: De-Commissioning Domestici-
ty: relational drawing v.01 [2003]
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Based on this we understand that land representations are primarily
created in the same manner in order to conserve these qualities in the
drawing. As juxtaposition is the act of putting two or more elements
next to each other in order to compare/contrast, superimposition places
or overlays elements on top of each other having a transparent effect so
that both features be still evident. The mappings of Perry Kulper portray
palimpsestuous juxtapositions or superimpositions (fig.3). Furthermore,
particularly with superimposition is the act of shifting (fig.4), since the
increased transparency and number of layers may potentially result into
an accidental incoherence. As a result, alternative shifting techniques,
such as the use of color, lineweights, or forms, should be carefully
selected in order to make the drawing’s message obvious. The essential
feature of a palimpsestuous juxtaposition or superimposition is that it
introduces temporal relationships between the different elements of
the drawing.

Apart from the act of drawing a palimpsest, there are also drawings that
have a palimpsestuous construction. The aforementioned technique/s
are utilized for the construction of such drawings where the elements of
the drawings depict their temporal relations in the final result. However,
just using these techniques does not always lead into a palimpsestuous
construct. More often in a palimpsestuous drawing we identify methods
like collage and décollage , since they previous acts that then evolve to
the final drawing.



In the act of collage, pieces, cuts, or sketches are superposed or
overlaid on top of one other revealing the temporal sequence of its
operations. For the act of collaging one piece is glued to the paper
first, and then the following cut out must be appropriately placed
according to the first one. At this moment, the individual initiates the
operation of shifting, and the second piece is applied in accordance
with the positioning of the first piece. Repeating these actions creates
a palimpsest in terms of both the act and its final structure.

Décollage is another drawing method that is both a palimpsestuous
act and result. A décollage drawing begins by layering various parts,
layers, and canvases on top of one other, and then begins to separate
some of the pieces by tearing or cutting them off (fig.6). As a result,
the final drawings disclose the time links of many layers as well as the
acts that formed itself. For the method of décollage to take place, first
the process of collage needs to take place, which is a palimpsest as an
act, and then, due to the second action of detaching, a palimpsestuous
depiction is unavoidable in such drawing. Furthermore, the act of
separating what has previously been done necessitates a thorough
process of selecting what will be displayed from the preceding and
how. As a result, this conduct is neither spontaneous nor accidental.
It is at this stage that the drawing begins to depict its palimpsestuous
deed, and how it does so is determined by the detaching process. As
a result, décollage is a vital drawing technique for understanding the
processes, as well as how the drawing develops a relationship among

its various elements.

20006)

Figure 5. Décollage, Mimmo
Rotella (Catanzar 1918 - Milano

173



19.  Galiano, L.F. (2019)
Palimpsests , Arquitectu-
ra Viva. Arquitectura Viva.
Available at: https://arqui-
tecturaviva.com/articles/
(Accessed:

palimpsests

November 28, 2022).

20. lbid.

21. Corboz, A. (1983). The
Land as Palimpsest. Dio-
genes, 31(121), 12-34.
https://doi/10.1177/03921
9218303112100rg/10.117
7/03921921830311210

174

CONCLUSION

Palimpsests emphasizes the physical and metaphorical significance of
using the existing."” Just as certain codices maintain the remnants of prior
manuscripts, territories exhibit the remains and scars of anthropogenic
activity, superposed in strata and intricately interwoven by the reuse
of materials or foundations.?® Palimpsestuous characteristics could
be seen in drawings in its construction or the act itself. Drawings
with palimpsestuous constructions are typically employed to express
multidimensional features of the represented object. The mostimportant
aspect is that the layers are represented by their temporal relationships.
Thus, not all drawings that portray a multilayer structure can be termed
palimpsestuous, since the notion refers to the succession of these layers.
The catalogue of all the different palimpsestuous features/techniques
was created in order to have a specific set of tools when dealing with
construction of drawings/maps that emphasize the temporal relations
between multi layers. The land, which is made up of a layered-up
information system stretching back to prehistoric times, is continually
rewritten, and erased by its people. Thus, the act of mapping must be
done very carefully when involved in the spatio-temporal relationship of
a certain location. As Corboz mentioned the map is an abstraction of the
land, a glimpse of information in comparison to the overall picture, “A
map is a filter”?". In conclusion, in the act of drawing a palimpsestuous
map, one has to consider what does the outcome wants to portray and
look like and from there decide on the appropriate techniques to be
used.
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SHIPBREAKING

Shipbreaking is a heavy and hazardous industry
thatexposes both workers and the environment
to a great number of risks. Around a thousand
ocean going commercial vessels reach the end
of their service life each year. Up until 1970
ships were mainly dismantled in the EU and
US , however due to social and environmental
laws becoming stricter, the industry shifted to
areas were legal frame are weaker.

More than 70% of obsolete ships end up in
South Asia, where they are dismantled under
rudimentary conditions on the beaches of
Alang in India, Chittagong in Bangladesh
and Gadani in Pakistan, a practice known as
‘Beaching’. The human and environmental
costs of beaching are devastating. In the past
decade Turkey has entered this industry trying
to get advantage of its geopolitical location.

Currently the main Turkish ship breaking yard
is located in the Aegean Sea were they use a
similar method called ‘landing’ were again all
operations happen in the beach.

Turkey is acting now as a middle man between
the impoverished conditions of South Asia and
the certified clean facilities of EU. Ship owners
have started dismantling their ships in Turkey
were they not causing such a harmful impact
on the environment and on the workers and
at the same time were they earn more money
in comparison to EU facilities. In the map the
focus is in the beneficial owners country of the
vessel and were they are sending their ships to
be broken down.

Ship-breaking yard in Bangladesh were vessels are beached
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Ship-breaking beaches in South Asia.

Ship being dismantled in Chittagong beach in Bangladesh.
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Maritime World Wide Ship-breaking Practices. 841 x 594 mm
190g/ satin coated paper

Shipbreaking Yards $17) Registered Flags {77) Beneficial Owners — Ships Route for Dismantling — Ancient Silk
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Maritime Shipbreaking Practices in the Marmara Sea, Turkey. 594 x
420 mm
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+ Looking to understand more about the
+ practices of the industry in relation to Turkey
| started
network of the country. The majority of

investigating the infrastructural
shipyards are located in the Marmara sea
with few exceptions existing in the Aegean
and Black sea. Currently there are numerous
shipyards and industries related to shipping
across the coastline. The shipyards there are
emphasized mainly on building, repairing and
maintaining ships rather than dismantling.

Based on the current research findings | was
able to focus my problematization. My main
focus was to understand the importance of

S SEE R M- _—
shipyards in Turkey but also analyze them
as an architectural typology. Because of the
Bosphorus Strait and limited passage, a very
common phenomenon is ship congestion.
Vessels anchor at waiting zones patiently
waiting for their turn to pass and enter the
black sea. This process can take from days to
weeks depending on traffic. A very common
practice for vessels is to arrange repairs and
maintenance operations in the region while
they are waiting in the line to pass the strait.
It is because of this trend that many shipyards
exist close by in the area of Tuzla.



Tuzla Shipyard or otherwise known as Istanbul
Shipyard is a governmental owned land which
was reclaimed during the shift of the industry
in the 1970s. By creating a crescent shape
that protects the yards and ships from tides,
it became the ideal topography for a shipyard.
The new industry however imposed a problem
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to the lake located next to it. The Tuzla
lake has undergone heavy environmental
stress due to the expansion of the Istanbul
Metropolitan City. In the past the lake acted as
a recreational area for the city and as a natural
Pollution and uncontrolled waste
management led to the deterioration of it and

barrier.



ever since there have been multiple attempts
to control the situation.

The Turkish Government then proceeded into
leasing 37 plots for the creation of shipyards
by private companies. Slowly there have
been some more recent small additions in its

topography.

The first shipyards were established in 1390
during the Ottoman empire on the Golden
Horn in Istanbul. Up until 1969 most shipyards
were located in the Bosphorus and the Golden
Horn (within the central area of Istanbul). In
the 1970s a slow transition happened shifting
the epicenter of the shipbuilding industry
towards the east part of the city in a process

of deindustrialization of the center.

The new site for the shipyard industry became
Tuzla. While the industry was focused on
building
vessels, the sharp decline in orders since 2009

small to mid-sized commercial
called for a change in the organization of

Turkish shipyards.

During the 2010 market change, the Turkish
shipyards flexibility
by adapting to new market conditions,

showed  immense
diversifying and shifting towards ship repair,
ship maintenance and naval projects. This
specialization allowed the industry to enter a
new niche market which turned out to be very
rewarding.

Marmara
ea

Marmara
ea

Marmara
ea

Marmara
ea

Marmara

[y Sea

Marmaraf

(i) Lagoon stage before 1970s.

(ii) Lake stage after the dockyard

construction in 1978.

(iii) Breakdown of barrier and inlet
development due to flooding. This
time fit with pollution of the lake by

dirty creeks.

(iv) Filling of the inlet by the Istanbul
Metropolitan Municipality in order to

prevent coastal beaches in 1998.

Marmara

.2 Sea

Marmara
Sea

Marmara
Sea

Marmara

Marmara
Sea

Marmara
p

(v) Ground water level begun to drop
after these
constructions and resulted in drying

of the lake.

(vi) Two pipelines constructed for
water exchange

between lake and sea.

(vii) The pipes and their edges was
filled by marine
biogenic-terrigenic materials as a result

of wind action.

(viii) Very limited water area of the

lake in summer time.
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Tug-boating System Process in Tuzla Shipyard, Turkey. 420 x 297 mm

190g/ satin coated paper
B> ship anchored

One of the first things that captured my interest
in this complex site, is the hybrid spatial
condition that exists between land and water.
Not only in the shipyard and its operation but
also in the overall layout of the area. Near the
vicinity of the shipyard are two vessel waiting
zones. The north one corresponds to vessels
waiting to cross the strait. Whereas the second
one for ships who are going to be tug boated
in the shipyard.

A tugboat, is a secondary boat which helps in
the mooring or berthing operation of a ship by
either towing or pushing a vessel towards the
shipyard or the port. Without them vessels can
not dockin shipyards. In Tuzla the tug processiis
managed by the government. Particularly what
| found very interesting is the shift in power in
this process. When a vessel is navigating the
person in charge is the captain. As soon as
the ships anchors in the waiting, it becomes

R+ Waiting Zone  -eeenss Tug Boat Movement Traces - - - Ship Movement (Captain)

static where not a lot of actions are taking
place. However during the tugging operation
the person in charge becomes the pilot of
the tug boat. With very precise movements it
is its job to place and align the vessel to the
corresponding yard. This operation happens
multiple times a day and takes between 15 to
20 minutes.

During my visit | had the opportunity to geta 2
hour tour of Desan shipyard in Tuzla. Shipyards
are quite compact sites were the host various
complex activities in them. Because of that they
are highly organized not only for operation
efficiency but also for the safety of personal.
Ships are docked and undergo maintenance.
However on land specific parts of the vessels
are taken to undergo repairs. Investigating
it as a architectural typology | identified two
main structures that all of them share.



A floating dry dock is a type of pontoon for dry
docking ships, possessing floodable buoyancy
chambers and a “U”-shaped cross-section.
Shipyard use them to take vessels of the water
in order to maintain and repair the hull, the
propeller and other inaccessible parts of the
vessel.

The second key structure in the shipyard is a
large hangar. The size of which varies between
each shipyard according to the size of vessels
they are usually working with. In the hangar,
yards are building new ships, often being
confidential naval projects, but also make

repairs where an enclosed environment is
needed to protect the object from natural
conditions. No matter the process or the
operation one key tool is identified at being
an integral part of the shipyard that without
it nothing would be possible. That being the
use of cranes. In this typology multiple types
of cranes can be found that possess a different
purpose. Some of them move horizontally

or vertical and others in both axis's. Cranes
bridge the gap between land and water and
allow for the movement of parts.

Desan Shipyard Plan [6cated in Tuzla, Turkey. 594 x 420 mm

190g/ satin coated paper
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Floating Dock Documentation. 594 x 420 mm

190g/ satin coated paper
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Ship Hangar Documentation. 594 x 420 mm

190g/ satin coated paper
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The first one being as a machine. The shipyard
essential becomes a highly efficient assembly
line were different actors work together to
accomplish a specific goal. The purpose of it
being the creation or restoration of vessels.

The second one being as a Spectacle. Not
paying attention to the technical aspect but
the theatrical, there cranes, hangars, floating
docks and many more become characters of
a scene. When seen from a distance all its
technical and technological aspects have been
blurred all that matters is the silhouette these
characters have.

On the idea of these lenses and in an attempt
to bring them together | created the following
drawing. The drawings portrays the site of

Ship Maintenance, Ergonomic Section. 594 x 420 mm

190g/ satin coated paper

Tuzla in plan manner. It can be perceived as
a diagram when looked at the conceptual
axonometric representation of the waiting.
But also as something highly technical as seen
in the section.

The area is a palimpsest of operations. Tug
boats repeatedly going back and forth
bringing ships in to the shipyard. Vessels
anchored and moored in the waiting zone and
other navigating in the Marmara sea towards
either the Bosphorus or the Dardanelles strait.
All of the above procedures and the ones
happening in the shipyards utilize space very
appropriately. In this highly efficient use of
space small to medium leftover spaces start
to emerge.



LEFTOVER SPACE

Leftover spaces often exist in the shipyard,
on the coastline or on the docks. In other
instances in the periphery of the area, in
unused site on land or locations in the

sea and the waiting zone. Depending on
where they are they are identified as either
permanent left-over space or temporary left
over space.

The design assignment will focus on
integrating shipyards with the surrounding

context and unveiling the strong relation
between the historic industry and Istanbul.
The project will aim to utilize the leftover
space in the shipyards by creating a series
of interventions without interfering with the
industry’s processes. The result will be an
archipelago of different structures varying in
uses and functions referred to as magnets.
The purpose of those structures is either
going to address the technical aspect of
the yards (architecture as a machine) or as a
spectacle.

Tuzla Shipyard Portrayed as a Specatacle / Machine. 420 x 297 mm

190g/ satin coated paper
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Site Analysis Plan of Tuzla’s Shipyard, Turkey. 841 x 594 mm

190g/ satin coated paper
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MODI OPERANDI |

The aim of the first experimental model
addresses the notions of ‘site’ and ‘ground’
in relation to the concept of ‘ordering’.
Emphasizing my focus in close scale of the
shipyard, | attempted to replicate one of the
key systems/mechanisms of the this typology.
The conceptual model pays attention to the
kinetic aspect of the site and the movement of
goods. Thus it portrays the variety of different
cranes that exist in the site. In shipyard
multiple types of cranes can be found that
possess a different purpose. Some of them

move horizontally or vertically and others in

Modi Operandi I Site, Kinetic Model of a Shipyard. 500 x 400 mm

perspex sheets, wires, cardboard

both axis's. Cranes bridge the gap between
land and water and allow for the movement
of parts. The model illustrates the parallax
of systems that exist in this spatial condition
were a variety of different operations and
movements are happening simultaneously
and often overlapping.

Upon casting light onto the model, the
silhouette blends in with it's shadows making
it particularly difficult to distinguish what is
three dimensional and what two dimensional.
Similarly with the shipyard when viewed from
a distance, it's identified as a collective system
rather than a series of individual structures.
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MODI OPERANDI I

The following experimental model evolved
around the notions of ‘simultaneity’ and
‘assemblage’ in relation to the concept of
‘architectural form’. Now the focus is shifted
towards the vessel and particularly it's unique
quality of hosting an amalgamation of different
systems. Those systems are often unrelated
to each other, they co exist in the same space,
posing different functions. Trying to visual this
assemblage | constructed a conceptual model
of this network. The model consists of various
objects all enclosed within a copper wire-
frame rectangle. These objects depict pipes,

holds, engines and propellers.

As a collection they produce an action,
without directly interrelating to each other,
they collectively assist in the function of the
ship.

Modi Operandi IT Assemblage, Amalgamation of Shipyard Systems. 500 x 200 mm

arduino board, motor, led light, wires, copper, cardboard
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Arduino electronic platform pro- Ship consist of an amalgamation Bulk and Cargo carriers are respon-

grammed to turn on an LED and of pipes. These pipes vary trumen- sible for the transport of goods.
start a motor upon pushing a button. dously in function and opperation. These goods are often placed in the
Metaphorically represents the en- Water, waste, ventilation, air pipes numerous holds a vessel has.
gine of a ship. and many more are often next to
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MODI OPERANDI IlI

The final experimental model was based on
the notions of ‘spatiality’ and ‘situation” in re-
lation to the concept of ‘program’. The ship-
yard is a very dense spatial condition with a
number of different yards placed one next to
the other. As a whole it forms a complex spa-
tial condition that houses a series of different
systems and operations. These processes are
using space very efficiently, due to the limited
availability.

In this highly efficient use of space, a series

of small to medium sized left over spaces are

identified. Some of them located on land or on
water, they are formed by the well structured
operation of the yard and can be either tem-
porary or permanent. Attempting to visualize
those leftover spaces and link them to their
locations | created a series of models. These
models vary in the amount of information they
depict. They represent various locations of the
Tuzla area were this phenomenon can be ob-
served. Essentially they emerge from the over-
lapping processes happening around them
and they form a spatial condition with no use.

Modi Operandi Ill Program, Isolation of various processes, reveal leftover spaces. 420 x

297 mm
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LAND AND MAPPING

The essential concept of a map is the simultaneous vision of a land, which
is difficult to perceive in space, time, scale at a single glance. Essentially
it is a reduction of the real in its dimensions and components that
keeps the original relationships of the elements included. Theoretically,
map and land can be interchanged at any time, but it is clear that
this is a dangerous illusion because such convertibility does not take
into consideration the fact that the identity of the two objects is only
postulated. Furthermore, it does not take into account the fact of scale or
rate of reduction, which has less to do with the size of the map and more
to do with the very essence of the phenomenon which it denotes and
whose real dimensions remain determinant. Because the land contains
far more than the map wishes to depict, and the latter remains despite
everything, an abstraction. It lacks the most distinguishing features of
the land: its width, thickness, and constant change. In the end the map
ends up having a contradictory position since it seeks to be exhaustive
while still having to be selective. “A map is a filter”.? It ignores seasons,
conflicts that undermine any civilization, and disregards the myths
and experiences, even communal ones, that connect a civilization to
the physical environment of their activity. Even if a cartography tries
to represent such qualities using statistical mapping, it conveys it with
even more abstractions, since it is qualitatively unequipped.

ESSAY: THE CLOWN AND THE CAMP
Gods of the threshold in all its forms

“For Agamben, the refugee is perhaps the only thinkable figure for
the people of our time, the only category and the central figure of
our political history (Agamben, 2000). Faced with increased migratory
pressures after the Second World War, territorial states in Europe have
created an increasingly complex system of civic stratifications and
migration management systems (Kofman, 2005) that is dependent on
the figure of the asylum-seeker as a threat (Tyler, 2006). The results are
millions of stateless people inside the territorial states (Bauman, 2002,
2003), inhumane changes in citizenship and migration policies (Walters,
2002; Evans, 2003; Harrington, 2005) and even more inhumane
detention centres and other migration and refugee camps throughout
the world (Perera, 2002; Rajaram and Grundy-Warr, 2004, Diken and
Laustsen, 2005a).” - Richard Ek, 2006
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Stemming from Richard Ek's (2006) explanation quoted above,
| develop a way of understanding of two concepts that are vital to
comprehend the processes that create the inhumane conditions
mentioned and a specific mode of protest that deals with this problem.
The two concepts: the camp and the clown, derive from my personal
fascination with the migrant policies of the EU and Turkey, and how
the figure of the clown has emerged as a mode of protest against
authoritative structures that stem from aforementioned policies. The
focus on the theoretical definitions of the camp and the clown helps us
understand how they function in relation to each other. The research
question this essay deals with is therefore: How can the camp and the
clown be identified and how can the figure of the clown function in
relation to the camp?

THE CAMP

The camp is explored with three different approaches. By expanding
the definition of the camp, with the philosophy of Giorgio Agamben as
a starting point, the concept is stretched towards new interpretations
that open up to a reading of the camp in relation to the concept of the
clown. First the camp is introduced from the perspective of Agamben'’s
Homo Sacer. Second, the camp is understood as a corral. Thirdly, the
camp is expressed in three different spatialisations.

The camp in Homo Sacer is based on the distinction between ‘us’
and ‘them’. This distinction originates from the understanding of the
politics of Carl Schmitt and is spatial through ‘us - inside’ and ‘them -
outside’. With this spatialised distinction the camp is defined as a state
of exception. To elaborate further, whoever is the bearer of the power
to define who is ‘inside’ or ‘outside’ is defined as the sovereign (Ek,
2006). Although, paradoxically, this sovereign is not defined by their
‘capability to create, but rather to suspend law and order’ (Ek, 2006,
p.365). Therefore, the decision of the sovereign to put someone else
outside the normal judicial order is what creates the state of exception
that defines the camp. Agamben (2005a) stresses that the sovereign
standing outside the normal judicial order is still closely connected to
it because the sovereign has the power to completely suspend the
normal order. This summarized definition of the camp from Agamben’s
perspective allows us to understand the inclusion and exclusion from
the normal judicial power that manufactures the camp. For Agamben
(1998) what/who is in this state of exception, excluded from the normal
judicial order, is not absolutely excluded since there is still a relationship
to the sovereign power (Ek, 2006). This is a form of inclusive exclusion
from sovereign rule.



In their book Theory of the Corral (DUTCH: Theorie van de Kraal (2019))
van Reekum and Schinkel introduce a spatial metaphor to create an
understanding of the theoretical framework there is still a relationship
to the sovereign power (Ek, 2006). This is a form of inclusive exclusion
from sovereign rule.

In their book Theory of the Corral (DUTCH: Theorie van de Kraal (2019))
van Reekum and Schinkel introduce a spatial metaphor to create an
understanding of the theoretical framework behind fascism. In their
analysis the authors use Walter Benjamin's definition of fascism to
expand into their own description of what fascism entails. The corral
(DUTCH: kraal), literally an enclosed space for cattle, is a biopolitical
space in which populations are made to perform for the circulation of
labor and capital (Schinkel & van Reekum, 2019, p.11). To the authors
the theme usury is central to the understanding of the corral. This
usury should be understood as the Dutch translation from the original
text ‘woekeren’, which translates to uncontrolled expansion in the
growth of a plant. The usury we experience brings us into relationships
with others and could highlight our differences far beyond the fence
of the corral. This capture within the corral we are trying to escape,
constantly. However, the continuous process of ordering is violently
bringing everyone back into the corral. By drawing the parallel between
the camp and the corral, the camp encompasses a wider variety of
situations in which the inclusive exclusion is produced. The expansion
of the concept of the camp as the corral allows us to highlight the
immense biopolitical potential of the camp.

In the paper entitled ’Spatialising the Refugee Camp’ Adam
Ramadan (2012) aims to go beyond the understanding of Agamben's
perspective on the refugee camp and creates an analytical strategy for
understanding refugee camp space (Ramadan, 2012, p. 65). It is argued
that this specific analysis of a Palestinian case can be generalized. The
three part interpretation offers new perspectives on the definition of
the camp. Firstly, the camp is defined as a space of exception in which
the host state’s sovereign rule is at best partial and conditional. Second,
it is an assemblage of social, institutional and diasporic relations and
practices. Lastly, it is a space of enduring liminality circumscribed by a
particular temporality that limits development and insists refugees seek
home elsewhere (Ramadan, 2012, p. 74). Here the second description
of the camp should be noted. The social, institutional and diasporic
relations and practices that are part of the definition of the camp show
that the camp does not only contain bare life, as Agamben’s theories
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might suggest. These camp spaces are spaces of agency and struggle
(Ramadan, 2012, p. 74).

With the three defining steps taken, we gain an extended understanding
of the notion of the camp. From the relatively confined interpretation in
Homo Sacer, the definition is stretched towards the biopolitical space
of the corral and the spatialized definition of struggle and agency.

THE CLOWN AND THE CAMP

The clown is an intriguing figure in itself. Its existence triggers a vast
array of emotions and it is therefore necessary to clearly define what
this figure is and how it acts. Two different interpretations of the notion
of the clown are examined. First the notion is expanded on by the work
of Amoore & Hall (2013), who identify the clown as a form of protest
or form of life that exceeds all forms of identity. Secondly, the clown is
understood as the trickster, from the perspective of Lewis Hyde (1998),
as an actor on the threshold.

In the first understanding of the notion of the clown, Amoore & Hall
(2013, p. 97) 'offers an alternative way into thinking about the troubled
proximity of sovereign power to its own resistance’. The clown as a
figure at the border inserts themselves into the outcome of the state
of exception. In this position, all claims of identity made by many social
movements are not present. The clown does not speak for anyone
or aims to represent some political objective. Through gestures of
provocation and playfulness the clown positions itself in such a way
that they are situated in the contingency of the outcome itself (Amoore
& Hall, 2013). The clown removes the certainty of what we think we
know and creates situations that are unpredictable. Therefore, in the
presence of the clown we find the capacity to ‘make strange’ (Foucault,
1988; Amoore & Hall, 2013). In their conclusion Amoore & Hall (2013, p.
107) further elaborate on the clown and identities. The clown as a form
of protest or form of life exceeds all forms of identity. Therefore, the
clown is a metaphor for all forms of resistance and dissent to all social
movements that demand for a being together based on a definitive
‘we’, a definitive foe, a clear end goal.’

In his book entitled ‘Trickster makes this World' Lewis Hyde elaborates
on his definition of the trickster. Hyde describes the trickster as a
boundary-crosser. Through constant distinguishing, groups aim to
articulate their social life. We put up internal and external boundaries,
good or bad, clean or dirty, male or female, etc. According to Hyde, the
trickster occupies a position at the gates of the city, the gates of life, on
the boundary. At the gate, the trickster is the ‘creative idiot, therefore,
the wise fool, the gray-haired baby, the cross-dresser, the speaker of



sacred profanities.” (Hyde, 1998, p. 7). Furthermore, the trickster is
described as a figure of ambiguity and ambivalence, doubleness and
duplicity, contradiction and paradox. In the next paragraphs Hyde
(1998, p7-8) goes even further in his explanation of the trickster. The
trickster is not only a boundary-crosser, but also a boundary creator. “...
the best way to describe the trickster is to say simply that the boundary
is where he will be found - sometimes drawing the line, sometimes
crossing it, sometimes erasing or moving it, but always there, the god
of the threshold in all its forms.”

CONCLUSION

We have opened up to multiple definitions of the camp and the clown.
The camp is a biopolitical space, where identity plays an important role
in the partial and conditional decisions of the sovereign. The camp as an
assemblage of social, institutional and diasporic relations and practices,
which are particular to identities, show there actually is agency and
struggle in the camp, not just bare life. Exactly this role identity plays
in the inclusive exclusion is what makes the clown a relevant method
of dealing with the threshold of the camp. The clown is a metaphor for
the resistance or dissent that exceeds all forms of identity or clearly
stated end goals. This dissent therefore ridicules and makes strange
the decisions of the sovereign when they suspend the normal order
of judicial rule. Furthermore, we interpret the act of the clown as a
trickster. Here the act of the clown is described more concretely. The
clown is a boundary-crosser, a boundary drawer. The clown is a figure
at the gates of the camp and interacts with its threshold.
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TOWARDS THE TRANSFORMATION
OF AN AIR TERMINAL SITE

How has the development of the city towards
the West of Istanbul been shaped? Large
infrastructural projects, gated communities
and specific functions shape the growing
amount of exclusionary areas towards the
West. How are these projects connected in a
larger system? The Marmaray line provides a
public function for many. Along the line, the
projects are enclosers of space, some are
explicitly enclosed and advertised as such.
Others are more subtle, but exclusionary in
nature. The enclosures take different shapes,
sizes and typologies. The goals behind this
development together with the Marmaray
line might not be explicitly connected yet a
pattern emerges. This development shows that
Istanbul has no plans/strategies to interfere
their development; in contrast, enclosed
functions control the development and the

The reality of West Istanbul

spraw! of the city of Istanbul.

Along the line, the projects are enclosers
of space, some are explicitly enclosed and
advertised as such. Others are more subtle,
but exclusionary in nature. The enclosures
take different shapes, sizes and typologies.
The goals behind this development together

with the Marmaray line might not be explicitly
connected yet a pattern emerges. This
development shows that Istanbul has no plans/
strategies to interfere their development;
in contrast, enclosed functions control the
development and the sprawl of the city of
Istanbul.
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To investigate the notion of the camp within
Istanbul further we take a look at Bosphorus
City.

The Central Square becomes a moment. The
reception moment demonstrates a process
of identification, transaction, through the
gate, onto the square. The reception area is
an architectural sigh of relief A moment to
grasp the potential of the project, a space
where living and amenities are immediately
connected.

On the Square of Muses four different Muses
appear.

1. The Bosphorus and the bridge over it

2. The Mosque

3. The Boathouse

4. The Buste

These four present the ornamental, decorative
frenzy of the project. The project combines
the biggest identifiers of the city of Istanbul to
constrcut a new reality in an excluded zone on
the fringes of the city.

Allotments:The individual plots throughout the
entire project enter a paradoxical relationship
with the collective organization of the gated
community. The Alotments offer a wide
variety of options for potential renters and
buyers. Options are based on, among other
things: distance and access from ammenities,
distance from the ground, distance and access
from the “Bosphorus”, floor plan and area of
the dwelling.

Arenas:The priority zones are based on the
ground level compared to the “Bosphorus”.
The alotments closer to the Bosphorus have
nearly the same ground level as the waterlevel
in the “Bosphorus”. Alotments further away
from the “Bosphorus” have heigher ground
level. The geography of the project has been

developed to act like an arena around the
“Bosphorus”. The zones are consequently
accentuated with the roadnetwork.

The Baths are the creation and implementation
of a fantasy. From top to bottom, three types
of bodies of water are drawn, where the
inhabitants can enjoy the benefits at different
scales and priorities.

1. Private pool, onthe edge of the “Bosphorus”.
Pool inside the pond. Completely private.
Changes the outline the “Bosphorus”.

2. Collective pool, at the top of the ”
Bosphorus”. Pool next to the pond. Only
accesible for certain dwellers.

3. Bosphorus, central piece in organising the
project. Pond with boathouses, bridges and
waterfronts. Accesible for all.

Tip of the Strip highlights a specific condition,
one of two sides which are directly confronted
with each other at the wall. The grey side of
the wall faces the public housing, the lush
green side of the wall faces the interior of
Bosphorus City. However the concrete is
still clearly visible from the inside, just as the
outside is. Both sides of the wall can connect
with eachother by looking over wall from the
balcony. The Tip of the Strip encapsulates the
friction with the outside, it is the frontline of
architectural warfare.

The inhabitants of Bosphorus City, those
strong enough to love it, would become its
Voluntary prisoners, ecstatic in the freedom of
their architectural confines
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The edge is of the gated community is not just
a line in the sand. The perimeter of Bosphorus
City consists of a multitude of layers that
each have there own materiality, texture and
thickness. All of these layers together form
a perimeter that hosts practical and visual
functions, mainly for the comfort ofthe dweller.

Between the Dwelling and the Fence

Dwelling type C 24,00-48,00

Duelling type B 12,00-24,00

Duelling type A 0,00-12,00m

Sidewalk (variable)m

Concrete kerb 0,1m

Asphalt road 3,Im

Concrete high double kerb 0,20m

Asphalt road 3,1m

Concrete kerb 0,1m

Street parking 4,50m

Grassfield 3,50m

Hedge 22m

Metal fence 1,Im

Concrete wall 4,80m
with excape doors parking garage

Concrete sidewalk 2,80m

Asphalt road 3,1m

Concrete kerb 0,1m
Brickwork kerb with signage 1,2m
Concrete kerb 0,1m

Asphalt road 3,10m

Concrete kerb 0,1m
Concrete brick sidewalk 1,50m
Double rod bar fence 2,00m
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SITE

The topic of my graduation project is the en-
closure and its relationship with inside/out-
side. This suits the studio Borders & Territories
well because the studio highlights research in
specific border conditions and what role archi-
tecture plays in these conditions. Furthermore,
the theme of the studio, ‘Trans liquidities
along the New Silk Road.” , is indirectly con-
nected to the project. Turkey, which is a global
player and important intermediary between
the east and the west, builds large infrastruc-
ture projects to maintain its strategic position
that facilitates in the trade between the east
and the west. Therefore, researching how to
deal with the abandonment of an old airport in
favour of a new airport is relevant in the studio
research topic. Furthermore, the project aims
to establish an approach to the transformation
of existing infrastructure. The project touches
all the different disciplines within the faculty
and therefore an interesting exercise. With the
practice of architecture becoming a more and
more interdisciplinary field these types of pro-
ject offer an interesting insight in the bounda-
ries of this master track.

The relevance of researching architecture that
deals with old infrastructure can be described
in 3 parts. Firstly, from an urban development
perspective, large areas such as airports are
often situated close to cities and within well

connected mobility systems, the architecture
produced there offers huge potential for cities
and countries. Secondly, from a technical and
social sustainability perspective, the reuse of
old infrastructure is beneficial for the environ-
ment and the inhabitants of around the area.
The emission from building can remain low
and the area once unavailable to many inhab-
itants now becomes public domain. Thirdly,
from an academic perspective, an abundance
of questions arise from the act of abandon-
ing such infrastructure: How could architec-
ture make this area inclusionary again? How
does architecture define the edge conditions
around enclosed areas what is the relation-
ship with the inside/outside? How could old
terminal buildings be re-used effectively? How
could airport infrastructure be applicable to a
different functions?

Atatlirk Havalimani on 3 different scales




The architecture of the airport is analyzed in
three different zones of interest. These zones
might overlap and meet each other at a blurry
boundary. The zones are: the perimeter, the
landside and the airside. In the analyses of the
zones the architectural particularities of airport
infrastructure play a central role. Topics such as
flows, geometry and thickness are addressed.

The perimeter of the airport has thickness,
which adapts itself to its surroundings and vice
versa. At particular moments the perimeter
becomes a double lane highway and relatively
thin. Other times it becomes a terminal
building with many valves controlling the flow
going in and out of the airport. Furthermore,
the drawing forces the viewer to consider the
perimeter when the route through it ends in
the void.

Landside of the airport is a construction of
valves which regulates flows of people and stuff.
The map highlights the checkpoints along the
route from land to air. These checkpoints have
their own geometries which function manually
or mechanically, for example the passport
check and the luggage checks respectively.

On the airside of the airport code and
regulation play a dominant role in shaping the
structure of the environment. However each of
the designs for airports is highly specific and
localized. In this map the idiosyncrasies of the
Atatlrk Havalimani are highlighted in red. The
drawing focuses on the physical elements as
well as the nonphysical geometries in the sky,
both shaped by the ICAO Annex 14 and the
local conditions.
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REFERENCES
the
entries one stood out to me. The proposal
made by the design team led by Stan Allen
and James Corner offers me insight in the

From Downsview Park competition

transformation of an urban void into public
space with programmed and unprogrammed
elements. Their proposal uses a matrix of
two integrated systems “that direct and
support the unfolding of any number of future
demands as information flows through their
ever-evolving geometries.” (Czerniak, 2001,
p. 58) This organizational approach gives me
tools to address the challenge of tackling this
vast area.

“With his masterplan called “The Books of
Groningen” tried the Polish-American architect
Daniel Libeskind to give back the dutch city
Groningen some of it's earlier identity, going
back as far as the year 1040 when this city
was first mentioned in historic writings as
the settlement Cruoninga. His masterplan
consisted of seven variables plus one location
for each of the nine or ten designers. The seven
variables were a muse, a corner, a technique, a
(point of) time, a period of time, a colour and
an inner space (a typical spot somewhere in
the city). Nine locations are situated at nine
approaches to the city, the tenth in the centre.
To leave more room to the artists inspiration
Libeskind included an escape clause for the

Daniel Libeskind &
various designers
Books of Groningen

seven variables. "

The Schiphol S research project is one of the
referencesthatcomes closestto the assignment
| am dealing with. The project imagines a
abandoned airport site in the middle of the
Randstad area, achieved by moving Schiphol
to an newly built island in the North Sea.
The apporach taken by OMA explores the
new sense of clarity and possibilites that the
relocation of the airport produces. Through
the conceptual explicitness of the logo a
new guidence/direction for future planning is
suggested.
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Downsview Park Competition

Corner & Allen proposal

OMA/Rem Koolhaas
Schiphol S
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ORGANIZATIONAL MATRIX

The design statement concludes in an organizational matrix of elements to be integrated in the
transformation of the site. The contents of the matrix stem from the urban analysis performed
after my visit to Istanbul, the analysis of the site and references. Furthermore, the contents are
chosen to meet the specific goal of creating public space, programmed and unprogrammed,
rather than just open space. Lastly, the contents are adapted to local culture to fit within the
urban social structures prevalent in Istanbul. All of these steps are crucial to embed the trans-
formation in its social and architectural context.

ZONES IDIOSYNCRATIC GEOMETRIES

The perimeter The Neighbours

The Collective Muses

The landside The Infrastructures of the Frontline
The Arenas
The airside The Corridors
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In MO#1 | developed an interpretation of
the site in the form of a layered 2.5D model.
The model emulates the site by interpreting
it as a set of different systems. These systems
are constructed by the use of material that is
used for fencing and walling off sections of
the airport. Barbed wire, concrete, chain link

fencing, metal poles and steel cables construct
my understanding of the airport.




In MO#2 the assignment was to develop an
assembly inspired by form. In this assignment
| developed a mobile that assembled shapes
inspired on the geometries that make flight
possible around the airport.

For instance, the concrete structures for the
parking garages, the flight glide paths that
guide the landing of planes and constructive
geometries of the terminal roof. This mobile is
then painted in red and white stripes to make
the viewer hyper aware of their shapes without

giving it a certain identity.




In the final MO#3 | took a casted block of
gypsum and defined a 2 part iterative method.
Taking three different tools (hammer, saw, putty
knife) and three colors of paint (black, white,
red) | started a process of iterative destruction

and painting.

Each destruction was followed with the
painting a particular color. The base color of
the brick being black, the soft application of the

tools highlighted in white and the aggressive
application of the tools highlighted in red. The
model highlights not only the destruction, it
also highlights the method of dealing with the
existing structure.
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MODERNIZING A CITY OF
MIGRANTS

THE HIDDEN INFORMAL
WORLD OF TARLABAGSI
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MODERNIZING A CITY OF MIGRANTS
THE HIDDEN INFORMAL WORLD OF TARLABASI

ABSTRACT

In addition to its spatial impact, the global phenomenon of the neoliberal
modernization of cities also has a major influence on its social and
economic structures. Gentrification sets in motion a displacement of the
poor and its informal world. Istanbul is also drastically reconstructing its
urban fabric in an authoritarian neoliberal way, with the restructuring in
the current plans to realise real estate markets and functioning land. This
restructuring has major consequences for the established communities,
whereby it is linked to the theme of spatial justice and the right to
the urban centre. However, modernization of these neighbourhoods is
indeed necessary, due to the risk of earthquakes, overdue infrastructure
and to accommodate the humanitarian and social needs. How to
modernise without compromising the rooted identity of an area? It is
one of the most complex issues in contemporary urban planning, but
also one of great importance. The main question that is central to this
paper is: what is the impact of neoliberal modernization on the informal
settlements in Istanbul and how can the modernization of the informal
settlement be planned in an inclusive way? This paper aims to question
the authoritarian neoliberal modernization of cities, and to address the
value of informal territories and its community in the city through a
literature review focused on the contemporary urban modernization
case of Istanbul. At the end of the paper, a conceptual framework will
be discussed to plan inclusive modernization of informal settlements.

Key words: Neoliberalism, Modernising, Informality, Displacement,
Gentrification, Spatial Justice



“Everywhere is Taksim, everywhere is resistance.”

INTRODUCTION

With the demolition of Taksim to make room for the new Gezi Park
in Istanbul, demonstrations broke out nationwide on May 31, 2013.
The slogan of the demonstration sounded as: ‘everywhere is Taksim,
everywhere is resistance’. In a week, two and a half million people
united in 79 cities. The political response was as follows: “We should
find a way to keep poor people from the city of Istanbul” (Erdogan
Bayraktar, chairman of the Mass Housing Administration of Turkey)
(Ercan & Oguz, 2014, p.1). These events describe the process of
authoritarian neoliberal modernization of cities not only in Turkey, but
around the world. In the United States, for example, about 135,000
people were displaced due to gentrification between 2000 and 2013
(NCRC, 2019).

The focus of authoritarian neoliberal modernization in contemporary
urban planning is to accommodate economic change, but is often
accompanied by cultural displacement. It is not so much about creating
competition and free market formation, as the neo-liberal mightindicate,
but above all about political control, power and domination (Jessop,
2019). (Informal) neighbourhoods that have long been excluded from
investment for maintenance or modernization experience increases in
land value, interest and home and property values due to the process of
gentrification. As a result, the amount of affordable housing disappears.
In addition, there is also forced eviction to make demolition possible.
Both of these create a displacement of the poor, with communities
facing the challenge of enabling economic revitalization without the
consequences of disruption through displacement (Hug & Miraftab,
2020).

This paper will use gentrification in Istanbul to attempt to provide a new
perspective on informality, discuss the impact of gentrification on this
informality, and attempt to establish a conceptual framework in which
a new inclusive way of urban renewal for the informal settlements is
discussed.
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DEFINITION OF GENTRIFICATION

Gentrification is a global phenomenon that has originated in the
western world (United States, Western Europe & Australia). It is a form
of processes of colonization and transformation in order to meet the
needs of the ever-growing middle class. With the growing economy,
gentrification processes in other countries have started later than
in the western world. The process of gentrification has spread from
metropolises such as New York, Sydney, S&do Paulo & Shanghai, to
regional cities such as Leeds and now even rural areas in the United
Kingdom. Cities such as Brussels and Berlin that were previously not
gentrified are now also involved in gentrification processes (Atkinson
& Bridge, 2005).

However, it is necessary to critically examine the extent to which
gentrification is linked to globalization. Gentrification takes place in
different urban, cultural, religious and political contexts. It is therefore
too easy to conclude that gentrification translates into the same
technically everywhere spatially or in terms of planning. The process of
gentrification is global, but its spatial translation is not (Lees et al., 2015).
Therefore, this paper describes gentrification as a process of reforming
an existing inhabited area to accommodate a wealthier group, often at
the expense of established cultural identity and poorer residents. The
displacement of the poor and social segregation is the negative effect
that is often linked to the process of gentrification (Hochstenbach
& Musterd, 2018). Gentrification is therefore also a means of power
through exclusion/inclusion in spatial form, which is why the process
of gentrification is often also used as a political tool. have started later
than in the western world. The process of gentrification has spread
from metropolises such as New York, Sydney, Sdo Paulo & Shanghai,
to regional cities such as Leeds and now even rural areas in the United
Kingdom. Cities such as Brussels and Berlin that were previously not
gentrified are now also involved in gentrification processes (Atkinson
& Bridge, 2005).

However, it is necessary to critically examine the extent to which
gentrification is linked to globalization. Gentrification takes place in
different urban, cultural, religious and political contexts. It is therefore
too easy to conclude that gentrification translates into the same
technically everywhere spatially or in terms of planning. The process
of gentrification is global, but its spatial translation is not (Lees et al.,
2015). Therefore, this paper describes gentrification as a process of
reforming an existing inhabited area to accommodate a wealthier
group, often at the expense of established cultural identity and poorer
residents. The displacement of the poor and social segregation is the



negative effect that is often linked to the process of gentrification
(Hochstenbach & Musterd, 2018). Gentrification is therefore also a
means of power through exclusion/inclusion in spatial form, which is
why the process of gentrification is often also used as a political tool.

MODERNISING THE MIGRANT CITY OF ISTANBUL

With the rapid population growth from 700,000 inhabitants during the
beginning of the Republic of Turkey to more than 14 million inhabitants
in 2014 (Turkish Statistical Institute, n.d.), Istanbul has long been a
migration fueled city. Migration has therefore taken second place in
government policy as the most important factor for Istanbul’s growth.
For the past 20 years, Istanbul has already been a migration fueled
city. Migration has therefore taken second place in government policy
as the most important factor for Istanbul’s growth. For the past 20
years, Istanbul has already been involved in the ambitious process
of restructuring and urban renewal, in which a process of demolition
and reform takes place both spatially and socio-culturally (Lovering &
Turkmen, 2011).

The process of neoliberalism in Turkey

Since the 1970s, the global neoliberal focus has been on institutional
reforms aimed at establishing property rights and market behaviour.
What was considered natural by liberal theorists in the 19th and 20th
centuries was forgotten in the mid-20th century by the belief in the
modernist state (Desai, 2004). This took different forms in the world.
Communism arose in the USSR, in the US as the Great Society and in
Turkey as Kemalism. The ideas for reforming the newly established Turkish
Republic were aimed at uprooting Ottoman culture and religious piety.
Atatlrk took Western European countries as an example. The Turkish
AKP (The Justice and Development Party) continued this development
and drove it towards a neoliberal and Islamic way (Lovering & Tirkmen,
2011). Here, urban renewal is seen as a necessary tool to erase certain
parts of social and physical identities created in the last 50 years via
programs of demolition and resettlement (Yavuz, 2009).

The current AKP government is guided by the concept of the “national
will” in its decision-making within the historical specific political and
economic context. Political parties always craft a narrative to carry
out their leadership among all the socio-economic backgrounds they
represent. Since the elections won by the DP in 1950, there has been
a shift towards an extremely authoritarian neoliberal political system
in Turkey. This led to the coup of 1960 and started the centre right's
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obsession with the ‘national will'. The AKP has embraced the idea of
the “national will” through its centre-right predecessors. The “national
will” as conceived by the AKP is more focused on the party and its
representation through the vote of an electoral majority (Bilgi¢, 2018).
The process of gentrification and/or urban renewal is therefore argued
in an authoritarian neoliberal way with the narrative of the national
will of the people’s unity in Turkey. Authoritarian neoliberalism can be
described as an ideology, where a group of the ruling elite uses a mode
of governance in which market-oriented development processes are

justified through a political government institution (Juego, 2018).

Authoritarian neoliberal modernization in Istanbul

In the 1960s and 1970s, an organised working class and chaotic urban
development in Istanbul emerged in Turkey due to migration from the
countryside to the city. This internal migration wave was led by the
explosive growth of urban industrial centres. In present-day Istanbul,
many residents still have close contacts with the countryside. The
great migration flow and the scarcity of housing led to the emergence
of the squatter houses called ‘Gecekondu’, which literally means:
placed (built) overnight. The ‘Gecekondu’ is a quickly built house
without permits and ownership of the plot of land. These informal
neighbourhoods are stigmatized by the media and politics as criminal
and dangerously extremist (Lovering & Tirkmen, 2011). The migrant
neighbourhoods are seen by politicians as a major problem. Erdogan
Bayraktar, the director of TOKI, said: “Today, the gecekondu is one of
the most important two or three problems that Turkey faces. It is well
known that such things as terror, drugs, psychological negativity, health
problems and oppositional views all come out of gecekondu zones and
irregular areas. For this reason, a Turkey that wants to integrate with
the world, that wants to join the European Union, must rid itself of
illegal dwellings. Turkey can not speak of development without solving
the gecekondu problem” (Lovering & Tirkmen, 2011, p.82).

Not only the gecekondular are politically seen as problem
neighbourhoods, but also historic neighbourhoods, such as Beyoglu
located in the city centre. For decades, migrants and minorities have
found refuge here through cheap rents or by inhabiting abandoned
buildings. A large part of these neighbourhoods is in the middle of the
process of gentrification (Tsavdaroglou, 2020). The 2005 gentrification
process was simplified by the passed ‘law on the protection of
deteriorated historical and cultural heritage through renewal and
reuse’. This gives local municipalities the power to carry out renovation
& demolishing projects in historic sites without the consent of property



owners (Islam, 2010).

These new expropriation powers indicate the highly authoritarian
form of neoliberalism that constitutes today's Istanbul. The AKP has
been committed to a governance model in Istanbul since 2002. This
model is structured by legal and institutional regulations. In this way
government institutions have power over the physical and socio-
economic context of Istanbul. Think of Mass Housing Authority (TOKI),
public-private partnerships and state-funded housing and infrastructure
projects. All this attracts speculators and large-scale investors to these
gentrification areas, with the gentrification translating into tourist and
commercial centres in renovated centres, luxury apartments and gated
communities built on the old gecekondular and shopping malls along
the Bosphorus waterfront (Yetiskul & Demirel, 2018).

It is visible that gentrification in Istanbul is taking on the same
characteristics as in other parts of the world (Hochstenbach & Musterd,
2018). However, the process of gentrification in Istanbul differs in the
sense that it started much later than in other countries due to the late
major economic growth from 1980. The gentrification in Istanbul began
on the outskirts of the city and is now taking place in the urban centres,
aimed at the informal living environment of migrants and minorities.
The locations where gentrification takes place in Istanbul are guided
by political and economic factors (Ergun, 2004 & Tsavdaroglou, 2020).
The institutional and ideological method by which neoliberalism is
linked to authoritarianism is unique to Turkey and Istanbul. The use of
media to glorify urban projects and developments, and the adoption
of a version of modernising cultural politics to realise a city for the elite
and disadvantaged residents who resist eviction, describe this unique
coupling. Istanbul shows all these unique specificities of the current way
of political urban restructuring in Turkey (Lovering & Tirkmen, 2011).

RE-THINKING THE URBAN INFORMALITY

While thinking about Urban informality, people are quickly associating
it with slums. However, urban informality also includes deteriorated
urban areas, such as historic urban centres. It is difficult to describe the
difference between an unplanned settlement, an informal settlement,
a slum or an informal area. Often there is overlap between these
different urban spaces in terms of their characteristics, functions and
appearance (Karimi & Parham, 2012).

Informality has manifested itself in Istanbul through urban growth. This
is expressed in the urbanisation of Istanbul as a neighbourhood not
built or planned by one architect, but as a development composed by
small-scale developers and builders and non-professionals.
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Urban Informality is a term that is difficult to define. The process of
urban informality can be described as the exception of the formal
order of urbanization (Roy, 2005). Other scholars describe it as urban
practices that fall outside the legal and economic framework or as
the concept of participating in counter strategies against neoliberal
political mechanisms, others define urban informality as a means by
which the inhabitants of a city co-produce their urban context. All
these definitions have in common that they describe urban informality
as unplanned and spontaneous activities in the urban physical space
through informal practices (Antonio Lara-Hernandez, et al. 2020).
Urban informality is receiving more and more attention in the literature,
but there is still a lot of uncertainty about how we can deal with this
phenomenon in urban design and architecture. In the words of Rem
Koolhaas: “The result is a theoretical, critical, and operational impasse
[...] the entire discipline possesses no adequate terminology to discuss
the most pertinent, most crucial phenomena within its domain nor any
conceptual framework to describe, interpret, and understand exactly
those forces that could redefine and revitalize it” (Prieto, 2021, p.20).
And so Chilean architect Alejandro Aravena describes a new look at
urban planning as: “As architects, we live in a time of shifting paradigms
[...] and this calls for a new, more open approach. That's why I'm so
interested in how architects and urban planners deal with other areas -
economics, safety, environment and so on. Our challenge must be to go
beyond architecture and speak the languages of these other disciplines,
before translating our discussions into formal design proposals” (Prieto,
2021, p.20). The quotes of these respected architects are the voice of
many, who want to indicate the relevance that a new urban language
needs to be created in the current urban circumstances.

In addition, the distinction between informal and formal is often
called into question. Urban informality can be seen as its own specific
form of urbanisation. The driving force behind urban transformations
is a system of norms that connects different economies and spaces
(Roy, 2005). The informal and formal worlds both play a role in the
contemporary city and are inextricably linked. It is the intersection
between the two worlds that creates interesting frictions between the
city and its identity. In addition, the intersection between informal and
formal leads to more involvement, involving small-scale developers and
builders and inhabitants of the city in forming the urban context. In this
way, new ideas and visions about the city can emerge. Recognizing
formality and informality as practices linked in a dynamic, interrelated
and complex system opens up the questioning of the current approach
to the urban layout and its restructuring and can lead to new alternative



Figure 1. Photograph of gentrification inside the informal neighbourhood of Tarlabasi
in Istanbul, 2022. Photo taken by the author of this paper.

urban spaces and understanding (Antonopoulou, 2022).

THE IMPACT OF NEOLIBERAL MODERNISATION ON
THE INFORMALITY IN ISTANBUL

“Our story dates back to the 1950's. As we had not been able to live
in our villages and towns due to the lack of investment, we moved to
large cities. State And capital encouraged us to be workers in their
growing factories, without any social policy on low income housing,
[so that] we had to occupy public land. In spite of living in squatter
areas, we created competitive industries and spectacular cities. But as
these developed and became involved in spatially-wider networks, we
began to be seen as rough workers unworthy to be living in inner cities.
The state and companies are now seeking to evict us from our living
places” (Gindogdu & Gough, 2009, p. 11). This is a quote from the
Platform of Istanbul’s Neighborhood Associations (PINA). It describes
the displacement of the migrants, minorities and their work from the
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city, although these are inextricably linked to larger formal networks.
The informal practices in Istanbul can be seen as a self-organised
mechanism that solved the housing shortage for the migrant workers.
Due to the long-term attitude of the politicians until 2000, the formal
construction with the informal one became entangled. After 2000,
the authoritarian neoliberal attitude towards the informal settlements
began and large-scale state-led projects emerged in collaboration with
major investors, shaping the urban context according to their needs.
The local authorities responsible for the modernization of the informal
settlements have a top-down and rigid way of planning. The unique
flexible, intrinsic and self-regulatory characteristics of the informal
settlements are ignored in the restructuring plans. In Istanbul, there is no
room in the modernization for negotiation and mediation between the
existing self-organising systems, leading to generic neighbourhoods
without economic flexibility and with social segregation, but also to a
further decline of informal settlements (Enlil, et al., 2015) .

It is the authoritarian neoliberal approach that does not want any
cooperation with the established residents and their informal practices,
perhaps because it goes against the Turkish political institutionalisation
and ideology. The top-down view creates a lot of resistance among
the local community and the gentrification processes in Istanbul are
proceeding less quickly than planned (Lovering & Tirkmen, 2011).
Kaminer (2009) describes that the role of government in gentrification
processes must move to a new Keynesian model rather than the
neoliberalist one if it wants to achieve successful modernization. Which
means that the government must play a more social active and social
role in investing in, for example, housing for lower income classes.

Figure 2. Map of gentrification and forced eviction processes in Istanbul, 2010 (own work)

Based on the map from Lovering & Tirkmen (2011, p.93).
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CONCEPTUAL FRAMEWORK

The misconceptions of state-led gentrification and integration
World-renowned urban plans, such as the Hausmann project in Paris,
have moved the informal world to the outskirts of the city, rather than
integrating it (Rideout, 2016). The beautiful new facades and straight
axes hide the history of the social transformation that took place to
design the city of the middle class. The division between rich and
poor has been made definitive by Hausmann’s plan. In many places
around the world gentrification doesn’t seem to have changed much
in 150 years. Istanbul ignores the strong characteristics of the informal
settlements and works with a top-down view in planning which causes
a displacement of the poor. Modernization in these neighbourhoods
is done without respect for the established socio-cultural identity of
the area due to the authoritarian neoliberal method and the resistance
of the established communities in the informal settlements. There is
a danger that these neighbourhoods will fall into a vicious circle of
decline, while land value, interest and home and property values will
rise as a result of gentrification plans.

Secondly, in Western European countries, such as the
Netherlands, The focus of gentrification is mainly on mixing the middle
class with the low incomes. It is ironic that gentrification, a process
that divides and polarizes, is used as a means of doing so. State-led
gentrification in the Netherlands believes that social mixes lead to
housing for the middle class and economic growth opportunities for
the poorer class; a win-win situation (van der Graaf & Veldboer, 2009).

formal

Tacilitator

collaborator

participative planning at the local level

community enablement

individual input social support

(informd! formal
\ A /

Figure 3. The conceptual framework for inclusive modernisation of informal settlements.

lllustration made by the author of this paper.
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However, the literature on gentrification projects with this intention
shows that in the long run residents suffer more from the loss of the
advantages they had living in a poor neighbourhood than from living in
a mixed affluent neighbourhood. Therefore, it may be more effective
to direct social diversity and integration

owards people themselves and not through people’s movements.
Residential areas should therefore not be treated as a static context,
but as a dynamic one (Lees, 2008). The Dutch and Turkish way of
gentrification do not differ that much from each other. According to
my interpretation, both can be seen as the social engineering of cities.

The Framework

Thus the relevant contemporary question in urban planning is: “How can
we frame a socially inclusive urban renaissance?” (Lees, 2008, p. 2464).
Using three existing sources in the literature (Karimi & Parham, 2012;
Abbott, 2002; Tsenkova, 2012), an attempt will be made to establish
a conceptual framework to transform this vicious circle of decline
into a virtuous circle of improvement using the self-regulating effect
of informal settlements (Karimi & Parham, 2012). In this conceptual
framework, the focus is on the residents themselves instead of on
creating the movement of people/classes.

All three sources talk about drawing up the vulnerabilities of
the informal settlements. Modernization can take place on the basis of
these vulnerabilities. Abbott (2002) talks about 4 forms of vulnerability.
The first are physical vulnerabilities consisting of topographical risks
such as earthquakes, social risks such as eviction and individual risks
such as becoming a victim of crime. The second form of vulnerabilities
concerns the limitations of personal growth in possessions and value,
or assets. People with many possessions are less vulnerable than
people without. The greater the decline in their possessions, the
greater the uncertainty. The third element of vulnerability Abbott calls
the perceptions of poverty. This means that planners have respect
for their own perception of poverty and what their priorities are for
interventions in their context. The last vulnerability concerns the
degradation of individual, communal and public spaces. This means
that, for example, poor paving reduces the accessibility of emergency
services or garbage trucks.

According to Tsenkova (2012), an informal settlement should
not be regarded as an island within the city. Integrating informality
with its informal urban context should be seen as a buffer zone from
which economic benefits arise. Creating a business plan with a clear
identification of benefits for investors, residents, governments and



small shop/business owners can create a local connection between
informal and formal. By means of stakeholder participation in a strategic
plan, regularization and a sustainable future can be worked on. Such
a strategic plan has also been compiled in the framework of Karimi &
Parham (2012).

Abbott (2002) proposes 4 organizational themes to work towards this
sustainable future. The first theme is the strategic plan. This concerns
the integration of the informal neighbourhood with its formal context.
It is an area vision with which social integration can be achieved,
without the need to relocate people. The local government has the role
of facilitator in the first theme. The second theme is about planning
the neighbourhood on a macro level. This involves cooperation
between the established community and the local government. In this
collaboration, vulnerabilities, economic opportunities and movements
in the neighbourhood are discussed. The third theme concerns
participatory planning with the established community. The aim is to
design effective public and social spaces, through the input of the
community itself. The last theme is related to individual input in the
modernization of the informal neighbourhoods. The scale for this is the
home. The local government offers social support for this theme. This
new way of participatory reform of informal neighbourhoods also offers
opportunities for regularization, especially where markets have failed
to achieve social integration (Tsenkova, 2012).

The conceptual framework seen in Figure 3 blurs hard boundaries
between informal settlements and its formal environment. The different
scale levels involved in the participatory planning of modernization
creates a relationship between private, semi-private, collective spaces
and public spaces. In addition, informality and formality become even
more connected, which offers economic opportunities and social
cohesion, but can also lead to the emergence of new ideas and visions
about the city. By replacing the top-down view of urban planning
with local decision-making, the future of informal settlement can be
planned in a structured and sustainable, but also more effective and
creative way.

“In order to make the restructuring of
informal settlements more inclusive, the
two divisions between formal and informal
must be avoided.”
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CONCLUSION

All'in all, informal settlement is a global phenomenon that governments
and urban planners find complex to deal with. This paper focused on
the following question: what is the impact of neoliberal modernization
on the informal settlements in Istanbul and how can the modernization
of the informal settlement be planned in an inclusive way? By looking
at the current gentrification processes in Turkey and Istanbul, a new
perspective has been cast on informality. This showed that the AKP has
embraced and further developed the heritage of the ‘national will of its
predecessors. In this way Istanbul distinguishes itself from gentrification
processes elsewhere in the world, because of the authoritative neoliberal
attitude that is maintained in the restructuring plans. Due to the long-
term attitude of the Turkish government, the migrant city of Istanbul
has grown informally in many places. These informal settlements
are taken over by generic urban renewal projects. It uses a system
structured by institutional and legal regulations, whereby government
agencies have power over the physical & socio-economic context in
Istanbul. TOKI towers give way to the middle class at the expense of
the rooted cultural identity of the informal neighbourhood. It is a form
of spatial injustice, where the poor have no right to the city centre. It
leads to a displacement of the poor and social segregation. The strong
characteristics of informal neighbourhoods should no longer be ignored
in urban restructuring processes. In order to make the restructuring of
informal settlements more inclusive, the two divisions between formal
and informal must be avoided. It is precisely the intersection between
informal and formal that leads to more involvement, involving small-
scale developers and builders, temporary and permanent inhabitants
of the city in forming the urban context. This can lead to the emergence
of new ideas and visions about the city. The conceptual framework
that has been developed revolves around the participatory planning
of the modernization of informal neighbourhoods. Vulnerabilities can
be solved in this way. Local planning can lead to structured, effective
and creative modernization plans by involving the rooted community
in the process. If Istanbul wants to create a sustainable city, they will
have to divide the narrative of the national will into small pieces of
local will. Perhaps then they will realise that the informal settlements
are irreplaceable, because the informal takes over where the formal
mechanism fails.
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THEHIDDEN WORLD OF TARLABASI

The site of this project is the informal
neighbourhood of Tarlabagi in the middle of
the city centre of Istanbul. It has functioned for
decades as a neighbourhood for the poor and
minorities such as Greek orthodox, Armenians,
Kurds, homo sexuals and transgenders. Since
2007 this neighbourhood has been declared
part of the urban renewal project. The main
goal of the urban renewal project is for Istanbul
to become a global city such as London,
Dubai, New York or Hong Kong. The urban
renewal project in Tarlabasi is now ongoing,
but it got delayed because the residents of
Tarlabas! united and were able to slow down
the process of gentrification.

One of the reasons for this gentrification is
the rent gap between Tarlabasi and other
dwellings in the city centre. Where you can
earn more than four times the rent. The first
wave of forced eviction already happened. In
which the residents of Tarlabasi were evicted
to the TOKI neighbourhood Kayasehir on
the outskirts of Istanbul, far away from their
work and with no fair compensation for their

property.

Sohow s this gentrification process manifesting
itself in Tarlabasi? The process of gentrification
is hidden away, with the renovation starting at
the edges of the neighborhood and processes
of demolishing behind it. Also google maps
street view is turned off inside Tarlabagi and
there is even police control on both sides of
the neighbourhood equiped with an armored
vehicle.

On the edges of the neigbourhood lots of
dwellings are transformed into new luxury
hotels. Hiding its informal world behind it.

So the hidden informal world inside these
neighbourhoods exists out of a couple
different practices which are clustered. A lot
of these practices are about recycling and
upcycling waste that have been collected by
waste pickers called hurdaci and ¢ekgekgi.
But also other informal practices are taken
place inside Tarlabasi such as mussel cleaning,
jewelry making and wood and steel work. A
lot of these informal practices are runned by a
minority group, so is the waste picking runned
by a large group of Kurds, and the mussel
cleaning by people from a town in east Turkey
called: Mardin.

These informal practices and the people
working in them depend on the city center to
carry out their work. Conversely, the city center
depends on informal activities. Gentrification
causes people to be removed from their
work and home, creating a displacement of
the poor. In other words, an urban migration
stream of evictions to the outskirts of the city,
but also the same displaced group that will
seize every opportunity to live and work in the
city center again.
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THE SYSTEM OF HEMSEHRI

So how is a minority group connected to
a certain informal practice? This is due the
phenomenon of hemsehri.which  means
common identity and solidarity between
immigrants and settlements. These commons
consist out of a couple elements: family,
community, relationship, religion and ethnicity.
But the strongest element of them all is
the shared home-town. This phenomenon
of hemsehri made it possible to create a
migration flow from areas In Turkey, but also
other countries to Istanbul for people to find
work and housing.

Also the waste picking industry runned by the
Kurds developed itself due to hemsehri. In the
16th century a huge number of Kurds started
to settle in the center of Anatolia, where
they became farmers. In the 19th century
the first wave of migration started from this
area towards Istanbul. The Kurds specialized
in Istanbul as At Hamali (back porters). They
carried goods from the port into the city on
their back. This job transformed into waste
picking due to improvement of infrastructure.
The connection between this job, the Kurds
and migration flows of Kurds in the 70's and
90’s led to the Kurdish ownership of the waste
picking business.

A lot of these hemsehri workers are seasonal
workers. They often get paid a low wage, but
are offered a place to live and sleep for free.
But also permanent workers are often given
a place to sleep in return for their work. The
waste pickers that were interviewed in Istanbul
were introduced to this job via one of the

hemsehri elements.

Even now you can see the huge impact of the
hemsehri, with Sivas & Tokat being the two
largest civic associations in Istanbul. In the
19th century

the largest migrant worker flows were coming
from these two towns located in central
Anatolia and they still are. It shows the stability
of this hemsehri system.
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THE SYSTEM OF HEMSEHRI (SHARED HOME-TOWN)
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THE GAME OF WASTE

One of the most interesting and important
informal practice in Tarlabasi is the waste
picking. So how does this waste picking system
work? There are three key players inside the
system existing out of the informal one, the
formal one and the private sector.

The informal side is responsible for 80% of
the total recycling in Turkey. In this side of
the waste system is a strong hierarchy, which
makes it possible to move on up and earn
more money. The hemsehri plays an important
role in the introduction to this work. To work as
a waste picker there are some important rules
to take into consideration before playing the
game of waste:

- There is no waste picking territory

- Some places are only allowed to enter by
waste pickers during the night between strict
time slots, such as the shopping boulevard:
istiklal Cd.

- When an other waste picker is picking a street
you are not allowed to pick waste in this same
street

There are two types of waste pickers: the
hurdaci that collects steel. Recognizable with
the wooden carts. And the cekgekei that collect
paper, wood, plastic and glass, recognizable
with their carts with a huge plastic bag on
it. With these carts they walk and search for
recyclables or interesting elements they can
use or sell on the local market.

The more advanced waste picker often has
a truck and a large number of connections.
They are being called when an office building

or other connection has waste that they can
pick up. Or they just drive around and ask for
recyclables via microphones.

At the end of the system you have the
warehouse owners. They pay the waste pickers
per kilo of recyclables they collect and sell it to
the private sector.

The formal side of the waste picking game is
mainly run by municipal agencies. In addition,
part of the collection collection work is carried
out by private companies. The formally
collected waste is taken to transfer stations.
The waste is then further processed and
recycled in recycling and composting plants.
Waste that cannot be recycled is processed
on sanitary landfills or incinerated at the waste
incineration and power generation plant.

The private waste sector is at the end of the
chain, on both the formal and informal side.
Which gives them power over the total waste
industry. This private side of the game of waste
often exports the recyclables for example to
Germany.

A lot of the private sectors are orientated
around informal settlements, because that is
where the informal waste picker warehouses
are located. The formal waste industry is more
orientated on the outskirts of Istanbul.
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INFORMAL WORKPLACES

So how are these informal practices
manifesting themselves into spaces, materials
and tectonics? A lot of the workplaces used
to be old abandoned Rum Greek houses. In
1955 the Istanbul Pogrom against the Greek
minority happened, also known as the Turkish
Kristallnacht. Tarlabasi, was the minority
neighbourhood of the Greek Rum population
in Istanbul. Most of the Greek Rum minority
group living in Tarlabasi left their dwellings
and fled Istanbul after the events of 1955.

The abandoned neighbourhood of Tarlabasi
got occupied by worker migrants in the 1960's.
It was this period that a lot of informal practices
started to develop inside Tarlabasi.

The old Greek houses were adapted to be
able to function following the needs of the
informal work inside. Often walls or roofs got
demolished to have higher ceilings in order
to accomondate work inside or because
of growing business. Also Rum ruins got
transformed into ¢ekgekei dwellings.

Areas demolished for gentrification are
used as communal fields to accomondate
more working space for the recycling and
dismantling of collected waste.

Also self built warehouses are common
where they used found materials to build
constructions accomondating workplaces and/
or housing.

Often location plays an important role in how
a typology developed itself. Such as the car
repair garages which grew into a business
purely by the skill of these people and the

location of their house.

So if we compare these typologies to other
informal places around the world we can see
that they often use the same materials and
principles. They make use of recyclables to
upcycle them in adequate structures according
to their needs. This creates often self regulating
areas and spaces with structures often created
by the community and its local economy.
These are aspects of informal structures which
are very strong and sustainable.

251



INFORMAL IWORKPLACES
TARLABSE

o
P

transormed kel uin

communal sekelei feld

el kel warchouse

theinformal basement

INFORMAL ELEMENTS

252 . B o



RECYCLE & REINVENT

Also a local system is in work while building
self regulated informal structures. On the
drawing on the right side of this spread is a
self-built crane inside Tarlabagi visible. These
cranes are being used to lift up the gekgekgi
bags onto the trucks.

A lot of the building materials for these
structures are bought from informal ¢akmaci
workers that sell materials from buildings that
are going to be demolished. Also materials
are used that they find themselves during the
process of waste picking.

Electronical devices are repaired inside the
neighbourhood and structures are welded by
steelworkers in Tarlabagi. In this way al local
process of craft is being used in making one
structure.

The informal world generates a cycle between
the formal and informal world, but the
informality also creates its own local cycle by
reinventing and upcycling.
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RECYCLE AND REINVENT PROCESS OF CRAFT
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Site model.
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SITE

The site model is an abstract interpretation
of the Tarlabasi location and a critical point
of view towards the current modernization of
informal neighbourhoods. The informal neigh-
borhood is enclosed by the static gentrified
blocks placed with a top down view. The in-
formal neighborhood is an interpretation of a
phenomenon that appears chaotic at first per-
spective, fragments that are part of a larger
entity, but also reflect instability and dynam-
ics. The formal and informal neighborhoods in
the current urban planning context are divid-
ed into two parts. They come together in the
public space. Together they form the city, its
life and its economic context. A two division

between both worlds must be replaced into

areas where informality and formality meet or
in wich they can

collide or connect. In this way it can create
a space for experimentation and new com-
munal structures. The reflection of the shards
shows the importance to which we are even
connected, for example through the export of
waste or the production of clothing. The hole
in the informal neighborhood is the decom-
position of the soil. Sous les pavés, la plage;
which means that under the pavement, is
the beach. It symbolizes the freedom of the
beach. Beneath the formal world of the pave-
ment lies the freedom that the informal world
stands for and where the formal world begins.




Assemblage model.

258



ASSEMBLAGE BY DISASSEMBLING
& REASSEMBLING

In this model the technique of the hurdaci is
being analyzed in which they use disassem-
bling and reassembling in the process of recy-
cling waste. Instead of recycling or upcylcing
the collected materials were organised as ar-
chitectural functions such as, columns, roofs
etcetera.

The disassembled devices used to be an audio
box and a headphone. These were disassem-
bled into

elements and given architectural functions. To-
gether they form an architectural assemblage.

The conclusion of this analysis is that this

method can be very interesting in creating
ideas for architectural assemblages, because
it gives you

limitations, but in the same way forms that are
in harmony with eachother.




Spatial situation model.
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SPATIAL SITUATION; LOSING
CONTROL

In this model it is analysed how to lose con-
trol over a spatial situation. The interest in
analaysing this theme was mainly developed,
because of the self regulating effect of infor-
mality.

To analyse self regulation a framework was
created, existing of the back side and the
three dimensional strips. In between the pro-
cess of stacking carton is being used. The
carton itselfs is cut out of large strips via hori-
zontal, vertical and diagonal cutting. With the
first framework there was the limitation of the
three dimensional strips. After the stacking of

carton inbetween the strips, the first frame-

work was being demolished (the three dimen-
sional strips). In this way the model became

a field. So one barrier of spatial regulation
was lost. Than the demolishing of teh second
framwork started. The back side was cut off
and the stacking of carton became three di-
mensional. All spatial regulations were gone.

The conclusion of this model was that | still
had control over the spatial situation, because
even with all the frameworks gone the carton
was being stacked in a system.
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RECONSTRUCTING TIME

Maximilian Wiessalla
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RECONSTRUCTING TIME

INTRODUCTION

The research presented in this essay is concerned with the implica-
tions that a time and memory-related observation of urban spaces in
transformation has on their understanding. The interpretation of urban
structures through the lens of time has been focussed on by multiple
scholars. My focus in this context will lie on the interpretation of a place
as a multitude of material and non-material manifestations of past ver-
sions of it and therefore put stress on its relativity to its own relation to
time. | will compare my observations to Aldo Rossi’s book “The Archi-
tecture of the

City” and deduct a critical position towards it with a focus on trans-
formative processes in the city of Istanbul. The definition of a place as
a projection of its history, as well as a network of changing influences
between material and non-material structures is relevant, because it it
extends the common understanding and meaning of a place. Especial-
ly in places of transformation, this enables a more sensitive handling
when designing or intervening. Simultaneously, no formal restriction of

“style” is made, as it is not important for this view on the urban place.
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PHYSICAL AND NON-PHYSICAL PLACE

The sequence to the left shows a virtual walk through a neighbour-
hood in Istanbul through the camera of a Google Street View car. While
progressing through the streets of the neighbourhood, the observer
passes by various inhabited houses, parked cars, hanging laundry, trees
that were planted in the front yard. The walker steps out of the street
onto an intersection, turns around, and finds that the neighbourhood
just experienced no longer exists. Only a few shrubs and remnants of
houses give a hint of what the walker perceived just moments before.
The time jump, which was created by the photos of the Google car tak-
en at different points in time, brings to light several concluding theses.
| will first explain them in this chapter and develop a research question
to test these theses. In the following chapters | will try to answer them
with the help of literature on the topic, like Aldo Rossi’'s Theory “The
Architecture of the City".

THESIS ONE: MULTITUDE OF PLACES
If one had not perceived this leap in time and had

seen only the piles of rubble, one could guess that the place once
looked different but could not form a concrete picture of what exactly
it looked like. Having had the experience of being in the inhabited
neighbourhood just moments before its vanishing, one notices that
there is more to this place than the physical location that is visible in
the present moment. The place, which existed some moments ago,
remains just as present - even though it does not exist physically an-
ymore. So, one seems to have made a mental copy of the perceived
place at the time of the still existing neighbourhood. While the physical
place has changed, i.e., the old state has disappeared, the mental copy
- the non-physical place - has been preserved. It therefore surpasses
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time, unlike the physical place. Since the non-physical place no longer
matches the current, i.e., physical place, a new, updated mental copy
is created. Thus, over time, a multitude of non-physical places emerge
parallel to the evolving physical place (in our example, the demolition
of the neighbourhood) and project themselves into the present phys-
ical place.

THESIS TWO: MATERIAL AND NON-MATERIAL

| assume, that projections of past places into the present can be of
various kinds: material and non-material.

An example is the Aachen Cathedral, a building where different parts
stem from different times and are material remnants of certain eras.
They can survive fully, or in altered ways. From these remnants, however,
conclusions can also be drawn about certain non-material remnants
projected from the past to the present and their alteration throughout
time. Shifting social norms, for example, become apparent by observing
the successively added parts of the building: the transformation from a
central building to a longitudinal building had to do with the changing
practice of Christian devotion. In the present day, the additions changed
their meaning again, where they mainly take on the role of a symbol
which roots the city of Aachen in history.

Concluding the previous two theses, a place is defined by more than
just its location and physical presence, namely by its variations over
time, the present being just one of them. In the case of an urban place
or architecture consisting of buildings or objects of different ages,
parts of different non-physical places throughout time are projected
into the present, physical place. These remnants can be material or
non-material, and either stay the same or change throughout time.

Future Present Past

Past and present influence each
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Ground plan of Aachen
Cathedral (earliest parts
black, later additions

grey)
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MEASURABILITY: MEMORY AND THE PHYSICAL

From the perspective of the inhabitant of a place, one can call the
non-physical places memories of that inhabitant to the place. These
memories are fully or partially kept in the present by this individual.
However, memories usually vary from person to person and are shaped
by a multitude of subjective influences. Therefore, while they extend
the understanding of a place from a mere physical presence to the
embodiment of the simultaneity of a variety of memories, they are not
easily measurable or observable by an outsider. If the physical place is
instead defined by its observable parts, so the parts that remained until
the now, a more empirical way of understanding it as defined by the
progression of time can be achieved. Non-physical places are therefore
not verifiable anymore unless parts of them survived in the present
place.

This observation leads me to the conclusion, that neither the first, nor
the second diagram depict the urban place as a vessel of the past and
present fully. While the first one lacks measurability, the second one
limits the place to being physically entirely self-referential. The solution
can lie in learning about the influence between the immaterial and
material sphere throughout time.
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This leads me to the research question. Supposing that

there are material and non-material qualities of a place’s

past

that surpass time and can be detected in the present materially and non-materially:

THE ARCHITECTURE OF THE CITY
EXAMPLE OF MATERIAL/NON-MATERIAL INFLUENCE IN ROSSI

To find case studies which answer the question, Aldo Rossi’s “The Archi-
tecture of the City” can foster vocabulary which describes said material
and non-material fragments more precisely.

Rossi summarizes the presence of past variants of a place in the present
as “permanence”, which he paraphrases as “the past that we experi-
ence today.” He does not limit it to the survival of a certain architectural
monument, that is, the “visible sign of the past,” but denominates
street routes and the city map as intangible indications of permanence.
Thus, while the architectural monument allows us to look directly into
the past of the place, street routes and the city map are non-material
indices about the past. Rossi makes a helpful distinction between “pre-
condition” and “form”. While a precondition can be seen as the set
of conditions at the time of the emergence of an urban phenomenon,
form is merely the physical manifestation of that phenomenon, condi-
tioned by the preconditions.

It can be, that the form as well as its precondition surpass time and are
still present, or merely the form. This distinction and influence between
visible and non-visible, physical, and non-physical, tangible, and intan-
gible, or material and non-material qualities of urban phenomena is
made by Rossi several times throughout his theory.

NON-MATERIAL - MATERIAL

Mentioning the Palazzo della Ragione in Padua, for example, Rossi
makes clear the inadequacy of viewing the building only in terms of its
form, pointing out that its consideration and valuation as a monument
lies in the immaterial values — qualities that it already had at the time
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of its construction — that carried on through to the present day. These
values have to do with the building’s role for the collective memory, with
the image that people have of it, and with the relationship it establishes
between the individual and the collective. The form is a mere material-
ization of these values. Thus, he describes the process of an immaterial
quality materializing itself.

To make conclusions about the immaterial qualities that manifest
themselves in certain visible phenomena in the present (a building,

a part of a building, a street network, etc.) its characterization as a

sign in the sense of Charles Sanders Peirce’s semiotic theory can be

a useful method. If one considers the visible urban phenomenon an
indexical sign, it means that it is read as a sign, whose appearance (the
signifier) is a direct result of the immaterial qualities that shaped it (the
signified).

A fenced-off front yard, which can be seen around many of the self-con-
structed houses in the “Sahintepe” neighbourhood in Istanbul consti-
tute an indexical sign which signifies the apparent value of many in-
habitants that is safety. The immaterial, non measurable value of safety
materializes itself through the emergence of the fence.

Aldo Rossi The Architecture
of the City

Cover: "The Architecture of the City, Aldo Rossi”
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Transformation of Palazzo della Typical front yard fence in Kira-
Ragione, Padua zlitepe

ATERIAL - NON-MATERIAL

In a similarly direct fashion, a material phenomenon creates, or — after
its physical destruction -leaves behind an immaterial trace. In his ur-
banist theory “The image of the city”, Kevin Lynch formulates “Image-
ability”, a value necessary to guide the future building of cities. It de-
scribes the ability of a physical object to “evoke a strong image in any
given observer “. According to Lynch, the immaterial trace left behind
by an object consists of multiple individual memories and subse-
quently larger collective images. The Camlica Hill on the Asian side of
Istanbul is historically known to be a park, on which wild cherry trees
grew. It is depicted in many old paintings and photographs. After the
construction of the Camlica Mosque and the adjoined feeder road, its
meaning for the city changed from a green spot to a place of prayer
and the power of the current government, among many others.

INFLUENCE IS ALWAYS
RECIPROCAL

The two previous paragraphs describe exemplary mechanisms of influ-
ences between material and non-material changes in an urban place
and serve as an answer to the first two research questions. Their influ-
ence is reciprocal, and could be described as the following sequence:
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physical place
creates image of the place
influences physical place
creates new image

ANALYSIS OF NON-MATERIAL GOES BEYOND THE
ARCHITECTURAL ANALYSIS

Part of this conclusion is that individual memories or images associat-
ed with a certain place are not as easy to observe, since their influence
of the change of the place is more subtle. An ethnological analysis
including studies of literature and other means of personal expression
would be more appropriate. In some cases of urban change, names of
streets or stores can be immaterial remnants of past physical phenom-
ena as well.

PR

Camlica Hill in the 1970’s (above) and today



REDEFINING THE MONUMENT

In cases of complete exchanges of urban structures as is the case with
countless Neighbourhoods within Istanbul, an old structure is perceived
as out of date because it no longer meets the housing demands that
Istanbul presents; it is demolished and replaced with denser structures.
In this process, most visible as well as indirectly visible reference to the
past is erased. There is no “permanence”, in Rossi's terms. Because
only the physical remains tell a place’s history, their full destruction cre-
ates a discrepancy between the physical place and the non-physical
places that complete it. According to the deterministic implications of
Rossi’s theory, this means that the neighbourhood was designed for
“the permanence of a function that is now technically and socially out-
lived.”, rendering its destruction a natural process.

Here | see an inadequacy in the determinism found in Rossi’s theory
of permanence to take on a critical position towards an introduced ex-
treme urban change: While older neighbourhoods no longer represent
the larger dynamic of densification of Istanbul, they have inherent im-
material qualities which materialise. There are countless examples of
this, but | would like to focus on the one that | analysed:

The so-called “Kirazlitepe Urban Transformation, Reconstruction and
Beautification Association” is a neighbourhood association founded by
members of the Kerazlitepe neighbourhood, which lies on Camlica Hill.
Its inhabitants were subject to the forceful eviction of the entire neigh-
bourhood to make place for a new dwelling on the same spot. They cre-
ated a registered group, which brought the neighbourhood together
to empower themselves against a chaos of legislation, paired with dis-
honest communication strategies and gagging contracts aiming at the
cheap removal of people from the place. The case can be made, that
the neighbourhood had qualities of a monument in Rossi’s sense: The
immaterial quality of a strong sense of cohesion and a collective iden-
tity were created by, but also created themselves the organically grown
physical elements of the neighbourhood consisting of spontaneously
negotiated plot conditions between neighbours, creation of shops, ca-
fes and mosques, flexible plinth areas, walkable streets and so on.

It is no question that the housing developments that are put into place
after the destruction of the old neighbourhood disregard most of those
qualities. While Rossi’s definition of the main

quality of a monument being its
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power to find use throughout time | agree with, forces of a few in power
should not be seen as destiny, rendering the elevation of a place to a
monument completely dependent on these few in power. The impor-
tance attached to an urban place comes from its inhabitants. Its fate
should therefore be their hands.

With regards to the initial observation that an urban place is made up of
its present state as well as its past states, and to the further elaboration
of how these states are influenced by and influence immaterial qualities
and values of a place, | want to re-evaluate sites of complete urban
restructuring through various stages of their transformation (including
the new structures as well as the old ones). An increased importance
is therefore put on site-specific values and characteristics which would
define them as a monument in Rossi’s terms. | want to use knowledge
deducted from Rossi’s theory to challenge its focus on the big picture
over the small units, the city over its parts, its focus on the construction
as opposed to the destruction, as well as their deterministic characteri-
sation of urban qualities as those that outlast time, without questioning
the dependence on this outlasting of time on the subjective evaluation

CONCLUSION

Aldo Rossi's Theory of Permanency, and the monument enabled me
to position myself to the theories’ ability to not only describe the city
from the perspective of time, but also its ability to enable a critical
position towards the different transformation processes a city under-
goes. | have concluded that the city, the urban place, and subsequen-
tially also the architectural object, are not adequately considered with
regards to their impact on the city

and its collective cognition if they are only analysed according to their
physical presence. | shifted Rossi’s focus on the physical monument as
a carrier of immaterial qualities and instead propose a focus on an un-
derlying set of qualities out of which a form can arise. This way | hope
to propose transformations of places with a stronger focus on local
characteristics and qualities for the city worth keeping.



3 ®

‘ %
“City without Roofs”, Max Wiessalla

& &




eventno.|7 | market truck drives on square | timescale: 22/10/25 17:06:18-17:09:23 | dynamic: linear process | inginterval: .55 | speed: Om/s-11m/s eve

eventno.2 | group of people stopping at traffic light and crossing the street | timescale: 22/10/25 11:00:00-18:00:00 |

.55 | speed: Om/s-9m/s

eventno.5 | man hanging up flag in the morning/evening | timescale: 22/10/25 08:30:10; 18:27:08| dynamic: cyclical process, twice a day | measuringinterval: 2ximin/d | speed: 1m/s

eventno.1 | car stopping at traffic light and accelerating from left to right | timescale: 22/10/25 09:00:00-18:00:00 | dynamic: cyclical process | measuring interval:

Attempt at a vocabulary:

events are compared

Anticipatory velocity map

Theresearchatselectedplacesinthelstanbulregionwillsearchfortimedynamics,whichcanindicatethechangethatisonlymeasurableonalargertimescale:th.
ofthepopulationsize.ltwillalsoexploreotherpotential conflictsresultingfromthemultitudeofeventsinaplace.Whicheventsarechosentobemeasuredissubjec
aforementioned research interests.W

Events: physical changes of/within a place ~ Absolute Time Scale: time interval, in which an event is measureable ~ Relative Time Scale: time scale, whic
dynamic of two or more events measureable ~ Measuring Interval: duration between the capturing of singular moments ~ Dynamic of an Event: charact
Speed: Amount of change in set time interval; Rhythm: linear, cyclical, singular, chaotic (depends on the chosen time scale and measuring interval); etc. ~ Ref



ntno.6 | man looking up at the bird flying by | timescale: 22/10/25 12:48:20-12:48:30 | dynamic: singular event |

interval: singular frame | speed: Om/s

dynamic: cyclical process |

interval: 1s for one minute, once every hour | speed: Om/s-2m/s

tofthebuildingmassandthat
tiveandaimsatuncoveringthe

1 makes the difference of the
eristics of an event, namely:
erence Space: Space, in which

MeasuringIntervals:

[BIEIEEE] | | sec

| min

| hours

| days
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Figure 9

The metamorphosis of a
house: the Henry Hotch-
kiss house, built on Chap
Street, New Haven, Con-
necticut, in 1841-1842,
as it looked in 1857,

and in 1865, with a new
story, ironwork, and paint

Hotchkin’s House in New Haven

and in its most recent form,
assumed in 1960.
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INITIAL AP-

Previous to the conception of my
essay, my attention was drawn to the obser-
vation of urban places under the perspective
of time. Kevin Lynch’s book “What Time Is
This Place?” lists a multitude of observations
that expand the understanding of an urban
site from its mere physical presence to its
changes throughout time. Time and veloci-
ties become the defining element of a place,
the place takes on the character given by the
time dynamic at place. The piazza del campo
to the left, for instance, takes on two entirely
different characteristics depending on wheth-
er it is used as a track for horse racing or a
city piazza. The map on the previous page
is an anticipatory image for the excursion to

Excerpts from Kevin Lynch’s “What Time is this Place”: Piazza del Cam

Istanbul: | wanted to create a time log of uses



ON SITE

In Istanbul, my attention was diverted to-
wards the neighborhoods in Istanbul, that
are subject to urban renewal, a process that
involves the complete destruction of the
neighborhood, a dispersion of its inhabitants
to the outskirts of the city, and a construction
of denser, unaffordable housing estates. The
involved neighborhoods are called “Gece-
kondu”, neighborhoods that have been
constructed by their inhabitants themselves.
They are the result of alarge amount of peo-
ple moving into the city and a lack of existing
building structure. From the mid-50s until
today, these informal neighborhoods make
up a big part of Istanbuls urban fabric and
are some of the most diverse and lively urban
places in the whole city. Unfortunately, their
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Legend:

Urban Growth: Ratio Between Population Growth and Urban Growth in a time interval:

-1925 1925-1955  1955-1975  1975-1995  1995-2005 2005-2025 16 125 04



GECEKONDU
Due to the fact that the informal
neighborhoods were largely built
without official permits or title
deeds, there is limited options of
resistance for their inabitants. Even
though they were largely legalized
and embedded in the larger city
infrastructure because they meant
economic growth for turkey, they
are being framed as problem areas
nowadays and are demolished in
line with turkey’s construction-ori-
ented economy - often under the
qetext of a lack of earthquake
HH

'
v

0,3 Informal Settlements



Kirazlitepe is one of these

informal neighborhoods

affected by urban renewal.

Situated on the Asian side of

Istanbul, the buildings were

incrementally demolished
from 2016-2019 and are

currently being replaced by a

housing estate built by TOKIi,
a government-backed hous-

ing company in Istanbul. The

site plan above only shows a

fragment of the whole char-

it

acter of the place. In fact,
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